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• £4>-lo 3 j m , 7 , , 1 1 JLai i-o^J i_JLJI C>L*-i-aJI ,_,_> 
jj.i :W « Saj' in the Qur'an : Prosody and Structure » : olj_j_JL- 

(( Journal of Arabic Literature » j o j^inJlj <_pU<JI iJ_*JI ^ 

r ^>JI J~o>)l 4JI ^>: CJJ jLSj . ( \n - \ • \ / ^ ) 



jJ^JIj JULo'Vlj Ol^Jlj i.kc.jl\ yJUJIj jL^JI Jl^ii 

Jl ^il*JI jyUI Jul-j . pjlydlj ^I^JIj oL-Ullj JiL-^llj 

o J 

LS i l**w (-*i5o L^ij LflS' l^i&JI jjjLlcj jj^-IjJI jjill 
yJl5 ^j ZJUtf C^aJ LoiVl JUcVI ±* jJS oUjULo c^l*" 

^1^1 <-oVl «iUi ^j u l_^- • i^*Jl ijli£JI JS-oX* ^-» Z^aaSM 

J^5 j-o Jt»o 1 *j^*JI IJif; i^il »y>U* jl <^jj*i\ j-oj 

. J-JL> 1> r Li>L VI ^o>dlj ^l-Ull o,*JI iUJI 

a i>U:yi * ^^i jl t c-^-Ji j-^u v^i ^iUj 

«i-JI Jjb ^Jj . « rhymed prose)) ^ «JJa^aII IJLfJ Z*iLiJI 
ZLlol ^/autJ Zju^mJI »c IjiJI jl ! »Jlj3 ji jJL- : JsJu IJL* ^e> 
JLtljJJI j-o bj_t diLift jl LJ j-~~-iI 4_Cjj»t-JI ^j— oJ! 
Jl OjjJI iLiJI jp IJLa ^oj < 4JLJU j^oO j^iJI Z_~-L-Vl 



^l^LJI u n n'-> Aii . yi-iJI JLcl^ J^*^— J ,J Ubl$JI ^J>i^> 

_^j»j • (( »^1*JI ^Li-a )) ^i ( . \YYA - _* "\Y*\ o ) 
IjLir.l ix.">UI <j i^-j-dl c-^£JI *--ji jlS* L_>j ^JlII «_jLi£JI 
. «j»t— Jl jx- »^A5sJJ j^i irP~-^ t >^-«-> « jj^> » J - fr (j-*-° (J-t 

. i^jjJI »Ju«> J} £* II *-t& \jL*1*l2j i uyJI ilflJI jl -Uj 

( _* \ • • o - j> T\o -UjO ) ^^5LujJI J^b^l ,ji3b jl5J 

UjLo » J_wailJI j*a c^^-L" f^— Jl (( jj-JLfrLL^aJI <^)\j£ )) ^ 

^ ( r >YT"\ - ^ UV o ) ^-^iVl <>_, ^Jl t Lw, J_*i 
O ) ^1 1.t.aUllj (( jxLLllj v_-Jl£JI uJil ^ ^LJI JJLil )) 
IxLl^ ^ u-^'^l £-^> )) cr-i ( r N t > A - _* AY\ 

jlsw-C-lj ii^LJI ^ ^^r^ i*jjJ OUJj^o JLjbj . (( I .trtl 

^y-^-jljJI ^-o Jl?o i Lf^J « &j»bjil Ijl* «^j»JLc jl3 jTjill 
^li j^iJ^II ^>j*}\ jj-jUl Lol . Jj^f r Ui*L VI <>--u>JI 
VI i *.■* n. II ( j_t ^jJJI j_lJI ^ o-i^ L*j j^-c-jl j-*-^ ^^ 
Ij-lLLj ji jji p4^~' JL»L> .Lo^ j^» ^i o^-^i V p-^l 
jl («-»r^ 2-*jJLiJI jiLoil »JL* jl . LfJJ l^a^.rttj jl *_fe t IjT 



^ *»«■■■, II jj-k^ JJLo S > jll oLc j-i»ji! jjju 5_*JL*_o JjUo 
^b jl iJLs>L»JI «i— j cr"Lr^" f^*—*^ 0^ i^*^*J' jl LJLa>L>JI 
j_>£-~ J_. • j-jia-^UI ^^x-ULJI olzSJI J_t ^Tjill £?-JI 
jJ_C LfcjJLill ZjjJLJI OliJjll J^o tliT.,,11 Xcl^iJI J_.^»t U^Jb 

j-o jjJLII IJL* Joe ^jJI 4_ : 1<m,.1I j_c.lj_ftJLI J .^tVI -_jj Jl 

. IA3JI 

jl>JI ^ jlT lil Lo J^> 5^ 0U0L. O^i JjU, . jl>JI 

£JLJ j.x»l j_* £?— Jl jl ^-^-^>> jlj ^j • V jl £?- 
_^>^JI LjL-oj J-— j -Lilj « *T^r*"" *Jd}\ ,_,-» ^jJlJJ\ />L£JI 
* r <*ifl)l »ySJ\ rj>L^> JL>i £J*— Jl jLS' JL3j . (\) ftJU-alilj 

J «■:..._. jLi"j ♦ .^L- "VI J_J i^j-«JI »j^>*JI <_$-» o ■""■II 

jl ^^jJI jj o.MI Oli oIjLjJI ^j i_-J»*JI ^s ^jJLau^ai- 

iiL Jpl jl5 olyDI ji ^ j^JLil t UUJI ^iJl^^j . U _~ J JI 

. «-Lr*J' f*^ (_r* i>L^iJL (^-jJ CJli" j^JI iiUb £-0 JJl_jJ3 



. (T) (( j^bU, ^^ J_tj Vv *JI iiL J_pl jlyUI jl )) J 
jl ,^5Uj jL5" ^yi j-o Lo ajL JjJJI Jj ^^-uJjJ^. <^j»J^j 

life ,>^_; jl Lo ^1 j-L^o ,y ^ji i3 Lo LoU^ jL «J/Ju. 

^j-o liLIi J-tj . (r) p-^-JI j^> lJU ^ L^^-o-o *ySJ\ 

. jl^jJI jL>t£.l il,,it kjJLi LoLaJ ilUS J^-o JLiJI Jl-Cj 

( r \-\r - ^ t-r o ) ^^ui jp jlhi j_- jxj 

ji oLij ^ til* ,jjUa3 J-Lj « jTj-aJI jl>c! » ajL^ ^ 

Jl J\J\ life j>J 4jJ J-j . £_ j*_ ^1 j^JalSi J\jli\ 
iijLLo j_>*o*>f 4jl ^I^ill jLxx'Vl »juic Jjij . (t) (jj-ji-iVl 
^jl>.I JJUu *_J jl , jy-iJI j»^JI jl^Jl j-° j_>J t/L oLr-SJ' 
j..^:.; jl>JI jl JjJJI jlj . r ^iUI l5 j» j "tf . JJI oLL, 

JLftJ . (0) JJI JJ Ijj-iJI oLiLaJI ^J^»-J i-—3 ftLjt-o Lls*— 

jl LfeiLLo 1*1 IxJx. ^ l t j> jl^ill ^ £*— Jl sy?j ^u -JS 



JjLfrl jU JL»j . 



f ^ •* -JJI ps Jjb jlyiJI 



LfiU LfL(?j J-jj-t j-t «ijJL-j jLi j_* j--i»cJI jjJjLhj 
j-o 1^ jU life J^ i^JJj . n) jjbli" ji ^cLi oL^ 



J » «gtl f (j^* jl Lu*— jl^iJI oj^-i j' Oj-^f lji>l JL3 t 
(ji ^V^w X?j . <i_~ * ^t.'.ll ^j->j 'jJJ I « it *> a i SxJU c L*jj«t— 
<C! "V! t ,, fJL c i— jLi L^i iLiiJ 5--L1 i tJUlxJI e-L* fj-*^ 
J-£> (j-i Oljjjad! jjLci jl l^*%jy\ f.jUl ^ <->_j>«ll 0-° 

cLiJLai t Lil LbjUo! pj a3 LJ^XJI CiL-ljjdlj ^'Vl jJLJI 
t U...U 4..,.;1L ^lliT.,.11 ^ jli" LT . jTyUI jL^tL i^LkJI 

. (V) dUoS" jlfr&lj j^l^JI JI.pL Jj « »Lc 4j-j^ ^^ajtJI 
t_Jl«JI ^ I».?.-tl j^Jlpi j_« UaAj «-»>»JI iliJI LJ JjL Jjj 
« ^^iJlj ^^-iJlj < t/'j^lj tL»—JI )) * J-i> * ^j-fciJL 
t Y^ ^J eJLJI iliiA^I jLT jl»j . (A) ( ( l^JIj ^lillj 
jj*^ ^Ij ijJSfl c ljjS/L jl ^L JL^I J^ ^1 jL^JI 

iLylj JjLtVl ^j J.i7..,lL J-jJI JJLo , LjS^JI ^Iji^l 
4-« i; .k. jl$5JI Jlpi cjli" Jiii j-jJLil jJi: ^ Lol . ^jjl 



^JJI JakM jlj . m (( Ij-JI ^Li ULf£JI )) _i ^^UUI 
LJL^—e 4j .13 Lo j*)l> o-* *■■*»? J j^jJlU a .... : lb jLg^JI 4lt.«.» 
LwUr >ji-H . IjL^ ,,- J! ^^ ^>LT ^ , V IJL5JI 

V* '•-J' fy T - t L i j t IXtJn-a i*-^J' j-^Lfcj jUj « <Lal ft . II j_jJ.X^*j 

IJLfl oUljj <V>lS a 4JLi- » ^__i ( r AA*. - _* YVo 

»JL* /j^j IjLdLkJI oLj^UJI Ja-*-> *j->3 p-^v-fj "•-" f- 1 -"^' 

jbi^l c^cjLj jlaJ : jft\S j-* pLJI Lfj«.hA jL> oLIjJI 

i "}LoU- cUlS* jl iJiLaJj < eO>*^l Lj»Ll>l Coj-ai J^A* ,>* 
LjJLoj>- ^j^JI ftl^il cJtLJ Jjj . ^ri^xj i£/*"l ifbj (_j^J « ^».» 



t t ^,J! <J~c 'L+.sxaW £~*j£. f-5 . V\jl\ 4_o ^Jl 2 iL^L 

^Jjj jejZx.\ ^j>- j-JjkJLI i_o *_>ju ju5L> jjw»l jl Lo ^JJI 
Yj t Jjfi *^j cjj-i ^ ,y Li .^i wL/ )) : *>bl3 IjjUJI 
II* jl JyL J_^— ^Jl fc-iUli . (( JLj JJi JJLo T J-^-'j i>^J 
. (v\) j-ki ^JUi ^-^JU « jL_$5JI jlj-^-J o— » J^JI 
i_JLfi.L»JI P-*y~£ UcjiU )) : JL» ^yj\ jl (J^>l ^Lfljj *-«A> 
* (\D « 7 v^j— J I £-*^ i*kJ )) < l\Y) (( T p-^L^'j 

p-><-^£ L*J>^J )) « (U) (( ! 4 JubL>JI * ^...f I **t*J )) 

. no) a ? jL^JI 
JJjl^ ^jl*JI II* J_c iULJI j-. ^ Uol jl3j . iJUUJI 

jil*J jl j+JL- . £»»— -0l ijJ*i £*-JI ^1 J3 Jj—,^1 jl (J-t 

ij^ «.)! JM* _^L» : uU ».uJ jj.^a.T.11 IJUb ljlk> JL* iUJI 

JLilil jl> jLT _^J Jj— ^1 j{ j^jJL; ^^1 jj ^J-M c Lbj 
j-a *>Iju « ? U*-J » : Jl_» ji J_c ilj U f-*^£ ^r-JI 
jl (^SL-jJI ^j-y . « \ jL$5JI ^-i" L*j*— I » : <d^3 



n 



£*-JI ^ olJJL JLill Li* jij i JI.«:.J ^ aJ^j lij t^-j 

JUaJ JL» J^-^l jl <^-J ^Sfl jJ Loi . (W) « jL-^JI 

J^ ^ij ^j ■ <") « * oU^J' r^i" n&i » : Jj-^JI 

f J^JI dUJU J_^JI iil*^ ji « ( f A*\A - jb Too o ) 
C,tf U (r-) ojJ\ V\ °i^ f. jj^dl IJL* ji _^ » : ojJI gjjj 

. (r\) « ^Otf ^i jaL-iii 



\Y 



out ^ r^is »!> Jl ^U^l ^ IjLJ ^JUI JJljVl 

J^l^lj . ^Ldl r Lfil ^Li i^jj Cr^ 1 cP i^Li^> 
< ^LiJL! LsjU J-ol^iJI jl liUij . i~x pL^-^lj < i_c.}L 
JLjllJ ji jjL jj-j . (yt) « LJ oub <_^UIU pU-JVI Lolj 

4j>^,1j JjLuSj <iUjU .j-^-' _j-*J • 4J 4 a.. * 2 j j a , h \ ^JjjnJ"* 

. (U) « j^jli: >JI Vj , j±jlSo ;ULI 
^ j_^-all jL ZJbUJI ;>LiJI J^_ jl ^Lijjl JjU^, 

J_^iJ Li' < «j*_- Jl jl . (( «j*— » i*J6J t^j-*U' J-^*-^' l^Lt^ 
j^j v.. ..... H jl ^jLfljjl JjJLjj • *LjJI f-*— < j-« (JTiTi.^) < *>-U»AI 

j-« i_JL> Lf^Jj i^jLLio LjIj_^»I jj£j |»L-»JI jl jjb liUi 

U&J ^yi^i^Jlj J— ?Vl <>j«II ji j^j 4jL» II* J-cj . <_^*il 

. (Vo) cil^ J ( _ r L«II ^ ^jlj ,}tf ^1 jjb « £*^ » 



\r 



Jli jl j£L*j L» Jji ll*j < £?-JI j^— al Ot*-- obl^Lo^U 
«_*Ijj . j~£ j-5b 4J jL^ IJL* £-0 4_L-t j£Jj . <iUi ^ 

. jlllkli- j^LoJLiil jl JUj < Lfr^-LaJLLn j-» I Jl Jl : a *_jJL3 Lla 

j£^ JjSfl i-oill 0} J^i jl jJLil ^i J-t J^l ,>* jl 
J-c jT^ftJI ^ »^r^ ill*! JLl* C~Ji Lo Lki. jj-£j jl 
_^o J-t -kiJUl ijF iAi l+J pjL, ^1 IJ&JJI J-^JI f L*wiJ 
jL LJL- jJ « j;^>l «L»-lj j-«j . <^"% jl iJL*> v'W— ,% ^ ^° 
J^ 1^13 4JUI jSL, jOi* ^^Jl ^ulL Jll US j* jl^il 

tr^ V- 1 ^ (_r» »^V *=»6 <> *r^j »14' cr 1 *^ J-*- vtr^' 
Jl >^ -GLTj ji-, ^"iUlJLi tsUi £*, T ^*JLll jl ^^LT 
^ ZJ£jiJI -Lcljill ^^i- «-jl jl» JJI jL JjoU ZJ,l*-o iJ 
LjLJI LoJill Ui . JOjXi j-o j„ fr7ll UjU-» Lp\ J^c. jT^ill 
>'. ... : l Lf>\ eLojLiJI iLiJI ^Ss jlSj 1 2-S)J> ij£i 4* 



\l 



^ .• "* ■ 

^a \> \j*-* i£j*-> Li t Li I j i j^UaJ I ja.^'j h all I t Li^» j ^j-Ia! I 
(( «j*_mJI)) yrlk.n.fl .IjLpnJLuwl J-C iLLJI j-o j-J^ JaJLtuj 

** «LLJI i-JLc jl ^-tj-JI J>L . £**J\ i^L> jL>'^l j-o 
cVj* J\j ^j . m) jljiJLJ « ^— » iJLS' Jl**iJ jj^^ 
Vju « J^l> » lS\Ji\ ol/tfl pj^ ;..,..- ^^i^ sS\ e UUI 
oli ^ jUJI j_* Ij-JLS' jL» Ijjb p_c.jj . « pL^-l » j-« 
J-t i-jljiJI oL^L jj,i^.t:.._> villi a_j j^J^ij ^Ul cJ>II 
U^ l^iiil ^3 ^1 j^^i |^*j . (rr) iiJL^dl a-cl^L £*-JI 



\o> 



> 



CS!n\ uW )) : {Y/L\) (( C*l*st\ )) Ijj^, j-o (( J-*i_?-» )) 

o ) ^IjLiiJI JjJL, . (rr) « j^*I*j ^ L^-=. bly «oU 
jTylll J-c jiU ^ (( ^ » iJ^ jl ( f \YA\ - j* VS\ 

j_c Oli t( ^-iJI ^^--Jl Jj-2jj . (rt) ^T^lII ^.A-^ 
j_o 4_L?I jV )) : OjL_e. ^^a— ij . <( *_w-JI )) «_JLk-<a>i 
«l_Ls»l JiiJ <U-o t < _ r -iJ j\ «T...j jl jtjJLlI t-i^JL* « j-iaJI *-*t^ 

. (TO) (( J-*4» 
^^ii < jlj-ill ^ ^-Jl * K . 7 , a Ji\ i J^- jii^ lj i IJLte 

jJjCj L-i JUjiJ ((Cambridge History of Arabic Literature)) <^j\z^ 
jjju L-Ljj il ♦ Llc.Lj t lj*5ll j_j^3 Lo «Lil j^-jIj i--iaiJI »JL^j 
(M) « Uj>w e^*il «djl j-4> i^j^^x-o j\jii\ )) jl »I»j *^d;^ 
± j~i ^JJI t^liVI lj>L>VI )) jl J^i v^kll <JJIjl-c ^j> 

$i ^ *J Jut ^b, ^jJIj ^Ij ^l ^ ( ji^ii ) 

. (TV) (( -j9yu* 4 7« : .K, jT^iJI jl <U~,L-Vl J.X-VI JGlic j-a 

^^ai.11 LfijLc J] L«j-p j~~u it..nA i^£j Jt>L JjVI ^IjJI jl 
^Jq V i— Iji J%> j-o LiL- iJL«_<» i^JLi ^ ^^tajJI ^L>!ii 



ii 



1^3 jl&V »«Uf> JJLj jl-U t _ s _iL±Jt Lol . tLf J, jV ljLix.1 
Zi£*La ^j-rj <J! j-:-'^? ,_^>jLj«jl1I IJl* jlj . i-^»LoJI I—ljjJI 
jl^ill ^ £-?*" J' iJ5Lii LJjLj JLLc < LkiJI j-o jl . »j-ia> 
5jjbL> j_cl_jj JfjiJ jl < 4 ..ifl'i 7rJk.^ill IJl6 j_i-l»o LllIjL^i^oj 

I^j-C JLtljJLlI »JLfe ColS* c \y~* t ^J^l j^ (_j^JI iiLH JbX. 

Ujlc-L-j VI liUi jLi j-o il t LJl^.uT.J i-jj-t jl Z^-o^LJ 
jl II* j-o p_*VI jl . ijjj^-o jlk: ^ VI ULJI *_fj J-£. 
^j . ^-Jlj oT^iJL. jl*iil .j-lLJI <^I^JI J>li j^ljiJI ,.{j'> 
^i o^;:!) «i. ; ;- ,j_c J^c Jj_< c.w.kll iill x~c- »*$£ jl ijjiii 
<gI . Lr ^L^i\ ^j*}\ JjI^iJI ,> ULil .A* ULoll JjVI 
. l^L_£ ^ Jti- -G ^^VL. J-. JLtl^iJL ,_,_£, J_c U ~_J 

Jl £j.u l^iS" ^I^ui jU^vi ij^is. sljoI ;ibi ^isi ^i 

5 u^JLil jLLJI ^ITI U*i U LwJL _^ IJUb ^1 5 JjL-JI 
^Jl ii:LklJ J,U1I >VI v^LjJI ^ iUJI t Vjj> i*\ 
*XL jli" il « jS^\ jj jjjJI c L_b jjb ^LijJI l$JJ ^nTij 
oljLix-VI J-c J^LiJI i_^L j_-o i_,,Ji ^IjiJI ,j- lII I— Iji 



\v 



i (( 0-^-r" w J (( J-**^ » lt'JJ-*^ « JJ—^' o-° Lrr^ 
. (TM LbJ ( ^.....^Jlj ZJliJI Ijj-JI ) (( i^wJI )) l Jy ^ 

o*>UL*j J-oil LJ Ijiii. jjIII JjJjI p_* «w ajI J^. jl^l 
. Ljl ( J^ Lo Ijl_» c^)LJL*jl1I »Jl» j-^j . LlJI cJL^j kj*_lJL) 



u 
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-V^" • J» / i-JLill / j^J-ii jJ j-lfcl ^>-j\ U^UjIj I_Jil4Sj'l yr-i -V 

( Paris Institut imperiale de France , 1858 ) , 1 : 181 - 5 ; Rosental 
translation , ( New Yourk : Pantheon , 1958 ) ,1 : 202 - 7 . 
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.r -m / t / r wv- 

. \w / i / 4~ju -\r 

. \ - \\- / t / <_jc -\r 

. s\ - rAV / v f m- / ^uji i-^- 

^jl^ ^i lljaJI IjLaJi »i» ji oL>ji ^j . m / \/ r mr - ^^o^ 
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>< < .. ... 
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judij-j. ji^ . wo / r / j. mtvo / ^ ;.,h* / ^ / ( ^A 11 -^ 

AjLi" ^ ilUij • <-L* L>lilJ .J-LJI jJ .all JJ »jl i*)f I jji lijil\ »i» ,_£j-ju<aJI 

. <w / y / jLtvi -re, 

36- " The Qur'an - I " , in Cambridge History of Arabic Literature : 
Arabic Literature to the End of the Ummayyad period , cd. A.F.L. 
Beeston et. al. ( Cambridge Univ. Press , 1983 ) , 196 . 
37- " Pre-Islamic Poetry " , Ibid., 34 . 

. yv\ / \ / J,U\ Jill -rA 

L^l l _>ll / JyliJI / Lii-VI i*L^ Ji tr i*Vl £_-> / jr'.iliH -TA 

. YA- / Y / r \\M / j^\ } itLkJIj i->>JI., <-M^J I»U)I 



Y\ 



»jJi> t^fjJI tr^ c5-* ^— #Jl p— *j * i-oL<JI »jJl»JI jl 
.La)I ^ jT^ill ^ £>«—U ojJill 4 .... :M jujl*o ^ 4 ZJ/l 

»Uill >£>\Ji\ ilj-ci cik-j *K jlyUI <y oLSl >lji ^ £*; 
jl ;QJ->, a_»j . ^ p-3, j^lil ^-i ".^-* J-t ijj- J-S" ^ 

jJ»»-l ^ ( _ r » Jj t i-fc— L>*5fj ^^-f 1 C— J pl3>Vl oJLfr jL 
J* Jl >JI OiiJI ^ Aili aJJ^ . (\) L^jc r \3j\ JI^Vl 

jt^l j_^- ^ ,>o -Gli Li* pijj . pu*4$ J-t <>£* tt p 

jljiio v.. ■ „■**♦ jl 1^1 jL_jj^— JLjl» ij-ix. ^j^lj illil 

jl : (T) L> Lf^-o juV j,jx)l ^ iJUJI j-t iJ^ i»ij 

4 £>U .J !:.../¥ i »J — »-aill Lr *^t J-tj J^JLS* « * ^ ...tl 

J^ iJLLol < ; rk >a3 jlj , ^» t^lr^ 1 £*—*' L- ' • * r > '-^'j 



TT 



j.^j.ullj ^UjJI « cj~*J\ » »j^- oU jL» Jlill J--— J-tj 

£*-JI jl> II* ^j . « ^1 / jl » Jl i^U, LF* 1 ^ \ i*L » T 
~*jj ( ■■ 1 1 £-s*-JI JLSLil j t j ^ JL> Jl t_U.T.>t-> ^[^ill 

5>ldl jj-^JI J^L-jj oUULI ^ JUJI _^ LT- « ^>Vl 
Jl J^u ji j-LL; il . ^L^l I!*, '^Jb-I^JI LJIDI -l*oV £~r 

. Aju\". A t_jlj3 jifi C jl ^JLaJ 

^Jil ^ »j Lt -< Ji" ^ ^^-"i'jJI ^IjaJL i-Jl3 cJ « r- juLI 

° ■< . ^ 
Jl IL?L» ^ jljiJI ^ i—JL* *l£l jl oj_>j j_»j . > »3j 

i i 

Lajl ijoLiJI < _ 5 — >I_^5JI j_-oj . « j._,l < ^1 / j_,l / j^l » 

/ jJ )) Jl i_jjli J-c Lj^i: I^IS" C..i» : .^ u5 « « »ji-JI )) 

* t i 

Ji jjkj i-JLiJI »ijt. jL» • *}fU>lj . « ^jl / !*J / jjl 

J-C ill-^l X>\ ^>j . j\ji}\ jj— j^> Sjj— Jyo^ J <j~± 
~t2ua jl Si < ^ w.till J Lcul Lfc> rj-fc-Jll LoLJI jJc LJUJI 

liLJJ^j « « *LJI » ?Uo * — « LJ^I-5 j— »Ij^j « jlj— II » 
^ j^il <J\j3 JLljj iaL)3 £>»j . « |*Jll )) £_* « j^JI » 



Tr 



£-bl_>II ^ « oLill » j (( t LJI » j « JIjJI » Jl jLiiil 

iJ Ji Lj_,jLj jjljj^ tJ^^I »Jl* jl Ljp c^jLoJI I — jjo_^Ij 
. (( c gi » j « r ^JI » ^ JUJI ^ L-JLL* < vJLiJI 
jj-j. Lj«_a JL>_jj *"- Aj y,\\ ^l^jjl »jjb jLi « liUi J-c *i/LLoj 
: LJLJI J-»I>JI J^UJI ^ l\U) « ^_jj tr ^i » ^ , 

~ijj—~> <_£—»_} » (( ttUa / !!.. »> / V*^ ^ '^'•••' / *~"*^J ^ 

/ jjX / jli » : J^I>JI J^UJi ^ (> \D « jLtfl » 
. ^>>VI jj-JI j-o ^JS* ^ JJJSj < (( !iU. / "jJlc / L3j 

^l>jl J* ^li^l Jlky . U^*l^ Jl ^bJI ^lVji 
LoUl v , : c. ( _ y __»ljiJI J^-j < « i_u^L^Lo ^*jj—> )) i_-oLJI 
iLoJI j-* tj-^i-j LS ±>j~J\ Lol . (£) « ijjLiL-o «-3j>> )) 

eJ Jwr > )) j-o *^JU (( Ziil^Lo Ojjj* )) *Jk .a o Jj » I * T ... ^ "^ 
jl j^fJjJ ili-JI (jilAJ j-c ^^-kj^JI J-51jj . (D) (( Z-l«jL»w> 

^LLo (( j^d\ )) ftj^- <jjl>" « ^_j-C-jJI »1* JLia*jV fjl^M jl 

. (( Lip / lilyl / (**) ^JJI )) ^ 



Ti 



aJa j*s. ^k-JI Js ZJL^-LiJI UiAi piU: ^1 jlcI^I jl 

jl L^JLu JjjiJI |^j»I j_»j . jj^LlI ^ LJLill |»^L^ ^^jJI 

° ^ c^-^' JWf • cHL^' Jrt*— 3 <_*-*■'-* O' -^ ^L^-JI 

ljl-o ^uJ^i » : a ^^x^jji » ^ ( f \rrA - j» vr\ 

i ^ JV «W jllc »Jb»i: ajIS ^L^-iJIj . (Y) « jU-t'^l j_>£— J-c 
jji, . (A) « «_a3jJI J^£. J-»ljjJI ( _ r i r « » jl JjJj ^JLJI 
^ L/ <iUSj • iUsliJI x ... fl_> jl <cLi j-o yljx'yl jl Lf ^jjjii\ 
Loj ! oL»L» juul L. » : JJliJI Jill _^_, , ojjl ^JUI Jliil 
J_c jt_£J j ^tI.^UJI ^1 L:fa.,> jlj . « ol ^e>Lo cj^—SI 
V— > Jlx. ) jl ♦ « ol » «-a ii^»L> JiLiJ jl « oLi » 
^1 JLLo JLl*j . (*»*) « jA » ( -r «-iJI ^ ZJiStJI jl^-I^ 
JJI jjb JJ » : ( > > Y ) « ^^UVI » "»jj— jjb jTjiJI j-o 

rjf j ^ f j » 4* jij !Jj ji # jl^ji -lJUI # jl^i 

oLl£JI jU J-«L^ «— 'IjX-L oip jJ Sjj^JI »JL* jl il 4 « jS-\ 
. J~e»[>* t/»*tJ' 1 f -^-y *-° J^-ij jJ iJL»JI »Jl* ^ »^>*tfl 
^ i**« 1*3 ^1 ^Ij-ftJI ^aaj jl Jtj~J\ j^Ijj 
j^> ^AJ L»j » : £?-JI ^ J-=»lj-> j>& jl j_^w jjt-iJI 
y^ * - ; tf-Jj *^>^JIj p^-^V'j *£>*-" o}LSl j-o i*iUJI ■ . »j ** 



ro 



b^S L^ ( \ 4 Ac. ijy£ r ,iL- ° ; - 1 '^ LiJI J-^ » iLc A^ 
« ^>jjJI (J^Lo.1 » j a pL-iVl iJ^LSl » Lol . UJL- 

J^JJI^-JU i_JLLJI oL5>l ^J ^j s ^ji ^LJLycJ 

^j-aiJI 4C*j J^t ^^Jjlj (( ^L-i'VI » jl «^_o- t 6j_-iL_o 
^1 i*>JI « -u»^JI » j < J^cdl ££)l J-3 ^1 i*>JI 
• dlli J_c JUL* (0£) « ^1 )) ~>jj~,j . ^LJI Jjj^l J-3 
(( j 7m/q » j « j-^3 » J_JLo J — a\jj ^LJjl L_^J jLJ 

. (( jJLi )> J 

*-Jo s^r^*^ o-^S^ <_t* j'jj^' j' L«2>jI <_*— K*^"^' Ja.>^bj 

o>> j-o ^i j^> iL»Li)l jj^i: Si i (( fjL V Lo ^jjj » 
L.U » : IJub jULJI jlS\J}\ jVLill U j.^, . (\.) jl»Ij 
. >--^/T"\) « ^ ^U JJLJI U, # ^ *j (^jlJI 
< ( (( dyi » _> « tlfJI » Lj> i_JL»UJI fj-ij* jLJ L-l*j 

^> La L_5^JI iJL,UJI ujj>j . T - Y-N/V) « j Jy Jk 



n 



4^/tJI J»jj»i\ o\ - ( « J^ » J « »yi » J « *^' » 

« (V\) a jfcJI » ij^ j* \i - \ &\Jt\ ^ IS < Jb-lj 
J-I>JI JtliJf U^i jl*^ ^1 , i\\) « iJjJ^JI » ;jj_- 



TV 



t£*W- 



. p>jl\ - \iu> LJUJIj ZJL,U1J ( rhyme ^ ) ;jl>Ij iJS ,^^-_, mJ>II # 

Lo _ / ^/t; ^j liUiij < 4JL0U ^i.,fi!L J^-ij L« jujl>o ^ oUju.nll L / ajLj ^Li* ~ ^ 

. . ......'.'■■ '«■ '■■ ■■> i- '. 

^ LJUU Z__JL . V ^i i-UljJI ^il^iJl jULt-i'l ^i JL>b ji '^^i^ jLT lil 

t ( j>J ii i^X-o OLtj.li* / yjl.fi) I / ijii>j'l »JLa — » ^ ,!- ■« , Jajl i a 1., ai.il 

S. A. Boncbakker , The Encyclopaedia of y. ^ \ W-/' p_ui)l ol^i 

Islam , 2nd edition , s. v. " Kafiya " . 
Theodor Noldeke, Geshichie .- Jic\ , jV-iJl ^-J i—JUD ; , ,;'L -v 

des Qurans , revised by Friedrich Schwally ( New York : Georg Olms 

Verlag, 1970) , 1 : 37 - 42 . 
. \s / v / jiirti / J»j^\ -r 

. ^ - SA / cioJi -i 

. w / r / jtivi -o 

j-*^ x-* .J? / JLiXJI ^lx. ^i ufi : ^l:il / ^Sj*j>\ juj«i-« ^.jJI J>L». -V 
. I- ■ / f \W / ^1 >UJI jh / Jy»UJI / ^^jl 

. \-s / r / jLffyi -a 

. pj-^li - ;,«>« ikU i^i ^lyi j^j . « ^ » UJjli \^S *** 

. av / v / ^\j:f -\ 
. o - > • i / r ' ^lji - \ • 



TA 



. tSjLi* iLelh cr ^113 oljLx. jl J-j* JJ »*JLo (( jjfJ^ )) 

JjL> JLij . (( l _ r iLo jJt; : rhymed prose )) J I « ^-Jl )) 
J^. « jj«-iJlj j-lJI i-SLLi )) l^-2»jif jl t L«-LiJI j^-c-XJI 
yiJLllj « ^-Jlj « j*LJI ^Ul )> : ^L&N u^LVl i_J*>b 

^LjI *— 3 M^J \j**3 *-^JI \. jy <t~ ^jS. jA+*\ Lfc^O 4 (( ijjjjJ>l 

(-JjjJI iUJI J.* j-Ji^ 4-J3 jJ> . (») jjjJI 4 -nfllj 4jV 

oVL»JI j—o j-JS ^ Lf Ub ol a.; rrTfl »JL*> ji Jl cLoJLaJI 

( f^*-"^ ~ -» A* A «^> ) jjjJL> j^l jj • ojikiL i-Jlj ^Ji 
i (\) «*inn<ij J-Ljjo : ^a . ; .. <* Jl , i n , ?' j yUl jl j^-*j >JLo 

iJijLLoj yujJI kJLI jjjj-llll J,«jiT..J Ji )) 4jl uLiu 4_LSsJj 

. (T) a i-iiiJI ^ Ij^JIj ^UJVI \J$ &> jjX±\ Ji 
Jt jl* >jJI ^jjjuiJI jtJLil ^ c. ... J dUi *_* LJLiJIj 
. Lcj^.nll tjLjJJ ^ ,.,».; 1 1 Jj-kll J-t ij-J JLif* i ^n-«JI 
<us jb ^^JJI Ojj»j ^iJI jj>H 0-° >A*i *,*..., II jl |*x.j JuCj 

T 4Xj.w..JI SjLaJI J^t? iJLnJ jil uL& . L» j*w J_fr bjj 



n 



oL- £*~JI ^ jl Jl Jj> cJj i^o t UL*JI 4-jj jlaJ 

jtf j3j . (D Ljjj pfeTio £»-JI Jl^ii j-> JSLii' j^k; jl5 
( .Lc 4j>^j *j*— Jl *-» JLJI jjb L^f < LklJI »jl* ^ «^~*<_JI 

j--. £^JI J» J-L» j_C ,j*^fl»JI 4>j J-C >-Jj • IX> LlJij 

^ i^jjJI i->JL«jJI oULlj-U z~a>UUI i—ljjJIj ^j.^iiW J-Jj*^ 

ix-JaJI ^ *j*— Jl j-c j£jj£ JlLo jl ^JJii aj L-oj . £»<_-JI 
The Encyclopaedia of : l^LJil kJjLdl Splj )) j-» JjS/l 
. U) i-jjjJI 5->JLiLjl oliJjll j-o ^ ^i 4-J L/ »J <( Islam 
JjL-o ^J « gjl^l j^UI ^ ( _ f ^}\ jJLJI » ^L^' LJ fiJuj 

ijjj^-fll jjjjJI ^j-J i-jVI n«T,„lj *-W-JI Tt-JjLJ l-L^> LrX>JLo 

i_aiJI oUJjil j_a iJLt J-c ciUi ^ l.i.«.r.«-^ J/VI IjojVI 
Jj -u«»j^c.j *j*-JI J_£-1j Lj^-o j£j i 4_^Jj . (0) L>Ldl 
, 1^3 J««Tm,j aj*— Jl jL5" ^^lil i-Ji^l ,j-/L>VIj oLc_j-i>jlL 

Jl AiJSj i j^alT^II J^iljil C>Vl£ ^ .Jlk^LI ^JLo ,^1 Jlj 
<>*ijj j^ jL3j . ^J>H\ Z-iXJI l^JL-'^I AJJLiL- i»-ji iJ 
: £'£ j\ Lf iJu> jZ> » Jl (( £*~ » LJS 1^-jJ j~&i 



^^o- i-k>jj j-iaji J{ tiDJu y^rjl* (( rhymed or rhythmic prose 
: JL5 . olr-SU 4_jUjjJ Isy^S Lw, « g {Ji Ml li$J j^l 

»j-itc j I 4^jL»j ^Jl «__J?LLo ^l*jjI ,>» j^Jw c ~*> ( ^ r^fl iu 

. *» « une clausulc » _> ^ gt;^ . tiUi ^^o ^IS"! LL>lj 
J3Li ^j-c oUj^uo <JI i i\.siA pLL^I oli olj->jJI »Jl*j 
»Jl» ^yj f'LiJ >^li ».l>j J-£j • »J->lj 4_JL3 oli jL-^L^ 
US' « £— tLill ^o ijuJI jj-^i: 'tjjjJslLi j^h"*)! oLtj-^l 
(( clausule )) Jl j-« j_^Ij iJlkll ^>l ^ ^L/tfl ^aJjJI jl 
4j>.j J»c « £*— » Ld^ 1^>jD j£*jj . ii^ljj ,j-fl^ j>JI 

Form and Structure in the )) «uLlS' (Sheindlin ) ^Jj-LjLi jJw* 
i--!»L>JI oLk>Xll tjaLju (( Poetry of al-Mu'tamid Ibn "Abbad 
l_,J£> 03 t UuUI o-^UI jl ^13 , £^JLI ^jji\ J-UJL 
jJj . Lcjj^mII oIjLjJI j_^ A_ r cLL'yl >ljL-ll (J_£. iJi»L»dl 

Lj»j i fy-bjil ^ * »_. >5ll ol aJjll j—o j—JlSL > j.t.r,.,! 

&i « ^LJI JJLil » j ^^L~*JU « j^Ll^JI ol—iT » 
JLiij h.\,<£\zi}\ jl^c >i r >SV*\ f U ^j . (V) ^N\ 



T\ 



3>>>ll liUi j>° J-^d^ ~*J%^> JjI ^jj JlJ i>>j Jffjliu 
JlaJL) i ( _ J JI JLcljXll ( j<i» .1 r-^2*-> ^ — 'i ^-° ±^£Jj ^*JJI ^ 
^^ j-Us.i ^ \ ^ A > |»Lc ^j . (A) « 1 {:,:ii ^ j^c^LJI 
Lc Coran : all x sources dc la )) : j'j-jm i— .Iji Lj^jLS' ^i j_^Lr^ 
j^*JI j^o 5juJ j^-cLul J_JL*^j Lf*i .13 « parole oraculairc 

j_c ^■■'** jiL^a-o ,jl ; i ;L«.T.i/^l jjj iil lij < i ^£11 

oLoLill JJL»w o»L3 c Ll5Ij » ^^AT Zjl« ^j . (\) *j*-~JI 
:' : * • y£ f—zi^ -L->j ^r^jj* ijjis*^j 1 >' J --^-' »jLi>J,l 
*->j ^^1 jiL^ail iXJajC'i j—h^LS jl ( Hayim Y. Sheynin) 

J>* f- 13 ' ouj_^ ji y*^_ ji 4_^> j^. j_,u, . l$ji 

U ^1. i jlj i Ju-iJLiJI Lj.*>UI oliljil ^-/ji JLil . c-j-^jll 
U\ ,hi< J .^iT i (-if** i^l -J-**- 1 j' /* rtTm i I 4JLXJj t t ^ ■ <*- !'■■"■ 

>Lt ^j . O-) a £*-JLI L ^fj J »J\ t LJI i^lji j^j ^L^" (jl 
((Introduction a la poeiique arabe)) <ull> ^ jj-^Jjil JLil »^A0 



TV 



jmmjIjJI ^ iJLt ^jul « jLoi>L . (\\) oUUjIi j-» »^>j 

c»j— jUli ui . £j-»jil IJ> is* »i-»**M vy^ 1 iLi ^ *>■#* 

ri jji\ xiJL Lit, ^i IjJiL^ o|j 4 ^l* Oj^-^I V^ 1 

JUil \lM Ji iJjjJI il*_fr £*J> Z-JU lJL*Vl «.»m,H j/ffj-dU 

• r^ 1 J! 



TV 



c^W 



Jjj » : JjLjJI ^ !!»_, . j£> *3/j jl: yk "if *Jli i fjlj^l ^-" jjL; jLJ J-t 

(i fk. V, _p 7 J^>t£j , ^-JL ^^uo d-ji V . ju*wo r *>L5UJ cbl>_, ■ , , u ~' 

. ,^-^ai - ( 1*>>JI »i» Jj ^Jl i-ljjJI ,y \ jL.G> JJ ) 

.r"\\/r/ Rosenthal JU;jjj'i^.^'. r rTT / r / ijuili -\ 

. ru / r / Ji^,, o*^ , rrr / \- /^lji -r 

3- Abhandlungcn zur arabischen Philologie , 1 : 59 , 76 . 

. ( |*>>J.I - V^^. j-A-~ ,J Jyr *~* l*i".»-»Jjll »ijjj tr 30 ' 1 '■** ) * 

4- The Encyclopaedia of Islam , 1st edition , s. v. " Sadj' " . 

5- Zaki Mubarak , La Prose Arabe au IV siecle de 1" Hegire ( Paris : 

/ ;y.UUl / e \J\ jjiil ^ ^1 ^iJlj , Maisonneuve , 1931 ), 78 - 94 

.or - \rv . \rr - va / \ / f mi / o:y ji ^l^ji jb 
' tj J>>i\ ^tUll ji jkill : >> ,.;.-'XH ^jjjJ'j LtXJl ^ « Laclausule » *# 

cri^jJ' l/'-Jj-* 11 tr-* '-*— * a— • S — i^J ■ ~>j LiJI j' ^-^J' j' * — luj > JI 0—* 

J__t X-i ) f >>dl - (( frj «-»JI J 3jJI )) j « »J jikJI «_. . Jl )) 

/ jLJ Lj^Le / i-jHj ,jj-*-« jj-^jlU (( Dictionary of literary Terms » 
Richard A. Lanham , A. Jc\j . ( « clausula)) oU / | .^^V£./ o,^ 

Handlist of Rhetorical Terms , University of Colifomia Press , 1969 , 

art. " Clausula " , P. 24 . 
6- Regis Blachere , Histoire de la literature arabe des origines a la fin 
du XV e siecle de J.- C. ( paris : Adrien Maisonneuve , 1964 ) , 
189 (***) • 



XI 



7- ( Leiden : Drill , 1974 ) , 58 sec n. 88 . 

tr i; j_» Ltjjwll oIjLjJI .JJU l>»ij ^il ,>jI jj ^ilJ 'tr' 1 *^ >*^ ^^ £■*.> 

jj . « jj* Jl Jjuu l^o Jjji yJLkll IJLA J^. jwL )) -olj LjyiS jJ?Lill ^» iJbJI 

i J»UuS'l j-o ijujl ^jju j* jj^J jl ^yv-j *-fy*— i' oIjLaj'I jl ^ ^\l ^1 

. JUy L_i IJL> ,_^5L; iJj— j ■ Ai»Ull Jl jLj 1 4_£J 

8- " Lc Genre seance : une iniroduciion " , Sludia Islamica . 43 
(1976), 29 (****). 

juj . ( f>j±\ - ^jtt J-^S'I J> yk Li" ^LjJ^I ll» .JJjll >jji »»»# ) 

(( J-Lujl » I^'.j ■ £»«— Jl jji i-._i,l«JI olijjil ^j^iy J| li> 4j(JLs ^jjliJL ^ *tj 
jUxJ )> j . J\*j*i\ jjkliJI j^jj « ii.'^LJI jlj — .1 )> j ^Ijj-iJI J-ij ^ 

. yj£jl »JL> J^o jA-JI 

9- ( Publications Oriental istes de France , 1981 ) . 

. ■ *_*— 4ju*L> ^j uiljil '<>ije\ j> J^-o-ll li»J 

10- " A prosodic study of saj ' in Classical Maqamat " , parts I and II 
( unpublished papers , Univ. of Pennsylvania , 1982 ) , part I , p. 5 . 

11- Adonis , Introduction a La poctique arabe , trans. Bassam Tahhan 
and Aann Wade Minkowski ( Paris : Editions Sindbad , 1985 ) , 23 . 



TO 



: ^ ) ^Cai )) jl (( ( oL>u*— : £ ) !__*><— » 0,L_c 
: £ ) i__^5 )) ji (( ( j__2i : £ ) tjJii » jl « ( Jj^a* 

j IJLft ^^ *j j— *j • t— fJ -2 SjLill 4, «*..,. II Jj— t < LiLj 

oLav ajl 5 ZitfbJI' J^ JO»w oi/ j^Jj . (T) (( jLurfl )) 
. l$JU t&l»t5 ,>JI « OLkiiJI )) 1*. £jJ* ^£. l*j**J\ J^J* 



T"\ 



A-bj J3^i^ j-^-JI d-^ L*j^ LjJj «-j*t*JLI jU ^JlJUo ^^j^jj 

U jJU J* ^ jl JjMI ji ^ . ^Sfl ^1 f ikjj ^l 

JJUJI J}1> j-o J,;, ,7,1 ^-aSl .ll) . £*«~JI ^ ,^>Vl 4^ 
LoLkj £J*-JU ji \£j±j*^\} t^j'-*-*-^' ^^LS-o j-° i - s -*^ J^iill 

.** C*—" ^ °^' r 1 ^ ^ )} ** ^ * -^ Jl ^ f-^ ^ 

. (T) (( JLa^JI Ol^^l J-o iJbJI Oli <J*X. ^£_y^> &JL>lj 

L2»Uj t^Lk^ "^ L-^j oLkiLII u c jl ; , ^ ?«■ jlJj 

U --J j£Jj 21 «ai: o OLJK Zi-A (J-c i^^I^J ^^Jl J»LaJ*ifl Jaju 
»_>-_* LfJb LoAix. a ^ » JJLo JJij » 1$j ^l^JI L*^ Lf) 

jiuy J^. ^ bj_cLuJ Lpb XoLi' LoLk: LJ »jl5: i.-,.^ 

« jj^JI <Jjyj t LLalll tJjjjJI 4-ot- > j J_i* ^ J_^LiII 



TV 



LJLJI JLiT^JI jJt\ ji >Ju *Jp JLHI J~- J-cj . iJLadl 

ji U-Uxlj ix-LJL IjjiS' Jj )) : (( OlkiJ )) ^L^ ,;.,a:.1 
^jJI o Jv > jl ^ , u) (>\/Tt) a \j^ LcUL v jl5" 
. jl?:.,,* oLbiJ _l»jV a ... J » j « ... _« » JJLo i_JLadU 
^ JUJI y* l-i" « »JL^>lj i L*i3 L—^K « 5 cLJL » J 

(( j^l )) JJLa U-UjLo «_a iLalil »Jj^JL> dJiS" . (( jl )) 
J-^cUb JJi3 (( J_j )) JJLo oljiLi trt>lj • tJL>-lj 5JL*jb 

£-j (J-c ^j^»w ZJLJI 5-jlylll i_j"ifl jl j£ju _jj>>j . iU:,,, ,o 
Ul,.*.' L$J Ijjt*— a**j jl5L» ^-o |^3lj lij )) : (( oLkil » 
^u^ L* « ^rf » y*J' ^y* o! • (o) ( N T/Yo) « l^jjj 

J la 5 La.T.11 (Jjj_?JI jl I J j^-j IJL*j . iiiL.^-o ZL.«.a.' 

((...I )) j « ... ->))_,« ... _, )) _, (( ... J )) j (( ... -> » 
j_« LfeJjijLs «— o aSj ■ mi 1 1 >■ a » « 1 Ij J-~' •-'jj- 9 " j- 4 L-*j-*- c 'j 

ciwi ^1 ikiiJI j- L> lij , J*I_^JI ^l^j < oUSJI 
j^JIj J?jJd\j .l^ii^VI oljil j-o villi ^,-i Lol . Ll* ilaT.,.^ 

« <( jl < j-° « jU < jl » J-* )> : J-^ • f>*-"j V— aJlj 



TA 



oUK jJu *j j»j Lf» ,yl> s^-> *?«?" Lpi J* IfJI ji*-—* 
^jLj-i .Lkij ^sSlI jj ,1k; ji oLJ" U j^j llftj . il?:...* 

. jl»-Ij <cr i ZLJLxJI ^ La 

(( ^ )) J-La j-o CjUS «-a J^oLxllI i.j.rtll j» <Cl .Uj 

ji jliL^J? L^-i J*. L^Jj jkJ\ jZ^j ^ilJI • « Lo » j 

*jL-C >JLo . U-^Jtn«Ti^l dJUjkj [ 4 g W e?j^O C« ...> jl 'j^^*' 

jl Si < (( Zx-LJL » »jl *x. j—*- oili^wV (( 4_cLJI ^ )) 

J-s»j ij—ft t-^f*-* J-*j (( ... J )) JI Cjjlal JLJ (( ^ )) 

vJ^p- Lpl£i L# ^L> j-J LfJ ^-J (( ... J » j < L»«uu 

Jb }t> « ... j )) JI « J» )) jLalj LoXLo jj j*oj . J-oia 
(■I ■■■ T.~ LjJLLc (( Lo » jli J-liLfj • »-L>-lj Ziiil c.7 M "»J jl 
^ L^ < l$J iJLJI ikoJLII j-o £^> li: ji Jui J-^j »>jb 

Lo Jljii L«j )) : (( I CjLill )) ijj— j-o i—j^ll i-j^l 

»JL* ^ JjVl « Lo » ji ^?j ^j . (YV\»>) « LcjUJI 

i...,T»CJ i-jUJI Lai « Zluail* LkU ■_- •■■- ' ji ■.-*■ 4-^1 

. l*Jb ^1 ZJ&JI ^ Lj> 

(air i-JL. jli' Ijl Lo J_;Jb*J ^ JjoL-jJI Jaju JLL6 jl 

IS ji .^'Vl j-^l ^^*^ »^-*'j « iLU » ^^1 jL-> 



X\ 



JUL- (a-\/^^) ( ( zjjjjji » ^ liU >iji ^ ii^uJi 
« ^ t>j' » -j « WJ u » ^j 1 -^ o! • « W tp-j^ 

Zjt->..Jt.i I f) ( t^. <» J-^ Jy-ulLaiJJl j-^-lJiT j-a *-^lr° LaJbLdL^ 

jbjt>j L^ii J_t XoUL; ji ^ ^jLjJI j-jU jL» IL^LLII 
jLi j-«j . J->-lj p l_2_f( jl »JL>-1j Zixai ^a ijj^-o l.^fl J^ 
. Lfc Ljbiyt jl a i,j ^1 ii^kll I ;,lr. ^jjL; jl liUS 

Lo » ^Lc jl ^ . (U^/>- N) « l~«l> jl; - 5L* L, 
c*ol a3 « 11* » j « Lo » : Lj> j..:.«.L< j-o Z:^xll « il* 

. £*— Jl JI-LLfcl J-C J?li»JLJ (( ll*La )) ».X>-lj UlS^ 

jl JUj . i— IjjJI Jl rLlaO »j-*i^ Js»LL JLla t^-ftfJj 
j-« ^1j «lL3 j_*>j i ^.:.«..* Lf» rp- <_rJ' i-— L-VI Lk^lJI 
^L-i £ — kill 1 2hiU\ jl Lf j> , ^iVl jJ j J-r 3 *.....,„ 
pLJLL-L (( ?«■*.,,. II )) JjJ? JUJL^ jlj . t^Ju^-JI t/»Xr*JI 



i. 



J* \^- J^ 3^ ' t J^-L-tj ^J^lJLo ZjujI^ «Lfc c'j^ 
a5j < t>JjUL«i jl JL*-dl jj-oj . ^^fc^-JI ^jyJI oLuLI j^fj 

^ ^t^ia^u; < (( ^UJI JJLU >) ^ £JK~JL ^UJI t _^JI 1^ 

<iUi J-c «Jl> » iS\j i L^yL; «__J?LJll ,j-o ijujl ,j*Ju ^o 

j*HI y>c3\ II* J-c *■ kitL 4JULi:l ji jju^j . I V°,,\ lj£l> 
jjjjil ^j«-iJI ^ *_J?Lltl Ix. iiLc j_« J_**b li i^-^i: _>> 
^ ikiiJI ^J .Lirtl J5j JJ^JI r 0idJ jcyi r l^i>VI e™. 



i\ 



cA-°W 



plh n A jli JJi £*j . « J aj » a—Ji' J, ,. n T ,,, , ji j-^S'l jj J_fc yJLij -\ 

. rrr / \ / ^lji j±li -v 
3- " A prosodic Study in Saj in Calssical Maqamat " , Part II , p. 1 15. 

. « rhyme syntagmata » JjL-x. « Jj pill » ^JLL^ J_t jJLki jl» <l;L» 

. « RS » l>jLaj.lj 
. i - rrr / \ / ^lji jui -t 



i «j 



it 



^J\ J (#) luJkU ^LjJI 

Lf Jbj i 1^1 1 *j*-JI Z*k3 j-C JjJL -Ol . i_ju^_JI ^yfj.n'.W 

/ ..'1 :c. / joJJu / ,L » : jjb JjVl J-^iJI jV < oLK 

Li... J (( ^> JjJ-^JI )) ( _ f I-i5' jl t\Sjun lijbj . (\) (( UJlkj 
f Uj ^ J->JljV ijJ^4*3 ^W* <_*-* Jr 1 « J-^JJI j^> £j-> 
j-£j i jlj i iLjJLkil »jLjJI j-« r-ij-4-JI lj *j . *-*— Jl 

o3 iJLJI oL^I ^ LjxJLkll »jL*JI jli JLiil J-~- J_cj 
* J-^L*}\ VJ ( <JJ ju*JI ) )) : ^^j3 JJ-li CJL*j 

. (r-\/\) (( ... ^jji r ^ aju # ^j\ ^>j\ 

Sl t 2 j^lMI »jLjJI *->j h fL jl ^^Sw^JI oLi jlSj 

: il>*JI *-i.^j ^ vlr^' J — >^ J^JI pj-j^*JI jj^JI ijjl 

« « J_^Ul uL.w» , J^fl ^yiJI ( ai^ j-o jU^oJ ) » 

>- J>i « Jj^/l ^l dU^ &* jU-j » »jL* jl SbL3 



ir 



o[ Sbl3 ^^ ^ . J>JI ^ ,>-i*>r-ll ^=jL-JI jjL-J 
i^aJI ,>o l^i-^ £> VI ^ a;_^J *JU jUi V _pU lift 
^•i li*j i j^Ij J^t blji j^jJLjkJI ji ^I^JIj • (V) ^»— II 
J^JiJI » : ^jU j-^ J^LDI ,jjlj — Jlj J 1 — r^JI »J — Oi 
^IjLuJI ^7,,,, ,1 dUiS- . « J_^lil oL..*iJI » j (( J^Vl 

ijj t/^-J fj-^J ,jXuaj LoJLLt i-jJLkll »jL-aJI *-*.»J* ^jJ-i j' 

j-ihll II* ji JiSjil ^ jLT jlj « ^r^^l « u^e^ » cr V 

I4JL- ^5i Lp^JJ ji Jilw V, » : ^>~*)lj ^Vl ^1 
JJ ( _ r L»jjiJI jL_, ^j-jljLUJI c.>A».y « (( ( -;**-) l^iS" I^la5 
lS\jii\ frU-Vl ^AJij iLSTil c-U^L; ^ « I^JiS' t^Lai )) : Jt* 

ii *- J-iJI uUw»l »iLj Jjo <JlS y ii )) : IfJb ^1 j-a 
2-^ljJI >- SI « ii;>Ji »ifc JJL; VI t ^Li* JLHI 11a jb 

Zjj5L« j ; :«>t...ll LdLT jlj *..■■ Us.* »jL_c < _ r * « ^3 11 » jl 



ii 



djSJj i &>> Itf* JLxLkll »jLaJI ftjjbLt ^o-i *4» J3j 
j^» ~ij-z£M i-JLi.Vl jl » : JL3 . Iill*-o i-L^L Lj>j_i 

L^U LjLLH j- J>i JjVl i*^JI j^j LojLLtj . j-^l 
. i-JLJI <f tw...l) jL^^o U ( !a <jP^' j** ...» jjl *UL; jl j£-*-> 
i*».UI j^ *£L» ^ ZJUJI si* ^ j_^Lj JjVl i»*t-JI J^J?j 
I*— Ij ijJL>. ^ pj^I3 jl j-£-»j W^P J^J^J « '4r i, J.r"-" 

• v**^' t>i' JL1 * ^ vj^ ^ Q: : :'* tk^ o! • (t) « *::'"' 
JjSfl *— i)l jli t)J-«— 5 <_,-)[ 3 «■*.„)! qu^i j^JL Ujuxj 

^Ij . ZJjuJI Zjuk-JI jJb ^LUIj i-jJLkil »jL*JI ^Jb oj^i 
(the inlroducotry phrase )«L->JjaA I SjLjJI 1*j jl IJL» j-o Zjjju-* 
*iLb jl y ix-3 4-J..J.II i*^JI jl Jj—ij ^ ■?...<» Ll^ 

introductory » J I »JL» tr JLt J-ltl jl Oj_l>l J i)j . »jL*JI 

s—> ft frLai j"5(l j * \—zij* I—*— I (***) « phrase 

(J ^}\ *-» Vil JL>I Ul»$ . (o) « introduction)) ^1 « « *ikil )) 

£jl» fUU jJ*JJI fjj* «<_$--' *^ M * j * till j-a *■.*■>«■! I J— *3 

jIjVVI ^jLi. ^jL ^JLkll jl ji> J^ ♦ »->..rti» ^j^JI j „.;ll 



lo 



jlyUI J> ^lLII Uli-li ^Lj ji ^ ^1 ijJL^J! jlj 

ijui zjll^i ^ . ^zji\ j us ^. ai-Vi ^^u ^ jup 

( lil ) » : oUir ^^Ui L$J iJLJI Z*^JI L»i « »*>-. 

o^Sj\ JL»j * UJUsi ^jVl co.>ij * Lfl(3J; ^1 cJjJ; 
^1 ^ V »^jjI ssM J^ 1 cPj • (r-^M « 1+1 L. 
« « >• JjJLoJI )) Lw» j^t - K ,>* o^- 9 £^' jl ■**« vi 3 ^' 
«-»ji ^ i:_^Lo 1 .$:<> J_£j 4__>LJb jLdUl jLt« ? .,,.II U»i 
SJuL*-o c'LJLoLn-; ij < oLJLiu tiljLc. jaju 1 » : oLdS" 
*_» VjJ» mJLLXI ,jj( ...Tj jL_*>*3ll ^ *> ( _ r ij . a <_£JL> 
« ooUJI )) »j_^- JLLo ^ Li" JJij < *J iJLiII 4 ■-■>!•■... II 
»jj .* cr i L JLL» jl t «_ji L» I— «- : 't a_j I. iif'i'.J ^JLJI 

4_JJI * A_^i 4_UI ( _^Jb J_3 ) )) : (( ^X^VI )> 
UU**-JI(>jU o-« i**w Ji* jj .. (V->/UY) « > . nil 

L- ^ (####*)( ISj pLu %ii ) » : « oLoLJI » 



n 



j> ^ J3i j^o i u i^ib jJOJi ji>i ^i i j4u 

L|..JLf. £/£c ^1 iii/VI J^tij . J iyL— jl ZJUI i*^-JI 
0_^, -l-L-Ij*-^ 4^-iLJI |t ...511 Jij, . 4J ZJUI oljl_uJI 

^p jj_iaAJf Lr >l J JLj ^*l JL»j < J... I o l J_^ (( oLoLill )) 
. U) Zi..aA.La oIaxu (( *JLkll )) ^JL&I JL3 < JjLJI *JJUj 

. i-JUUI Jl ^JLir L*JV Vjl : dUS ^J Ui-i .J J j-blj 



iv 



^W 1 



- « The indroductory phrase » y> j>J*")" J-** 1 "' J* pik-all lj » » 

. m / \ / ^lji jui -\ 

1/ ^ULil v 1 ^ 1 j'* / A-* 51 -^ J*** a?*- J*~> . 1 > ,>*JI •• 

Ljy iLy Jiji J jl^i *ij n : j» oia / t / f mr - .» \tr / 

*;• ■ rt '' ' J' ^JLr** 1 * « ^iH "jj' J-u' yj*^ 1 J* ^J • « Lrr^ *— t^ -»— ■*' 
yJt jJi\ . <( ^Tj; n JjtilJ jl5 JjaLo l+il J* JjS'l : « j-aii » j « Z^3 » 
JJJS . Ifl wL^j l^Jl J^ i-iLJIj i <( 4JLLJI L^yUI » »^ r «-Lfc «_>>L»m* 4-Ltb 
|*frj • <jUJI p»p jJ tuJjll ji w/^'j - w £■"** » j> « \r** » tr» vl*-*^ 
: (\\V / ^ ) Jli ij . !*_« i^p , l+J Ju-^l :>, all .IkvVl .JL> 

" It is not proper that a much shorter qarihah be made to follow the 

. f>j£l - pevious qarihah" 

. m / r / s*z*l\ £jis\ -r 

4- Shcynin , Part II ,115, 

. p>^ll - « i-jOUl IjUJI » ^> . UJL- jyfc U . uL>Jj •*• 

^ £r» crJ^S'l ^iJI ^ (( £lk. » jJJ~~ JL*iJ J! t>? ^l ^- -0 

James T. : >il . i*ji^l >* f Ul JjS'l j-Lili J-i jjL^I « J^U' » 

Monroe Hispano- Arabic Poetry ( Berkely : Univ. of California Press, 

1974 ) , 392 . 

. ftjjA - « 2;yi » 

iA 



. (O-^l - « ... piu 

6- Ibid ., i - ii . 



l\ 



LAj^jo Lfc^jjjuj ( JjjJJI «_>i_mJIj J ^ r oLil\ «_^JI : «_*t»-JI 

JjjJJI £*-JI Lol , oLkiJ ^Lt Jl (Y) j.:kal j-o ^L>L-£ 
ttLcLai Lkil »^ r ix. (JX>I 4jL*j*— j «.ri" ^JUI >u*^JI ^fj 

»>•' ls'j t_5-*-J • ^* J *— -N oIjLjJI J^-LJ jy-x - -^ ^Ll* ^-.Jj 

»jj— — < J * j — *j « JL_ >JI d — li ( _, — » I — $j J )}.t.T..._» ^^1 

jj»Lp )) : ^3jL^. ^ ) 'tjLx. «-mJ Jlx. ^_^»tj i (( JLijVI » 
4JLII *4^jjj ij )) : ^> l-LAj . i**i— J^" ^ ikil ( (( j^rix- 

p-JL, . U) U-ri/A) (( j^ohll £>^ 4JLII Jlj V_^Lo jtf 
Jl J^_UI ^-^ ^ £^JI (( C L^VI )) ^ ^^^ill 



j^.t.t,,.j _,_s.j . i_jL<a>J *-ilj3 L_J L_J »j L> V J IS 

,j_«a 4_jI**w jj__£l3 ^JUI j — ^aill *-*— Jl (J-c ^1^3 JL* +i 
(( I iVtc. oULoLJIj (*»*) * L£_c o*>L-jilj » : j-^lki.1 

»jj— Jj^o- jjbj < Ji^pjJlil «j»uuJI JUL* Jj n.riTjj . (Y — \/VV) 

: Jlj^JI J-c- p-^-j oLK £>jl ^j_-o ,^—JU^w ♦ <( ^,-^iJI » 
IjJjJjj \jj»Jiu ZJ l J-r j jlj * j-JlII J-ijIj Zx.L*JI Co^IjI » 
^ill J^J t^ 1 J 1 ^ ^ • < Y "^ /6£ -) « J'"'" ^ 

AJl VI « Ji^JI £*-JI J^ Oli J 111 I UJ _^» ^K.f.aUll 

tiUJo UJU»-o t jTytfl <y £?— Jl *•— Jf J--»j e^ J_>Js>l <Ol j^i 

«j>caJI 15" juo^i) < i^JLill Jl ZiLbVL < ^T ^LXw l£LJ 

Jiibo i lfl*tf jJL-j l^J iiUij i L**tw (.".... J dUi j-o J^M 
i>l <> o! • JLUI II* ^ >*W dJl^'j OJ 1 ^ 1 <> 

Lpl L*5* < ihal »j-ix *—j ,yc. \j^£ Jup L^jL» L$j ZJl^JLI 



x, 



0\ 



YAT j YAY j YA\ ^j oLVI >UJ . OjLi^o J^ oli 

■WJW,. J J (^ K MifllflU -j | a - ■ ljc*_w iT* ■ * • 1 L^jl 7t_£»ljjl ,j-<oj 

^^—j ^J II ,jJi II JjLkIj , l»>w Ij-JLy^ VI jil «_jL^JI 

^JS \Suy- J\jll\ ^ jl luu J_^ V «0l» lo£j*>j . (V) $J}\ 
jjt> J-J i /«-><— ' J-o 4-J Lo AJjjLja { y>\ j_o jJS t\jJ j3 4jlj 

V L^ J-T ^uJbu jj ^jJ^ ^Ul £ i^JI jLrUI ?Ju UJ 
jLcJ iLi*-e i-P*--^ j>j_)IjJJI < r >UiS'£_*aiJ ls-^? ^j • a^»— Jl 
S.o,„j ilL-j ^1 ^ J/VI i*^JI jl ^bL5 « oLc^-JI J^k, 

J^jUl jL* • 5JL»JI ftJLfc (^yjj . t-L>lj \Jaj j-o ZJL-^JI ,j_jJjn-o 

. (A) J»«r,i.ll JjjJI ^U-o J^c. u.:»j *_i_^-. 4ju*-JLI J_j--iil 
oLujw..,!! Ltj_»J-o ^L-o t Lo-L2JI OjjJI iLiJI ^J-^j 

«Cl < A.J> j-o L g^....«H J-o L^ < ^*jVI ^1 -A^Jjj • jl.ftflll 
O.jS^L- JJLLo- t _ 5 _»l_^5JI o'"if < J-aii jtf ^^i 2^-JI o^ ^^ 

jlj . « -«. i- .. JLl 15 j-o LtLLol j^lj t/>jiJI LfJx n -» ^-o «-jj3l 



OT 



jjl jj^T.t...jj . q i~hi) u—* v <-0*l >* f^"^' riL«j J-ail 
L4J ( L ) » : « j-ijdl )) lj_^ &> JLJI JLLlL ^Sll 
* ^Li o^Lij * ° tS3 ..'1. t,j # jj ili p.3 # ^—iJiil 

jtf ^-aSI £*— Jl j\£ US -Gl iUJI JLSjjj . j*Jd\ JaJ JLcl_>3 
»^Lc *^ jjUw "ill ,J-C. ^aj 4jjj ,J K.f.flUll Lol * JjJ? ,jL> 

J.5* ol «-h ,„ II ^^o 4 L, 1. 1,, .. ^o.^tT i jl3 *j»i-JI jp < c3jJI olS 

Sj-tti ^£1 Jj-o J-&-*' iJUbj < ^-Jt jj-ta-.J j. JI a.0 j-a jj>wO 1 fl * -" 



j 



or 



lA^W 



. v - rro / \ / jiLJi Jill -\ 
•o>lj i-Ji" j_i> Lix- JL> jj^J jl j-JLJ.1 j_-« j # » < j. : : . K j — « ol — «^— 

« J-O-y'l )> »jj_ J^> JjS'l IjVI ^i L^ JJSj . pi .Lj v >» .Jj^" (») j--C. "V 

ji y»LbJlj . « jLJI aAx. » jL-i>l jl> (•) • ^^Jl » : (r-\ / 00 ) 
^Jl oVL>JI J> ~AjSJG \jj-a>- Jl5 < »J/ill i** — il J^kl ( . fT.'.il-L* ^ . iUJI 
jJl ftj-fc JL>w jl ^jlxJI p-r^ ; * ) J*'j JjJ» Olj 1« ; .> Ol*J*-JI lf-j jj^3 

jjj . i_jjji±JI ^^JjgSM i^— j-t jjI UL- j ,J> oL» — II j^ jjill IJL» j^b JJ3 
^jl ijl—j » : jlj-Jy ^ ^ L»JU» C-^" ^1 Jjj,JIj ^ ZJL-jJI •!» ci-3'i 

ty-" j**jJ' 'JJ-* *^>^ Z_-jJLj . IfJJ £>^J < « LfJ-*- ■'J^'j *-gj * " ^ *c— Lr* 
- « jlyUI pit » : l_iLl!l Ijjfl ^^-J .Li >\j. J-»\-^ ll» ^ v^lXjl L$-. j^ ,:.:,■,! 

. rrv / \ / ^lj 1 Jill -r 

jh / Oj^ / (^LiiJI f-<Cll J^-t -Uj^ . J? / LfcXJI ^^i* ^ ^La-^l -0 

ji » : yi^-aji «*) <v - otA / r / r \m / ^LJUI (***) y^SJl 

. ( ^^1 - <c ^LJJI ^.LSJI 

. /*>^ll - « I i'Vt t oli-^UJLi » : sulj^aJi »»» 

. YAV / t / ^^^1 £^ -"V 

. J.LJI ^J.\ -V 

-A 



Oi 



JyLlI life ( _ s i» J _^JI -LT>jj . £*i— Jl ^ Z-iliJI J b j^Ju 

jL— jJ ^Jbj . (\) (( ftJU-stiJ! 4-J15 iJ>Uu ^>l Jl c^p ^ 

JJL^JIj LljJI ^J^l ^i ^^i jj Sjl>J ii ljuJI jl ^* liil 
LjJUl& UL-j LL*' 0»JI ^ ji ..i. irj -Lil VI , uUi^j 
jl^^iJLI L^^ «JL; liLIi jV » < »jl>Ij Z.JL5 J_c Lcj^,.,.^ 

J-C <J.P*j jj-JI ^^aju. jl p-t^Jj • (V) (( oil&dl Jl *^L-oj 

il^UJL f l^l ^1 J_JI jLi J-^ljJJI J- ^/ *jlc 

»jj— jl J — IS j — o . jT^iJI Ji j^-w- 6_^aJI j-o jjb »A»iyi 

^sz Y-r L^jlo I_J Y-l ^ I_^ (Y) « ol^-c'VI » 
dUJtfj « « ^J » _,] « jj] » _,i « fjl » jl « jjl » _. 

< ; — A \\a i — ao-L-c, (yd « j_, — ^.jii » ^j - 

>j j ..j « i-^i ^^ i — *ij^j (yv) « j— ji » »jj — uj 

(00) « j-j-JI )) »j_r-J « *i' AT L*i->-tj (Y"\) <( j--wL » 



t \xtt> «^oj . »jj>lj LJUb LS>Lj *^ib L^J^ < i_»l VA La^jlcj 

j_^X. ,JjZ^j "ijynaU jj-JI (j-a-«J jj-> \£^"\ ix>b j-»j • »JL>ljJI 

^yiil i. ( ^ • • ) (( 0L0UJI » Ijj^, Lfi-oj « ZjJLl-^q tJl^S I-Lc 
>j-Il£ t^-^*J j-£ "*ir 1 *^ ^f* >_^«.T<o t_3l^3 ^*jjI j«.AtT" 



4_il ft 



i^-LwVI »jl>jJI jl 5 i-^L-Vl ou. Jl »jl>j jil ^y* Lo 
LLjS' Ulaj jl ,>£-j ijxJI c _..)! jl . c ■*■■■) I j^^jb ^w.t.ll ^ 
T i*j»u-JI j^jb £j*-mJI ^ Z~-L-VI Ijl»-jJI Jjb j£Jj « *^b7,.. o 

<_,_> £-j_j^aZl\ jl jji j_;> Jlj-JI IJLfe J^c ^^1 jjl s-^^t! 
jl c.lkTj g-^.^tTll jl . (D jJLJI ^ £J*~JI 4 . .t._. -r »Jjl 
ftJLftj . »JL»lj i-JU ^ *^JI ^ t _ 5 -iUJI_j Jj"tfl fl^iil til^rl-ij 
JL-j ijj ^Lr-ail ^rLr^ J*^ i**"— J-^ j' ^J j_~J ZjjUll 
(( ^l^r^-o » ikJ J. «"..._> ^"^jUI jL» ^5ljJI ^— >j ■ j*Jd\ 

. U) oL« Ll« »xc ^ i.»^.„ II Jj. ^J^aJJ ( RjjUa-s : r ) 
Lj»j i jLjls*— . ^jjb «_^ U JI ^ i^wL-VI Jjl>jJI jj_» jJLJLj 

^Sfl ^1 U ^jiLftf i-j**- ola> J oS^J i-t^r— il oIjLjJI 



01 



U>^l ji £»j . (o) i^ j\ ^«^ J^ jup V iiJLai VI 
f-r-* 1 ' j^ OJj*^ HP' >-a^ L^h ( -r J j Jt " 5 Ull I ii^ 0!-> j-^' 



C\) j^Sju^i j-o jj>^J jl £*-"J' 



^L-l jU 



oli iUj^il , 1^1 Jl>! ^ ^Jl JL^IjiJI L. ^j 

^ oU*..,.ll iJLc. ( j_c ^^L-^JI .^i" jl 7 ftj^-ljJI i_JLsJI 

iUJI JLLC Jjl j-o 4_JLc LLOj Lo rj-sl yi> i-jc^-JI sJj^jJI 

jjic; ji J-iiSlI j-o jl ^ 4jl . p-fJI L*>j ^ill ^^Jl 
Jl jup ji _pL»JI ^ jli* jjj < jr^r— j-° i^**— Jl SJ^jJI 
. (A) (( ^il&JI Jl C~J iiUi jjL> jp » ,m ^1 jj ^^Li 

< j r Sju^J\ ^y^-fH ^-IjJI j^l V 1 -^ O- 8 ./—*" f-LxlJ UjL-jj 
Ji>V JL»j . JJi o^Uw jT>JI ^i £-bjJI jb (M i-oU ~tXc\j£ 
^S^c J_c i ILpLiJI si* ^aid^Lo f^b jl^iJI ji j .tiT..» 
liUJLS'j « LfJLo ljL> Lr~^ j-o-aT-" ,^1 < ^Ijl^JI oL»LLo 
"jj aiLo LjJ5" jj^J jl il £j ,_, ill « ^j-— ijjJI OL0LL0 

^ » -r ~5JI 4 ..If.^i ji j ■:..:, JL>"tf L^ . (\o L$JU 
LflL. <yJI oLoUll ^J I_5>Lll ^lyUI olji ob_^JI 



ov 



, % Y^Ar JiLu oljL-c ^*>L5 ^ Jj^AI oIjl>jJI o'j 

oIj^jJI oLi y£j±j*U 4....;1L Loi . /* V^n J^Lu v-US 

C^J . %NNj£0 J>^IoIjl*VIj , % NVjOr oljUc ^jVl 
. <LiL»l olxTuii Z_*jJJiil oIjLjJI jl>u <ul ^» i*-ljjJI »Jla ^ 

4_C^L/» Jl^Ui Oli ^LjTy i-X»^ OljL>j ^tfjy j^l <iLJJ_> 



OA 



: oljL-c *jjI oli - 

. (o->/M) <( d^i dU Ljojj * J^fk ^iiii ^ill 

: ,j-»a> oli - 

^ «- cJa»JI UL1> -lJ^Ij * vHr^ °'* 'j^ J >n y < * 

. ( > \ \ ) « aUo ^a J^> Ujlo- 

^X 4 j- ZJj&l i^U-j , -^..nfltl 1^-JI oL>jJI »J* j[ 

jy-jj «jjl j_c 5-L>ljJI <Ljjn^JI ».l>jJI ^jj LcyK-yJL I oIjLjJI 
lil )) : (( jjj^s}\ )) »j_^- j-a jj>j i JUI jjjljiJI u a^\ 

Jl—^JI lilj * OjJ Sol (.j-^-JI lilj * Oj^i" ^ n,:,tl 

lilj * o^-ii u->>y lil_j «• cJLLc jl,;,.«.H lilj » o^i- 



* cli- ojcjll lilj -* c*>jj ^r-j^JI lilj # v^*- jL^-J! 

»L«-JI lilj * oS-iJ <-J *-aJI lilj -*- C.S.~J> o^Ji ,_$( » 

I.-..J.C. * cJUjI JLL»JI lilj *- £ij*L *-f*j*JI lilj * ■"■k.r.C 



0^ 



* (U-N/AN) «o^ll. ^Ju 

o[ . \j»\}» i-^ji ^L*5i ^i JL> j_^j ji jji I^^w> 
j~> ^Ldl ^ j^£ jXi Juij « Ji" ^^aJI J^k, ^JL>lj Z-jUJI 

• i*i*^» J! u^ 



i-ol^JI 



. w\ / ^.LaiJi ^ -r 

. YTA / \ / ^L-JI Jill -r 

. o - rrr / \ / ^lji jjlli -o 

. TV / 0: :d;,n)l ^LT -A 

. T"\r / J.LJI -V 

. -"■» gjlj /<->^' ur**- 1 _ ^ 

, ._* — )| j_« yJL5 ^ L-^i; i^LLi" Ji" j^-flj j-jUI eLJ,! j^iL v*--^-" 
j^L-L; V L^JI «^jj»j . J-^Iji jyo jrlojVI Jl jjUL Lo-ux "VI ^^^ij 

■ f*ji*-3 vj^^'l' <jr"-*-"-5 ^^ t* V->LaJI_) ^Ijl^JI 

10- Sheindlin , op. cit., 57 . 

1 1- Shcynin , part II , p. 115. 



^\ 



^/j J^Uirt ^Vl jJ jl 5 lu. oU^JI £^ ^JlS 

~>Jl^j J-£-ij ^^.jJI ol_».«^JJ Lr -^»Vl l^JI Jl ^Ul iJ 
,j--U£ jl . »o>^JI J> jl Vji <jjjs~*)\ cr° u&J ■ ^rrV— 

l_i___ i ycJI lj * j X)j . »L_Juil * t o-jH ^ e- <itjL__?w 

oLck-JI ^ j^Lt^*-« jb»ij jl5 «j*— Jl ^ LjV « oli' ^^ 
^jjj . i-L^LiJI ^^-Jti iiUi *-o Lt^Jj L«wslj lj-*«j j-^Jrr*-" 
u-jLj i_^fidl ZjuLi:1I jjJt*JI j^» 'j^^ al-Ltl J->j-j j'y^' 
LpLj j^> ^I^JI j£J, « iiLjj j,..,. a ^JI jJLp ^Ij IL*UH 
t y b c^J ZJL»Li)l jl> L* j^»j . jiuj\ Jj^ JJ j^JLj Lp\ 
L^j j.;.,«, ^ L^ £*ujl ^ ju>jJI cr «..-..>JI ^-L-Sfl 
«-**tlj iftj^tl Oloj-^JI tJU jj » : ZJLJJ j*£% »jL^ tr*"-^ 
jlj . (*) « »jl>IjJI LL»LiJI j»o ^LJ J_t J— X- j£-i ^ 
^J* tl>j&ij LJjLn « »jujl> »-L>jJ j^Lib tJb »L*» flk>> jLpVI 

jl . oLJiS' «1>}15 j^ jLi**w-i LfJb jlj j-JiJLf j-a ol*«— 



-\T 



_ _ . _ _ ^ . . 

j-a UjiUI oIjl^jJI Jl j^, J^ « j^Vl oLl^jJI .If) 
Jlj « « jLu^-JI » ji « j^L- ai)l » : ^J_^2j ,>!*«**- 
<( vlj^lll oL«jk-JI » »jL-«j &\-**^> &te 0-* iij^II oIjl>jJI 

jb-i ji u.t,„i v ^i jjijj . m « ^ vi)^b j-c ^— » ji 

^JLJ\ «J_^- t^.^ ^J- ^^ ** «^-r>^' *^*- : -H JU-cSlI ^ 
j-->j 4JLv> ^.a ,T.U dUij < (( Ljuh-J! »JL>jJI )) -j ^-A^ilJI IJijfc 

. (( i;Ou>t-JI »jLjJI : the saj' phrase )) 
^ VI J-oLc/tf jjfr] jJ jLi « J-5 j-o LJl» L^j 

. i-juji— *JL>j vl>}t5 jl jLLjcwu- jbjLx. L|-J J-SwIJ o*^L> 
j^jauj < jl ...T<i Jj-k ^»li oLv^- J_c JjVI J^-jJI ^jS^xjj 

jl o - v^ . ^ j-^jLi j — o ijjJLo 1^**— oIj_>j J-£-i ,_p 
j.:>»;H ^Vl ^1 L^ >^t. :..._> ,^JI ULLoVl j.^"j . vj^Li 
^i JiLJI Loi_, » ^ *i ^iJI Lob » : ,>~Jldl ^TyUI 

oLjjiL* * L>wi» oLjLJIj » j « (\-^/^n « j^ 



\x 



i— *■»*. 



<( jijl^^i x^o a ^^ji juLii j-iii 11* ji 

»jl>^JI JtfLii ^ J5LLII IJL* ji ZiLJI iliVtfl ^ 
jl iju^-r »j-ix. *jjI JI « jlj^JI ,_,-» JLw-M j-» Lei' • J-aJ 

Zy^ll .jb.^1 ^ LjUI i^u^JI op ^LJI J5LUI ^j 
f ** ^L^IT, . JjS\ ^ SU5 J>i o^ jJjl-* >- 
oIjj>-jJI J»x. JjVI .Liil ^j l?.k:« jljXj jl -u jl^iS «uULo 
^-jLj Uj^; f ISJ j,,:« 7 ...ll o! Jj-«i j-»j • 0-ejW*^ oli 
,>,! ju*j . m J/5TI ^ J>1 o^o jl juV iJUJI jb J>JI 

&> j>i ^uji j^iJi o^j ji » J^i, j^ ijl> ii ^iVi 

>JI ^1 j,l ^ dUi J* JUUT, . L^u. j^5Lj 4jlJ 1^ 

i^LJL v ^ ^ ^-^'j <—*LJL Ij—U* J^ » : JUI 
L^J \^^ xuu jl5Lo ^ ^ij lij * ( CUT A) f^*- 
LL^, bUL. I41* lJ3l IS!.,- # ( oUK ^ ) l^jj \kju 
. (>r-U/Yd) « ( CjUS M %£ dUL> l^ii ^^ii 
J-c U-jj Uwj oUtf ^Lw j.,?iri oL/JM »1» o{ VJL3 



•u 



o_>£-> jl *j Jl^i5 j3 JjLJI 4-0^ jl J-c Jju llftj . t^^J^JU 
J^tVl oIjl>_^II J-c USjj oljUt dO^ ^ Uj5UI oIjl>^JIJ 

<> aJ ^ r ^UI II* ^ id-odl i^UJI »JL^L5JI jl . £J : 
Jj_t oli LjK oljLx »JLt j-o iJjXll i-^*^-JI oIj^-jJI, 
3-^5^1 oIjLjJI 3>'VI oljl^JI J^ ji jy?-L *4±rto jL-JL. 

j •jj.jJI « j__JILJI oj ( aJLJ jl-j*JI ) » : L»oLiJI » 

oU*«-Jli . (r->/\) « -, uJI ,>__, d !L» » ,, »Jl 

jj>Ji ji ^Mi ^\ ^ ^ ^ ji ^,5^ i-,ij_t LfeUJi 

^*l*#u« ( j_*o Uj^wo jj>l ^flJLo j— i"^l jj-jl *jy-D - *^' l?*~ 
. i^ ^ i-lLJIj US' S^Lt ^jb-l LjbVjl 

• Jj'^I >-• j-^ 1 *' -4^W i**-JI jj^j a_J, i (o) « jji^LJ 
»jl>j lS\ ^ i jj3*Si iJ ^ »xcUJI ftJLf) *jU;\\ 4jh^t;IIj 



ia 



u^> (JLl* j^£j jl < Ljjis ji ...t^ JjJ? olS L^jLu^— J-^ 

oi ,>£~ j\S ^ L OJ" : J.UlJ jL-jVI jlj . jiLUI 
s^tjj ( i^-d JJ ) )) : [WD « ^LJI » ~> Jy ~, J — Uj 

i^JI ^ * ^LJI jjX_^ ^^j ^j ^ ^JLJI *- ^llkJI 

j,lk= »j^j J5Li: J/*l £}LJI oL^I jj 5 « ( ^Ulj ) 
^^LDI oL*^JI ^ ^ jjj , »>i jUI JjVl JiLiJI 2-c 
JJ-j L^Li "vJ-Vl ^^>LJI oLfll Lol . .:.K ,>-. o_^ 

. XjJ? L ^ a ■ ■> illli Ia^w L*4*b jL M To J_^J? ^Ij^ 



eT^ 



iJLolfc-o AL>[ju ij < uill^J dLlf- t/a^JW 1 ( J^a ^juJI ) )) 

JjL_— 3 > I (At .1 31 LLij aJil JIaL lilj « «_aJL> 



t\ 



jjj . \j .» C- 4JLJUL1I j n.^rT" j-*> J-C < OLJli r~^j' j-»-iaI3 

4 ■ .f.j J^.t.:)l IJL* jl LljI^J j*Ji]\ J_c f-^-JI u-^J j' Ijijl 

IjLfej . fL^j-sij jji j_*o * -— r: ' *jJ~-i Lfcj .^t<o j * 1" 1 1 ^_o ULj 
jZIjj • (V) i_JLftJI ^ 1-fv'jJ U^^J U^j' JLi * t:: i f-JjLsasa 

jl JyL ^1 jLur*^ .llSJ, , JiLUI aJi Jj: VLLo ^jl^jUI 
llfej . I4JU j^LJI j^SVI ^ J>i ^ iilLUI Z««-JI 

(A) (( tjj^e* 1-u^cjJI -_5 » ftjJii »jj_> )) : JLlLI _^_* 

j» JSLiJI IJu* ^ *j\ JlS Ll^ JLHI U>, . (r\-r-/"U) 
. j-ju^ J-c »jl>IjJI 7Ji\ ,j^c Lo (4JU C LUI JL5Lii 
lj U ^ » •' « t/*^ — >Y\ » »jj— < ,^-» <uLi» JLLo i_Jj 
V II* o! • U-r/UY) « JL5.I ^5 J ^ (lj * °J^j 
oL*j*-JI iljLtl oil ■ •■-» jl U jruj ^lSJj . Ia* 1^^ i^-Lhj 
. iL3i j^j jJ -^ oL^I iJLc JlX i*^M/jil iJl^iJI 
J>i j_,5o ji jl,"* SiJliJI i*^JI ji Jl ^iVl jJ jjJLy 
^TyUI Jlill ^ *-.** <> j-^j . LL- LjUIj JjVI ^ 

OL^I ol* j-o ^Lf jl Jji (f'-YA/fi-N) « ijJU-o Jj^j 



"W 



iiJUll o_^o ji 1l^> ^ , jjj\3 j* ^iJLJI Jlill ^j US' 

IlJlill i_*^JI jl ^Jjj life j^oj . iiUi J_c cL !{,-*;:; jl 
ftjj^- _^fc 4-o JUL ^JJI JLlilj . U) 4_jUI J—o J_^i 4_JLlUJIj 

^ jUjvi ji # (\) ^lJIj » : n-n « J — .uJi )> 

r^l_^j ol*Jl^JI IjJLx-j I^l.T ^JJI VI # U) (***) jS 

L^»l> U—l ^yljjjill ^rtwj "Vj . (( (M j-— flJL t^e»l_jJ>j 3*"^ 

j^j L41LU j^o *>LJL» Jji»l 4«*.JI L^J jj_^j L? i)l oVL^JI 
J^LiJI » -— L JSLiJI I!* JI j—JiJ «J^-j . lJl*JI 6Jjb JJLo 



^A 



4 <. «? ■■■ 1 1 0ljL>jJI ^ »iLc ^fkj jl^ill ^ _^*j . (( ,_y-o^JI 
: JJi ^JU j_i.l JL-i* « ^^-aJI » ~>jj — - j— o i_;>L^3^l 



"\A 



t£*W 



. o - rrr/ \ / _pi_ji jdii - \ 

j-» y-tyi f» -if j>l TLj LJ .oJu <c£jj i .1—51 15)13 l^ : « ...j jfi>j . JjLJI -V 

. nr / /ri- „n v ui- -r 

. rrr / \ / ^l_ji jui -t 

. rro / \ / -wLJi -o 

. m / \ / Jw-lji --\ 

: L^il^Lt »jj .t : a ^ ,c. i_5 jj ^^ «l lJI IJl_» j__t c JSo jl J : .* -V 

" Quickies : Form and Closure in the Limerick , Ruba'f , Tasfi' » 

(University of Pennsylvania , 1988 ) . 
. oia / y / cu^ij . m / ^^jlji -a 

i-J_£>UI tJj^L Lfcjtf' ij . (( i_,_aiw» j!L^» ^jj )) I jiUi ^jJjJll Ua>i »» 

. j**^ 1 - « Sadrinw : liiL* 

. OLA / t / tLa^l ^ 

LjI j jl3j . L^> *jy I! ^b iiL,kII ijL^j . L* « j_> » < 1^ .JJjll j^ * » » 

• jj^J a— ' ■*** *sAJi fj • '■!* j-» ^—i^-JI ^;-i»«j ^fi ^5 <jl <-f^ 



»JL»JL> <Luu>t*- »A>j cJL-J »JU>jJI J y .1 ) I jl j-*JL~i AJL Z . %j 
b±>j)J J-JiU jjUl Ttlk-oil jlS" La j-oj * ZLoliJI _^^i: l^-a 
IJLftj . (( ZJjJliJI »JL>^JI : Rhyme Unit (RU) )) i-oi^JI 

JjL-j JU* jl^JI LIU ^yu i LiLT SlJUj; ^T^iJI £^JI 

^_ou»L^Jt OlJL>jjl 

: ^UJI J5L5JI !J * J-c LJ> VUL* (> • • ) « oUUI » 

# UlU ol^Li * L>°^5 oL^ib * Ul* oLiUJIj » 

jJLo ^jl ) # JbJLiJ ^1 cJj <0lj * JUfjJ JJi J-c Ajjj 

OiJL>j f-£jl (Jl it I"?!" »jj— Jl ftJLA jl . (( j-z?*J **-*-*J-i f-41 
C*\Jl>jJ\ J_;Lwj . lilijJI L41JL9U LfJ I $■ a J-T La^w 
Olww Jji? jl *i~> 1 3nyu.ll Jji» (Jjji? j-C Lajl LuLS*— Jl 



v\ 



(J ^a> J-a ljULu ^yJjl »j^>^ll Ou>buJI iJLcLo O^Li L$jL*j*~ < 

. ZJLoliJI ^ ^j^JI jj-l. oLu^-JI J_^J? ^ ^*^' ^j VI 

ikil^JI Jl JJI o^j o-» >T *»j ^ oLoUil JJLo ^>'VI 
uU JULo (\U) « ^Ul » Ijj^j . Jjl^I^I iL*U)l J-c 

4JI -:S- ^LJI dUb) « ^LJI i-j^j ( 3j_ci JJ» ) )) : oUi 

L$J?U» j^i-j ftjj-JI »1* jj . (( ^Ulj il^JI j-a -* ,j-L-II 
j_jjj.j Jl J.-JL5 LL»UJI u *i: J-t UL4LL* Jl Lflji ,>-» 

« 

Lol 4 j-JlJ^ j-C »jL--^ Jj*^' A-*x»uuJI »-L>_jJI oL»j*~< J-a 
t^OUj ls»«>j hjI '• Jj-^' Lpl «*,... V 5_JLL)I i-jA^JI »jl>_^JI 

^a>l jLoi.i.,.1 ^* \jj£ stk; V ^>i ljLj a^-j JL*, 
(60) (( j-o-^JI » \jj~, ^ i>>j-° _>-* L-i' « jIt 5 ^ oL^I 



vr 



^UlJI (( J~>-J\ )) »jj— OLJ ^ « (Ot) (( j+2}\ )) »j^-j 

j_3 « ? jLJL5o L5L-j t VI ^jLJ » ZJ jl jujti j. : .« .....) I j 

ji Jl Ijl* cLii ^ ^-1j jjbj . (\) « LS.ijj » ^iJuJI 
t J_^JaJI jji jIiaIi*-* L^i < iL»UJI ^ liiubl jlj < C^r^^ 

^ jir; ^-ji^l ^ LjUJI Z^l jl ULi^ k, *lb « ^^JLJI 

iJLfi. *JLL> L-o , JUI rjijll j-« I-JLlll i-i^l «_* ULsLUI 
. C( <— O*^' W ^ »-Jjj-«^l i-JLill >Ua_J jj-£-; La 4 . .* I ( . Ly Jj 

illLJI ,>* oL^L j^yl ^i ^1 a | .?.?,.. j eUi J_c JLU'j 

^jVlj oI_,L-mJI jLkji j-a IjJuL: ji +z*ki~,\ jl ^7'j »>>" 
«- T jlu£j L5L.J cYf ^Li -» jlkL.u VI jj'u;-; V ljJu:L> 

i-^ Ll* £,*>* JT jU ^ J_t JLy . « T jUtfo U^, 



vr 



tj \) .7. 1 1 i-fLp -LLC LJLi-li i_JL> <JlX. ,Jj1*u j-tW j^, L; : , 

I— i» LJajC ijjIjiJI OljLjJI jlS (( j<JA\ )) 6jj— ^j 

JLj i_JL>JI *-oVI J-o lf>>> jl \Jl£ LJ j-*-J ZjjIjJL/) «J?LLo 

: JLJI ^XJI JI>JL ^kLo Ji" j^o (*) jk~ J -±\. Lri z± ±i 

JJLa liLIi ^ 4JLL0 , ( \Jeu* W-Q ) j~£ c-jjj j-* ^k?ii 
Jji ji *tfl « ( oLJST \- - £) J*** J^ ^ oUKJI iJL* 

4 1 fl A 



VI 



tA-oW 



- orr / f mr / ^Wi\ ai/ii «l>! i-^J / j^»(jlji / ^-^Ji .^o 



. r 
LfJJ jLl, *_lSU_j . 1^1 Ll> ,,kJL t-Lljil j-aLj « «Lincs » : i^JUo^L » 



VO 



Lfl jjL«.7.mj ^1 LowJI LkiJL) 1^-5" l*L^;l aUJI J^ 
• ( J— ^»ljj : £ ) (( I_L>ULll » I fi* « e L 



A^lwI ». 



<( £?-JI )) j « ( j^ly : £ ) (( i — ^Lr^' » ^k.^* L-aJ 

Jl 1* o^-^J jl Ja ii L_*4* Lr _ _J, . (N ) ( £L-*-J : £ ) 

oLJLi' jjj J-t LL»liJI j>&3 jl L_bjl |»_f>j J_j t Z-JL3 
,J-C. (Lj £-><— *JI tLo-LiJI iLilll t-iJL-ajj . ajjLkII OL«j*-JI 

. i^» lfc jl JU...1I ftJUb 3^>j 

4JL»lji Jil3 ,jDI **-JI dJi yh (( «J^kJU £»i— Jl » j 
,_pl> A*li JL*, . ^^-Jl jj^JI ^ Jii3 ji Oji i^^ 1 c^ 
j>^ ( M *£JU ) » : yb iUJI ^ wr Jlfj j: >;*.?! 5)1 n Jy j 
J-cj . m (t-\r/VN) « ljl>i (J^iJU- jl»j # IjUj JJ 
^,-JL* LJLill ^ « Ijlj — \f\ )> _, « Ijl — 5j » Jl — ol j»_frj 

(( Ijlj-tl )) Ljlo « Jjjj ojjj c~— ^* oj^ 3 « 'j^»j » -* 

J a jj HI IJ__* jUJI j^jljj . JlZjj Xijj JUj J-o jj£S3 

ol*!£JI ^>u ^111 < « jjlydl *j*—JI )) j^o ^jl £j*-JI 



( IfcJ ) )> : JLJI JUbLUI jlyiJI ,>o ii>Ul UlSi\ ,^-buj 
J-c . (D (M.->V/AA) (( Lt^j-o ol^lj -:::- i-t^J^ j% 

,j x; .. t >.al ?H -» « « jl^jj> *-*~< » : jj-L>*i p-^ ^^-J' u-rJ 1 

«t*JI )) -C_C T"j> (J-^l (j-L-r'ill »JL*J i 'A Jl ^..tj LwO 

. U) (( cJ^-kil 
j .fi 1 1 ZjLi>J! ^-o &jj ^>?j Ojj-'' y^^ *t* to ^ ^ ji™u 

^.om.j C-j Jl Ij »j . i-JUJI lj_C L> RJ«UuJI uLm ^LT a_JLc 

^JLLiiJLill ^jJU) . C\) (( i__ ijlj-e )) ji (0) (( Ltljijl )) 

jl L%lj »LiIi J-^lj-iJ! jjio VI £J r *>L5JI ^ j^JJI li* 
. ( _ J j^aJI jjjJI ,_,-» iiil-o U^Jj iL3i ^^ JLii." ftLiLo j_^j 
< 4jli *jjt^ Jl <— »jj-£» ,y> [jj~0 (( iijljll )) jj-*-«j iltJI t^a-vj 

Jj Iwu. U^j^^^IujV l £^LojJIS' >VI u a*JIj . (A) (( b}l_^ 

z^jui z^u ^ ^ii £-^— i — ^i J-c i — $ji jjj — kij 

: JLJI ^T^l JLdl »j-^-ftj ^J—UiiLiJI J^-^j . (M i-^Vl 



vv 



& 



f 



i JL>lj (( IjjI^o )) j u ii>^a-o )) <_^*i£J (^J^r^JI OJ>J' o! 

. j^jLLLo ^*i Lfc^j iil)S K-0j 

J! Lfb' Cy° » > :^?H ^ ^JL^L-il >*JI (^LrJ « jjj » Ui" 

. (( ij-<iLo ^^ii-o UJJ^-° f^ » : y*j « v «.t,ll v: .^.iJI *ij/^ 
. OjjJiII JJL*JI j>~ A>L J_)lNI ^^1*^ Lfili ^aJI II* ^j 
jj^JI J-c JjU <( jjj )) iJtf' j{j £*-JI 0-C »^JL^JI JLLfr L>l 
(( J-^I>JI )) jl j^JjO (( jjj^ )) US jl . J_^ljiJU J>j^\ 

^ JU^aJI JL.C jx 4JLjL^> ^ Ji>UJI lf*JL*LlJ ^'"^1 ^^ll 

ju> j-o ^^jJI <u c~d£z L» » jl -ol>> jl£j « jjjJI ^-"^Ij 

j-a Ja_4jn_> -JL» i jjjj-l' -l— > j-^ *j >.". olxJ La_o j^jl Jj * * > ' 

jXIjj . ( \ N ) (( tjJLc jjjjil &° ^L_i» Vj < tjl 



JJ- 



VA 



Oj-^i J ( f > -"u - j* lot o ) ^U^Ji ,3— A ^i 

♦ r..llv . .♦. « 4 )l JL_JL» SI i « I 'JJJ- 8 »/« *-J' 

jb i « ojjJI » j « LJUJI » Uaj iJ *JA\ jl>~~ O-t^l 
^>j . (U) -r *JJI f. t/ii^j jj_pi eJ^j LJUJI ii-i jl5 ^-Jl 

J^jJI ftLjt*j (( jj^JI )) g\h n* Ll* |.JL^I-J JL5 4J\ £-£»Ij-M 

« ojjJI » i-tf ^4^ *- ( r ^vr - ji vvr o ) 

iUJI jJi; ^ i-uf^ cjilS' ^^jJI i a i^jl^l » 4-JLc jlkj 
JI iUJI ^aju ^Ji Lo ^bJI j-o ijjI^JLJ ji ^-il^JI ^j 

jj . i**UJI Lf-j».L<aj j£j i j} L /L> £*-JI j-o U,-** UbjLjlcl 
^jjtM j.Uali'ifl J>U. j-» ^^1 jjjjl i^£ y» ij.iJLlI jNi 

,«-*—* L» j— S Jl> JI *— i3 oL_cLLVI »JL_»j . .-.i <-i?.Nl 



v^ 



^r^-JI oLcliJ jl « LjLj^JI ZjILpJI ijj (( dausulac » JL» 
jl -u"tfj . (U) Z^^JI J^*JI ,14;! ^ i-oJLi^Jll ^jj^-iJI 
,jl ji'i LoJLLt « clausulac » Jl »JLfc ajjo ^ jL^ j-^X> 
JiL> l y^c ,jjbl jl5j . « clausule » ->. t^f^ * L n^ . J \ oIjLjJI 

j~5j ji p-fll j-» i isjA ~*j* • « •U"*M « clausule )) Jl J> 



. (( JyuJI 

,> o ) jjyi >, ^i ^ ju*- ^Ji ^ . yay / r / ^SM j^ -y 

. Y-V / i>L^xiJI i_b,j / ( j£UI ,1* vUUI - ^^1 ^LJI j>JI >l 

ijLf; / ( r \rrY - _» vrr o ) kSjit ^\ y-k^ 1 -4-* ^ - 1 -*' cn^ vUA> 
v / r \\m / aJbu L.UJI 0^11 ; .311 / ;y»iui / ^,h\ -^ ^ ^>^i\ 

. \-o / 

'*-»» / ^j'jJ'j • otv / r / j-La^^ij , r\A / l ^ s *ui / t^uj^iJi -r 

. Y"\ / I»L*iJI 

. r - YAY / Y / is l*i\ £-* -i 

. YAr / Y / j,LJI -a 

.a- - rvv / \ / J,U\ Jill / jJi\ jj -"\ 

. YAr / Y / t _ jr *^S'l ^ -v 

. \ • £ / Y / jttrtf! / ^^-Jlj . \ • I / V / Vj S'l L;Lp / ^^Jl -A 

. Y^T / j_rr.\--~l \ ^,[sf -\ 

, \e / v / ^.jVi z^Lp / ^^j-Jij . YAr / y / ^^tfiSl £_* -\- 

^JJI ^ ^j-*—, d_Ji jl ^jl^_JI Jj_Ly . Y-A / i>L^iJI l-j,.j / ^jl^Jlj 
: ^>^»JLI JUI c~JI ^ Li" « ojlj-o » ^j jajJI ,_,» Lol . « bjl_p » 
LjV cjS jl 5-f-* fi . « . y> j— -j Ijili cj/ jl j^-jj Ha"., /1 j5o 

. VflA / \ / j...'»j jW 1 "^ 

A\ 



/ JYjj < «.h i / »jJ»LiJI / ( ^IjLjLJJ (( j-oliJI )) «_-o fry , h a ) ^Ljill 

. toi / t / f w- : ^A^^ - _»vrw 

Henri Bomecque , lcs Clausulcs : Jaj\ . « Clausulac » 1! i- — JL- -U 

metriques latines , Lille , 1907 . 



Ar 



j-oi&i *^a j! J- ^ 1 ^j^ 1 dOU^i 

^jljJI _ r -**JL; LL.T L^LC l£X*3 ^1 (( I^jl^J.1 )) <^J 

jL> JJi ^-j . i-^JI »jL*JI ^ LJ5" >l ^ ^j^jjjJP 

^"1 ZaJ» li £-><— Jl jjj-Ixjj • J-oL5JI eJjI^JI jjLhJu ilfljjl 
IJl* »j-ij ,j ):.tialill ^a.i.jj . Z— Jl tJL* 4-i J.ii.^J _jJ I^J^ 

4 . .7. ) ^iJI CJ^JI ^ f"*— ' ^^ v_i— tf»_j_» _j>j . (V) «j>t-uJI p l_^jl 

. Lf«-« Z^:.ill Zjl*-JI Ji LfJ S^bLil old£JI « « jj_jJI » 
jl )) : jULJI jLkJI aJS J-t L-JLhUI ULLoVI ^ ^j 
« (VYo/AA) (*) « p-^L^> LJLt jl pJ * (-fr^l L~J| 

£SjX,\ jl5 oUSJI ^> ^lill ^Jl* ^ . (U-MT/AY) 
*i\ -4JUI < jjjJI ^^ J^ od> dUJtf'j < »-l>Ij i_JL> t _ r _» 
LtfLSl 1> ^JUI , ^LJI JLill ^ « jtliJI » j ( ( jl^Vl » 
LbUj l^...fl'» (^ j^ j_^^-< A^Uil Jl_>i»i jl* L>.jlj . Lijj 
^ LjUII 2»*m,1I j-« « li » i-Ji" ^L^JI j-o [;ha.,J lil 



AT 



JLHI ^ LpLJI i M ^J\ ^ « j » i-JTj « J/tfl JLJLlI 

« LjNtj^aJ viLoj^ ( }Lc ^ ) )) : ^^aJI J^3 viiJi J-c 

(j^Lj ( (3j.f.lt JLLt *jSJ ) » : JLiil IJLft [4:* j « iL-_c 
JULlI Lol . « U°jii IX°jl3 oUj ^jjij , L>^3j Iji »L> 

< ^kil y&l^*j pi*— Vl ^Jij ( J^i ) » : ,jj~aJa}\ 4JLjLc. Jl 

^i r-fy- Jl j-» pj-JI «^LtS jl jlSi*j jjbj . (t) i-x.Lftj'yi 

cr» bS^ £~-J' J*Lr- ^1 >* ^i^L> c5 J,J W JI ^W^ 
^*i.^UI j-o I^^J^ 'J\ £&\j}\ j^j . (e) ^jjJI v^' pJ^ 



Ai 



J\J\ IJUb XjjlSu \y\S cL.JLSJI ^yJI V ll5Ulj 



AO 



u*-W 



. T- • / S>LoiJI lj0jj / ^jl^JIj . TAT / T / JL^i\ ^0 -^ 

. 1ST / -gUt — .fl v Lf -T 

■ |»>^il - « jj » (n-I Lpl £* « ji-2»JL « |^L- > » «L fa. hi ciJjll U*>i • 
JjSl J-.LM ^ »jL*JIj . T^ / ^jl^l UJj . OtV / T / c L*jVI -r 

4- Form and Structure in the Poetry of al-Mu'tamid Ibn ' Abbad , p. 
58. 



A"A 



3li- 



djjtf'j *j*-JI ,>c cUjlSJI vy-H iUJI 4_ji^Lo JJUd jl 
Jj-»jJ' >• ^^ ^ ^alll ZJSLiJI L^UI ^o jl^iJI ^^ 

ji^-l* ^jjJI JLclyill oLlTiOj . ( Lub : . ) (( olu^i )) 

^ LJUJL ilUii! eLb ,^-c Lo x> J! «■■»., .11 ^i iJLsUJL 

t i£j-~-H jjj^' £-* A*»— J' Jf'-k-iJ - jj^*— -^ olx. LfJLc cijjj 

Z~,UV\ '>j*J\ jb Ail J^j . l^tfL^i ^ i^-jl\ oUO 
ji ^JUI V ( oLLU : ^ ) iJaiJUl ^ ^f**^! ^jyJI ^ 

. ZL«JL-JI 



AV 



0-* J^»' Oj^-i *M (f*-^ M * A*-S*^ U 2 "* fJ-^-*- ^— c 

. J iJLJI i*j^-JI 
^ oLjc^-JI ^>ljl ^ l^bjj-c ijjl^dll oLcLL^I jlj 
LU^ ,.-. ...J Ufii ^j , jL-^Sfl aJI ^lh" ^1 ^S^JI 
j_^o jL t^j^J! ^jl_^JI *sUS J-*^^ • £»*-J' ^ ^iOr* 
»jjb ^ 6iLJIj . ^j-aJI jjjJI ^r^i J-t »jj^Jil ol«A£JI 

,jjljjJI L$J JJb^Ij oL«j»w-JI jiaju jl (t-tj « Olx>u J I LJ _» 

jlj < »jl>-I_j iJL?L» m^lLJI i_^*«j jl Qj^i u^Jj . (( L»u< 

^ *** 

UL»Ls oli uUj^ua oi «*.JI JJkJLjj . L5Lfc-o liLIi jl£ 

jjj ^jj ^f"^J' cr -L— »"5fl j^ »■". ...J i_Le»LiII jl -Urf « »JL>lj 

j^JLJI jl Si < 4_f_j_sK*-ll oLL^JI ,_,_» i-jujt-JI oLcj-fc^JI 

>JUJL> i-jL^-i »-L>j i_iljU j-Laj i *,■* ii. 1 1 JjJ? ,«-» 7«— i»l_jJI 
Oli OIa^uJI j» 4 1 . .. 1 . ., J_c. ^jl^H 4.. «>ojJI OljL>jJi , b . i»j 



AA 



> °r? < 



a^ j ^j^J -0 JulSLiJI <L>LJI j-o 4 ■ ,t, > ,jJlII < ^j-tL^JI J£JLJI 
. ^^Jl JSLJI 4T...„ ^JUIj I v I 1 Jl j«j LJlitl ^ 

jl* L*>u- jTjiJI ^ jL JjJJI j-o JUJLtJI j^iJI p-c-^j 

ju> Fj^£ JljJ^J 4jU ^J J-C \j^\S *~>jjA\ j-~X.}LJI *-k*-« 

«jh— Jl ,^-j Li£jL)l JjyJI j-c iJj^l oQlOUI ^a.vi.j rj^JI 

U-* i _> J ?'_>^' £"?■"*■" *- u9 '^VJ ' i-JL^JI jj ■ <tH rf^j lt^L-^' 
(jjl t-^gJI oU»LL«j JU^xJI ,j_»lj at.. & j_j ■ - -wl ^»ll J_iL-j 
^i£j ^i ;jb*iyi iJL^UJI Jl ^TyUI ^Jl J--^, . jjji^Jlj 



£*— ^ Lo (J^Uij , (( ^J / JJ )) j t (( pj / ^.jl )) j 

fjSd^ jTyUI jli JJJS . ^J c^ ^ 4-JLJI oLLr£JI 
. jj-S'JlLI ■ ~ nil ^ aJ i_y>j V Lo _^jbj c ZjLjjJI ^^ L*iZi)l 

J>i oVUJI ^ ^tf J J\jti\ c*~J\ js ol**-JI jl ^ 

J_>J? jl LS . LcjJ (^^j-oill OLvk-JI Jl t^auLlI i^il j_^-JI 



A-\ 



JLLfi UfSl^rJii Jji? j-» \x> jJ>\ jTjiJI Ji iL...*.,,,!! 0ljL>jJI 
i.iin.,,11 OljL>^JI J^-i^ ^ jp Lijlj • J JLiU j^fcbx-JI 

jl» lj->lj . L» JL> Jl j_~jj, ■"** j^lm*— j-o ij_^ll ^_-» ^ 

t^l ,^-Vfrllj ^LJI J*-DI oli ijjjjil i-^-JI oIjl^jJI 
< ^jlyJI J^ llL-i r LiJI Jl JUI C jk-JI J^y . I^T 
^i ol^b £-*-H dUi ^ ojl*iII jL^ljjiJLI jL* L^ 

jl 5 (( £*i— )) yrjkfll Ll-JJ^j ^jj lift 4..,;.nj ^JJI La 

j-ai; (( ^flSQ) ^i; » 4jl J-t 4J LuJLiJI o^JUoVI i-^jdl 

f » ■ ■• ^ jz^j ^rJJ J-^o • £*<— *^ *^j_>J' JLcl_jiJlj ^^uLgjJI 

i_J^ j^j VI . «-fiJI j_>— e I jj l _ r ~ -SjJI c «..,.. J L> cJa.o.I>l Ljjl 
t> tP^I J-t , jJ-J « ^Jio ^ )) tjLx jl . « ^ )) 

^i'VI iM^dl ^ xJLiJI ji Jl ['.j.;' lil VI ^Ldl IIa 



ZJufcjJI Ji*« ^u L|5J J-t »JL r ^iII Jl a>-i/U J-t- 
jl J^ . a,,...; Uj4^ jjulll i£L- ^ £*-JI JlSoL U 

iSj>0> ULil Jrf « Z44II 4^ rtoH ^ Jl> ZJ Jx uJ ftilb 

i*-JJL ^j JL* d tf ^1 ^-^j>JI sM^JI ^ d ^ 
<>-. jli" ^1 4»..MI jib 1 ^jp— Jl ^ j-xS( « Zjj*JJ\ » 

jTyUI jL«xj Lulfr JJL» j-» LJ^rll jlJUJI iuu£» ■-.,,„; 
J! -r^ 1 ,*! Ji* A£ JUc Col ,>Jlj « Ojj^ll yi-iJI oj&j 

cr C J JI j> IjUkj . i£j~jl ytiH J|-« Lfcjj AJLajtf fif**J3 JJUj 

Oj^i ,>* J-ftU: Ail J* £^JI J| >^ 3I tJ £*^ ^ill 
j» -u-li ^1 U* o.U LbJ, . ^^Jl jjjjlj LiUUIj .tf*JI 

,,— «-i * y .Jl » oi j^jj oL ^^-i ju>i jaUJJ jt— ^Di 



m. 



ijLolj^JI 



. wo / f \\v- / ^JJi 



\r 



Ijjjl 

I t LoJuJI *-»>*" i^-iJI j'j « J:' * ■*> fL-L»L *i/l ^jl>JLIj 
"tf ^ill JJUJI "tfl oLSJI j-o j_4JI II> JLtl_^ j^x l_^^ 
^ oliljll j-o 1^^**^ liJLt ^JL» liJJi i - JLfc i_^jo ^ < i_f*£-i 
t l,«,J fSj_j--8 i f-j-2*jl\ IjUb JjLv jl3 jLiJI jL^clj i_c.*>L_ll 
J- 5 * 5 " j-^'j ^^■■■•tl J^L* ( _ r ,lS' oLiljil »1» ^ijjy c->L>w»i 
jJLft «LL-lji jl JjXJ 4-^1 J-> « -kij JJi ^^i-J . ^JJ-iiiillj 
i*jjiJI LiJLaJI OUJjII j^> tUT.i.ll JxLiJI Jj^Ja"' jjji ^.nTflTi.i 

^ . ^l^ji ji}\ \±» u.h- ^ji jL^iyUi ji ajs J^U j^ 

ji ijljull J> »_i!jll j5oi jl£» « ^ajLj t^jUJI ^ US' 11* 
i-— fc^ll £*-JI ^b' -^ « c LojlsJI i-^Uu-j < VjaJI ^llJI o_>^ 
Lei . <: LoJLoJI j£. JL5 ^JUI IJLjJ i-jL^JI ^ £jz *i < i^.'_>J' 
c L— I LJ oj—2 jl v***j U£i jj-j-bU! VjaJI iLLJU 4 . ,,..;IL 
^kUI ,>* r ^JI ,>» cJ± Upi LJ c^JL, i^UI i^LUj-o 
1 . a ,„bU a—^SU, . 4__J t LoJLi)l JL5U Jr > J laZ UjLj^o j_*j 

jjj i JL> A_;l J-tj • *^L*-j| »lj_Ci J— 'j' l-fcjj « J-«JJ 



AT 



tV^Jb ^j-aj . &JLJb 4— il>^o i_^lji 4_J tLoJLflJI 4_ll3 Lo \j~,j}j 
-Uj^-o J ouo . ij i (( 4. , : jj*JI i—iUI ^ ^j—fcjJ-JI *_waJI )) 

^I^J ZJJUs 3 Jjs - ^XJI jU^VI )> ^ ,^-j- _*i 

» (( Z-joJlJI jj-^xJI )) ^ <Jj-i ^fJJ^- .ij . (( p Ull Jjbl 

*— »il ^ «Jl «■,:.. ..1 jlj_tl_) *. — *-JI )> ^ »jjj-* jL^-JIjl^cj 

ZliJ V| »JL* ,,- J j . « ^AiJIj ^^Ul *1*J\ ^ l^Jj 

Z_JLi iJL.Jj»JI LojjJI L^i-XJi iUlSUli VI. < l_2»j(_c- i_Ll3 

j_j&l . Zi^LJI ^r'L*' 0- J -r?*-> t^ - ^' p-^-* 3 (_j-^' oLiljIL 

,» 

T !«^JI ^.7. j jj -uL» <iUJJj • f-j-^l II* ^ j_pjL*ll «-*>*J' 

jjj < ^f jl jl^riJI ^ £*— Jl ijJfj 4 >,^ia! I ...:1L LoIj 



\l 



^j t^JxyJI ^yj i_JLftL>JI jjj ^ ■■:..< £.;»<— Jl jLS" xiJ ~\ 
-^ jL*JI jl J-c- jj?fl"^ jjJ..,l I cLJjJIj -Y . a^jljjJI JIjjSM 
j^ J' 3b ^U jilj -r . ^^Jl yji-Sl tr ^=i- J-t J> 
. £*- t>L^JI pJI u^ <> j^ Lll* ^- ol^l ^ 
>UJI j^> JLj» jl i ^..a.". iJjjil j^ ^ ' 2uLLhJlj 
jlyDI ^ £-»*—JI ^-H"^ '-^^ 0"° *'- aJ -*J' *rO-*J' ^^"i^LJIj 

*ifl i p_f* e^^-i OL> Jj Jui i JLwl> >.". ,., J jljill ^fi £-?— J' 
Ail ♦ £-2»lj jJh L— J « j^XuaJui *J^JI jl^l <_,-» £■«— J' ^^J'J 

l» 4> a* .> ,jlj ^ jl i l5 JLjV oUiljjJI »JL* jl J^c p $J& 

^ j_a £?-JI jl jl • Ja-oJLI LF lA\ ^Loi-I ^.ftTaj cr^' 
. fj^i- ^^ j^ ^iw J5S/I J-t ji , ^iiJI ,>« jiiw ^5ji 



"\0 



«iUJu p_^.l . o \jZ\ oL/ Vj IJla Jl I^-jo oLJT ^J-i^j 
J*x. VI (jj?^-tj V t^-j^ij LUL 1 ?^ ih" mj^mJI - j | '» * j j ~ >■ ■ 
c> oW^JIj ^I^JI Jlpi ,>- Ijl> 4. Ui.ll Jl^l d± 

<J_c. JjgV oLcLLl jjt, Lfji Lj -u*-«»L- J«c. J-^.t.11 yb L$Jbl3 

Jjtii liLoj T jJ-sJI iiJUl '.^IjJI »1» ^ ^^Jl -r ^ti 
L^o (*>«*j JLLolj c««> j-» j^JL*L*JI jyX. yVI Lo M^a .t. t . ; . ^> 
7 Uw»lj Ijj^ CfJI jLiil ZJL^rjll oUilyJI «iUb <cj j^-J 
^ ^-Jl Jjj-j ojj^i j-* J-t ^j « ^Jjil Jjj L^i 
ji (JuJll jJl J-c J-fJI j-o jl 1 >jX}> jQI ... ..,.H jTyUI 
BjLi'VL jilij iii»l> t \}^ LfJLt juix-I ,_^JI i-oJLiil jl j--j 

ZJL* vW- ^ ^M cr^ 1 W^ £^ u^ 1 l/^ 1 ^L^l Jl 
ajuLi *Jl jJ i.^; Co Jl»^-o *-cj <Sj>\ »j-° -j-f* ' ^r^^ j' 
JL3 Lf*3 Ji fllll jl <-i^ *—-i»jJj i f ,h*> j\ ol/il dJJb _^Jj 
CJ\S CjUSM »1* jl y* «U»^ ,^iTflo jl - <J j^LaII £~a>l 

jl c. ....II IJLf) l$:l -J « LX*-o ( _ r u-o J— »Vl ^ Oiljl jj 



>"\ 



II* ^J . \j^hj Ljjij i j*j Jl ^j ^ jl ^^^ Jl 

i^>_j-o _jjb LJjLa iL^UJI j_C Ij-jJC. OL^I Jl— -j ^ J_^>_j-« 

ol_i»l_5_i)l »Ji-ft jl ,^1 i La^l (_,_» i^cLij'yl oLiiljjJI j_lc 
jL» jj&\ jiL, U. Llj . dJi ^ ...... ,11 ^ lis I a J J 

.Jl* J^ ^ olyUI jl J* ^1 ^U Jjf ^ < £*** ^ 

L^vjJIj t_$-*J' 6j-*^J' u*-Jl— VI j_« ^>! Lj^Jl-zI p- •/•■■> o*VL*JI 
i ,jj :* /> jl JLjj- < <_$-^-f i/V*-' LaJLo < LfjL^t-tfV i_*DI 

•i* ^ i^uJi ji ji . .^ ji jj^ii v^^ 1 »A>^ 

jLkjjU ^jJLy-lj ^j-fjl vL^ lt* 0'^r , !-> cr**^' ijj-2j ^^a iJLwJI 

-u i^v-aJI ji « JiiUI jlirLJ ^*1\ ^Lai-I *tf l^ib j^Ij 

2_JUJI j>£j jl£" )) LL>I oiliLL; < _ 5 _>T -r 2j( £«-JI <j' -^ - 1 -" 
jLft^j IJl» ^jjj . 4->.«-.< b iLtf»L» jL*JI Ja— j ^jj C( _jj»tii ^.P 

. (\) « j^Mi ^ ^l ji Jx 

^ j^^L, &> LfJI j&^ ^dl g«JI Jl j^l J^j 



\v 



^ ijj£\ jT^illj « « -r JJI £*— )) j-* JtiLJI II* J_»i jl 
djLij jl j-o »Jj-ilj < J-*4^ ^Ls»l JiiJ jlLa c cr iJ jLw-j jl 
JLo 43\Ju9 j-o ybj « JJJu 4ju?j ^ *iol*JI »^5JI ^ tjJc 

. (Y) Lf< jiVI i^ JL ii-aj <uu<»j j^kj^U 
(( £L*-*aJI » ^ *L> jii « £j*-)> ikiJ J_^»l jx. 1>>L» 
l*»w tPr-jJI £*— A} — «^*ll ^^Jl )) j-* ^-Jl )) jl 

J15 . >jl>Ij Z4> ( _ y JLclf; : .;->- oju ^1 ( ZjLJI Coc«— <j . Oj-l* 
: ii^JI ^JU xiilj . JL^LoJI : £>LJI : JUj^l 
£>L- j-x. L_«SL» l»jJLc L> lil Lfj^j *>-j c&P Ci»jl L^j <-.«ii» 

. (D (( JU»13 ^.J: IjiU- ^1 
LS hA\ »y£J\ : £*-JI )) : (( knwtl tr i_ r -oUJI » ^ * L> j 
... ^\ji J r ^5L, Jk : ^j ... ^3 Jx. r ^5Ji r*i_^ ji 
(iUi JL^x3 : yi°.n II liUa £*I-j ... Lp^-a Cj'&j : JLoL**Jlj 
iL^JLII i3LJI_, 1 t^j /*£JI ^j ju»UJI : mj>LJIj . o^iaII 
. U) « iaUJI j-^JI J.U-II a>^Ij < l^LJL> ^ ljjal\ J 
^aJUjj o-^-i e LLll Ji ) « ^jjjJI £b » i^L** JX, 



<\A 



SjA\ j-C ( ftilLI »JUb ^ (( Ji^^dl ^j-oUJ! )) ,J» ijjLo J-C 
J^J J-c jJ5JI ^Ijl *_ibL jl v>^' f^ <_r* £?-"■" )} ^ 
i-oLLL-*iflj t ljJL-*^l j-o )> jljI JL3j . <( (^Ij-ill t-lbb L.^ 
J^ '• l^t C* 1 J 15 • U^^ *ri3 LJT ^ j*V .Li^lj 
i^l jx. Uul ijjlj . « <LLt»l_jj ow- Ujj »^IjI tL-i^^f Ll^_w 

. (( -L>-lj Jj^i? (J-C- LfrJj-^ e^lj-* i-oL^JI p-^-* )) * ^J_j3 
if> <J_c l^.;j> Ola IS| Lt^w Z3LJI CJls^L, » : 4JLS La-oj 
Lf> J^. I jTj . :> OU — « : ^j—UI CJukL » j « « »JL>lj 

: lL(j3 t.a.^-t > J13 . J<-^o jj*>j < »JL>ij 

■jk^jV LjI J *_JI j, i^j fc?vl J i,f : ,'» tT.rfT.'il lil ^ybj 

c IjJL-jI j— o _>-*_j « L^jI, .itiT«<i I ;^:> j-^j L_$jL> t J_j-ij 

. (0) « »LilVlj LoliL-^lj 
y> J^'VI ^ g^J\ jl ^k, (V ii^JI J_^JI »Jub j^j 

Cjj^»j »L»^Jl £jj~a <j <■ a .^»jJ 4-J f<-^j^ *j < »^>JI ,*j ^ ? j-» 

J-t « r L*JJ J^Sfl ^ jSL, jL ol ji . ^jiil o_^j jjjJI 
o^L; ij , £^wJI II4I 14>j ^i V ^li jjjji LS j\S 

lyJUj jl Ji ^^JbLoJI jjt IJcj lLL-> jl^lJI ^ £*-~Jt J_^ill 



^ 



o 



£><— jl Li" « ,>L*1I j_* c-jli 4jj Jl JjLi^l »..TT.,._> J\jii\ 

— — 1*1 j_* jJJI ,£,!*-» U-a ji5 jl v-»L*-tlj -Jl jl 
^^lAJL* jw . .Lj*JI j-» UplkJ LLi ii-J jl -^dP <_r* 
Oljlul— *5/lj Olj...7.Tll jl J13 j-j « *J LJ JL»»^ *L»*JI ««— 

lili 5 <cf -i J^ ^i ju 4illj 4ill j-, f UI jAkJI .^jo 
^ l^il IjjjJniL L^yS ls ^ju> j\S « sJ}\£ Z&j » j] LJL5 

jj»-ij JL>j |^»j «_iJl Vj jlijX. LfJ jj^Jj ii^-ij .r**^' (* J V 
jx. j*ill Jju Lx Lu*j LfJlj « J oLIi j_* Ccr i V 4jl LJLLo 
j^'\ lift jj 5 iU> LaJ y J LJ aU*. L^jij ♦ i yfji\ 
j_c ^ ; «tH -l^ L*;l j*jUL »i^l Alii ^^ LljI . -«i~ ^ 
J_c ; ;/s,„ll J_>tu Lfllj UT^w. U>l|ilj Ljj LoL*_cl »jui 
i^^LJI ^Liilj ^^jLmJLI »JL^j L-oLol L*ijj>_j I \j « .?.^ LL-jjb 
i JllLj . *iULjb L. Ji" II* . ^,-JiJL) \jjljjj jjx. i fl --•■ ^J| 



Lfii y j9\ J i>{j IJu» ) « rfy* J' )) 4-kiJ jljiJJ j.f".i.i LoJULo 
jj^o 4j j « ■ - '■ ULc j.. <».T.H Lj i,<-ta«'i ( »LL>JJ J— t»^ll ^ cjLS" 
jJbLo J5J iiijjilj 4 yw..,t. 1 1 4JLcJjJj ^Ijill Oj-L-^I »j%> 

Lpj.^ iJ^Li j] JjX j_*> ^Cj . Ll^U ^ J-^jj j^ 
i LpU j-o J1& Lui jb-l JL ^ ^ki^ ji j£^> . ^Uii 

4>u*j « j^JaJI j-» ^rJaj l^..t.'» LjLj» « L»yL*J jl jj: }Lir» 
j-fe jkdl lift JJLo jl . jLuJ^I j- Ob-ji ^Jii jJJI ji 

4 j...,,:..:.!! <-»lj-ji UJaft tLujI jJ> . jjJL» v*-f*-c j k- * 
Lu*i IjujlS I a . , ^ b»l : L r> _>i jbUlj Z->Ll£JIj tjl«:,„^lj 

. • - ^> J C U iiUI Jl oUJo bLY, 
JLOj 4_>L* r - 4JJI ji ^ j_^.^ill t V>ft ^ij Lw. j^-5 
L|-3 »l_xJLo » j J_>j j c »jj—J * " ' • 4 "* ' « 
J-c "SJI ^ cUi J-c fLj^i -u^x.1 jl»j 5 (Y) « ... £{..** 

S*S. »y * <:: - " :1 t^-^ 1 if^JI j^j ^ £Jjj ji JjL> j-* 

: JL> SI Al* jUiJL ^o-UVj ISUi ^-J 

j-e "^JLo *£J o^ )> : JLo 4J_^3 UsjI vJ-^ jl LuSLjj 



\ . \ 



l^Lijj L-J c l^i ^-o *£iLJ cisJLo L-o |»^J Jj«. : *5L-Jjl 
4JJtfj , (A) « 5 pXuH j^ii^ p-^^Uo t\j~. *-? c^U 

VL^b » : cl^-i -J l_j-^J L_L*> «-jyJI ^-o -jo^^ij j^i^iJI 
J* : J^J llL SUjj o^Ujl- t l*> ^i ^Uj Sll. aJJI 

j' -^ Crr* o-^O • E^ J-* ^Vd '^ olr** 1 vA-' 
^\ ....>VI jl 4^*11 v-^ir* 3 ol)L«<ll ii-tjj . LjjL^o L^j-^' 

. LjjUiLolj ZiLJI I*~-i* ^ »if> < JL> "LA J^tj . *J}L>j 
^J J*Ml Jill JJj . tcr -UI ^ J^uL jT^ill LljIj jl5j 
LJLt (^JU jTjiJI o'^JLri J-c Ll^j. iSli . Jeji\j oljL-JI 






. U o^i Zivi-JI Ji isJJS Jj < *)/ . ^L j» 

Ajl j_Jj>liJI J_jJ Jl 1 ..nllL 1>>I . .LjJI £-*— < j-fc IJ-*> 

^ «lol>JI |.^5JI j-o »^i. JjUj jl js. jl^iii ^-ij ^^jL-l. 

a ... all JLL-I <ljL«-— iill jl ^j.* *-^j!j L«_> t «-^—JL JuL^j 
LiU jUllilJ jLbAJ L^j , (^\) r X$Ulj (Y-) JjJLlI 
ILj*JI )) j (( i—^lj-ill ZJajJJI )) : JjX jjOj ! -4Lr^r" 
(( ^iT^JI ^1 — L*JI )) j (( LjT^iJI »jj_^aJI )) j (( 4_J^lJI 

ji ^ £>> ,ji ju^Vj . jjl ... « jT^JJI oLfe*i3 )> j 
I_^jjoj jl jjjtJii^j |»^..fl<i j-^j^^l c^jj»> ji?l *ij . UsJ 



"V l_j i jljill iiJ j^ jjjji^w LoJLLc Lf*L-ilj oL>. 



9-Lfe 



ZjLil jl \ -UJI ^ -U oi-^ ji ^ ^o Ljr i--L; }b ^LJI 

. ojjk U £tiuS1\ J E.LL.V, , ^Mk^l j-o ^Ti ,:.,„, I 
Ji £j>y L«JJL«o < « H*— » A ;n ,i.'. jl ^ Lk> yj> 11* J-cj 

. ^ul^j >ui r ^J uJ ja&J « iUUJi » ji 



I.T 



^i J-C ^\jL, ^-UIj >^JIj ^-Jl >C jl^iJI ^ > 



UJI oll^Lo J^ jl . j^^Jj ol^-l *-ii (W) « y*u^ 
* * * * * * 

jl J-tJ . i 1 t « I Lyjl- 1 J" ^ " * ^ ' jl >A>' J" ■*»"■■■ -T" J^OL^O ajLx^s^ 

oLjLjJI Ij— jJU jl jj-ziJI J-S" ^ j-iJI ^.^ Jl *iL)i 
A^-Iji ^ Ij^a^j *JJI (jii-L* J^j ! » < ■ "«' '' t^>j obl^^-^JIj 

j^j_j_iUj . ti^-Jlj *JuJI pXAjj ^Lf"^l A- 4 j5lx^j <L*jIj p-iL^j 

IkUJi j^JI jl>J i^j. oL-Iji VwH JI iUJIj ,>~J3LJI., 
r^*-^ jJj * F-^ 3 jz*~ Cr* ^ b- ^ olcULlj Ijj~«»j oljL_tj 
^^JLU^j i-ju: 1 lil .>*-*>» oTjAJI ji ,-. , r, . a_< ^ Sjil ^^ 
Jiij t^JJtf 5 jb^j |*4Jj Z-iSLL* jji j^jj ji w»j . 1MI J 

j_»j i (( p_LJjl )) rAh.rtA jT^-SlJ ^.-Ja-tl 4_UI .Ux. . 1JtT.J 
yrln.MI IjUb m^j »jJJIj • *ir-^i iiJJI oLxlJr <*i.q j-a «lk-o-o 
t ^IjaJI «■■»,, .11 jli* jlj « Lajl « £-s*~JI » k-1Jj ao £LJ 

jLiul ^x» js. su^yS «L5i ^ « oUjil ^i j3j • ll» 

v_J)jJL<Lj yijJ^Le <LJ~« % A"\ j h'i jlj jlj-ill ^^J MJJ«— Jl 



\.i 



. « «J^> » U&j i^Ulj « t_L..aJI » JLJ5L. ^^4^3 Jj'^l il 
_^ft Lf*j LjL\II L^M .L> jLi « j^aJI » 'oj^jJ l...„:\L &\j 
jU^ p-»J!j t Ulj « « Ll^3 » yo ZlltiJI j.LSj « l>ljjl » 

J-^lyUI j_^5o jl ( t ULJI jx. JJj Ui*j Lajl i_^ _jjs ^5"S 
^U Jl JlJ\ ^A\ ^ jU IIa Jli f _^l ,_,!>,, . Ljli^ 

jl»_j . t ^fl..,.j ^111 <Jj*J\ ij> *i <jfi\ 7!& ^ _^a ZJL*JI »Jl* 
; J _ t ^ l lll J-^I>JI , L* colSJI aj >j, ?,:,„! ^ill , j,\^J\ ±± 
Lo j,^, I4I jlo il , Z-jUsII ui J-r *JI oli J-^I>JI ,>~» 
« t^iilJ o[yUI JJLc Upi L» # 4J? » : JLo J^i jlo 
^JJI JLLlI II* uJ ^JS ^j . (\Y) « ^^liJj ^ J/Jb VI 
aJU- aJLJI J-*» J^-jJI ^^ ^ t^**^' *•**■* iJ-^ *i ^i'''- 1 ^ 

jl < Jfti ^ jl . J&> Jil U VI aJL. ±* J Loj 



i-o 



*. > 



oLlj jL aJjii ik>}L. ji ^i . (U) « tr iu.U ^^kJ 

. 1m^>w> J--C. Xk>^Lo ^^Jb JLiilll j-o jl^^i^ j^j_>— J I 
ji^ij ^Ij-ill £-?— J' ^j-* iLe»LiJI j_c «_iJjll <Zfx*6 JL>j 
ij_^— jjJo LJL3 i_jl j-*»j ^.o.. .^1*1 j . »jl*^JI oLk^QI ^rt ■ ■ 

»JL>l_jJI iJL»UU j^ j_* Jj*iM J-C jl iLs»UJI ^-^ j-« i^-Lr* 
J_>li L.Lo-1 *JLJ IJufc jl J_. . ,^-c-^ >jl>Ij ZJ ^ _^Jj 
»jj— J->lj »jl>Ij iLoLi J^x. ^j^ t _ r — Jl ol — /tfl 

jl juV ^Jl J_*l> ji Jl 4; jl5 0U3II ji jJ:> dJJtf 

i iSjx^o [fah'.t Ljl^iJI J—t»l_jJLJI jjixxj ^jj «UJL>j JLfti j^-j 

jj-l ^J ) « Ij-Jj )) J (( lj— ~*~ » 'X—Z* ^— ^ -> « 

( « jL3>ii » \j^ j-o jij_ji jj \r j n/ j^i/tfi 

« « zafiran)) j (( sa' iran)) \\ £j> 2 ^LJ^UI ■ y^, -l*j 

Y j \ j — JL^I j-J-l ^ — '» ) (( LolaLC )) j (( l£_c )) j 

(( 'urfan)) : JUI _^JI J-c ( (( O^L-jil )) »jj - j a 

Ijj~, j — o i_Jlill i-_,^l ^ ) (( JL± )) j . « ' asfan)) j 

j^^ ^U Jl « (( Khusrin )) : JUI JiLllL ( « J ,^«JI » 

. L$J ILOUIj , IfcJU iJLLJI iUUll ciy 



1.1 



i Lfl Lo « LjJUSl i LfJIjJj » : a I — IjJjJI » »j^- j~o 

^.c^Ulj iUJI ^i L :,n'j ZjLi5UI cj^Jl-V i ...JL L»ij 
*_iJjll ^l^u-lj ^L £?-JI *^3UJIj j*J*j Ju Jl J cLoJLiJI 

j^w ii> < ^ ?■"■■. ,0 **)l£JI ,j-a liJLo aj*—J! »3_fcj JUS J-C 

ojjjil r ^JI y> y^JI o^ 'M *& J^J' ^>^' ie-UI ^ 

jj&j **-JI jL» < l^>\3 Vj o jjj *if Lo y» J^J\j « cr^il 

. <Jl^3 ji 4J| ^ w 4 J JI Cr 6 - >-&£w Li" « J 

j-o « ^.IjjJIj ^I^Jl iJL-j » ^ ijjLo lift AjJj jl3_, 

cibl » : ;jL*JI ^ lift, . jji: V, ^ _^» V <cL £>*~il 

ob Aii , JL> SJ J^j . (\o) « pii; **_> P ** iiLo^i 
^ a^i ^1 ^i^i Vlj « L^Vl l,JLiJI ;>JI I!* CiJjII 



i.v 



.6 ,^1 jj-o t LoJiJI ^^ji.'iUlj iUJI J-t »jJU?l ^Ul *5oJI 
: ^li&l v^'^ 1 *^ J^ ^JJIj jJLJI JL5L5 ^> l_^JjU 

j_>l Jj-ftS* < o-ir*"' cTi^J-^ i^jLi-o ^yfj-aj j_c <^_*-JI ZjoLl* 

Lo .L_jJLoj « LJx>_j I **— j_^jL> » ii^UI j-» j| aJuII 

yij )) |^j V-r*J' •>* Ji^UJI Jj3j i (\*\) (( JiL-j o_^ 

J**. -i5 «ol5o i (\V) « VjJi^JIj «i— Jlj j>yij JL^gi)! ^ 

tS 

JJL^JI oLJb ^ ^J* -J ... ^>J\ o^i. -&j » : *-l>3j 

< (\A) (( ^^x-i C— j ^^3 ^ -J Oj^i^J ^L*— '*iflj i r JaiJlj 

< L~k> LcU— j « lj>lj Ij-tLi jl5" » : jLLj js. LojI aJ^Sj 

Zi>L~o_j »^5JI IIlSL-o JLLfr »3^a^JI JL>L OjjJI t l ,fa> <J^C 

xlc jUjSlLj . liii ,1 ^Ul j^Lllj « Jji\j jjj^lL r _^iJI 
«L)aL>dl 1 _ r bij ^yij ZJjLiil 4-cLwj *lo^JI SLJUv^j jllcj yrTn II 
JUwJj , »>Ullj »>Lill jll* ^U-hH dUITj , SjjUJLIj 
3— j TtifaJI oLolio ^ — >j 2 — ILLsJI >.. U'-*- ^ — 9 jj-lil! 



LA 



^j frl*— Si I j j^ll o-«j j^J-jSllj ju.^ftjl j^> ii."}UI JL^i 
j^-e JiU» Ji»Li -_$J viUi jl JjJI L**i TJ^Ji "^ ^-> TJ^' 
i (Y\) « ... Co^jJIj c'L.JIj v~*jJI Jij^lj i*i^JI i>Ljjdl 

W) ^IjiJI ,> ^..i gU-Mly u Jl^iJly j jUU ( ^_ >LJ 

^IjjJI ^LJi, |»jJjj j^Lil J_t ^-Jl J>y> Jl )) : t^-i^jJI 
. £*~Jlj ^Ul <>--» £-blj j~-J (YD a T j}j}\ I-oL»lj 

« (YD « JlS1\ ^ ojjji\ r ^5JI Vj ^J\ Vj ^ciJI J^ 

. (YO) « IjiL* jJt jjj_^ ^j jjj^. ^ ( _^ia 
Jl »jLjJI +13 ,jiJI « « jJLJI ■*-*! » v^^ cr 1 "-? 
Jjjl jj^j ^JLJIj ^ « . "L ) I jj-jj i5^*i 8 Lp • " ** j _e * ■ * - " .? »j n* o 
. (Y"\) j_^*-o ^ Ulko ^LLJIj LJUJIj jjjJL £. 



\^ 



if> Cr° 6jj~<a>«-«j jjjJI if> J-* *a\n/» IjLjJI CJl^ lil ^£Jj 

j^^z LJUJ! jl ciUi J-J JU jl3 tS\ UL-U « (TV) ^»-Lll 
4-j ^^ jl Lf> t? 1 -"^' JL r^ ^ >liL» j0jjj&\ jL5o « ^n.tll 

jli' jJ g^JI jl JJi J-c V 1 ^ J*^ { J* o' ^i 

II. ' II p-^-- • iSj~"^ Lrr* ' t^W.* II « ; 1 1« 

^ «-i> <_»jj c. ^i j—fc "j Tij .^t £J1 «. — -ki • .L__JL)I _jj 1» 

JUJI >iJI ^ijtfy ^r^ J*J c^-JU' 3-lLl I*' L_»L-» JU "*i 





: t Lu*JI J^S, 












: r 1 ^ t^' J-? 5 -' 
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« \j — JtiJ » JL~ j £ *~Jf j o £j Jl li *, 

. (YA) « \Su^ » j 

i (tm Sllo i^jjVi ouui ^ Ub^j i^j>jij ii^JUyyi 

« rhyme » ^ »JL»I^ i*K yt-iJI ^ i^Ullj £*-~U jjL«T.,,j 
« rhyme )) ikoJ JjlmI*J J_c ^iJjJLI ^j> JL3j . « rime )) j 
L ^a*j ^ L^.Ta>^3 \US jlj < *j*— Jl ,Ji ZJL»li!l jx. 4JLJL> ^ 

( Lf j Si J> U>j ) L«J U^j^i^, ^V l>: LJUJL o^UJI 
J-c « Z-jUJI » J^Ltj j^jkj il i jjt^JI i-JL5 J^c UVjlIJ 

. Lid ^ 4Jir iJL*UJI 

: Xii-UrtL 1/ «■- S-^ 1 Jr^ 1 J- 50 ,S !-» ' ,Jl -* 

rime» : 4 .j—jyUL, « Leonine rhyme » j ((Internal rhyme)) 

rime )) j (( rime couronnde » j « rime brisee)) j ((interne 

. ( T ' ) (( emperiere 

\\\ 



^jl J13 LS (( *jk-JI » *Jujj£> jL» Alj£ _/-°"^l f'^j 
ei^ J_c j^Ldl r ^JI ^ J-^I>JI >I_h » -cL *L. ^1 
(( rhymed prose )) jgL L^JukJ^I Jl ^^j U^_j (V>) <( ^>lj 
prose rimec ct )) _. (j_*-i^L» J_o L-JlL*) 2 — *— J^iUI ^ — M j 
p-?— Jl »liLs j-^13 uuj*3 ^Jl J-^j L^ j_* « rhyihmec 
JLjjJ^J Li ^ ( _jLJjj ( _ -r JLul J^-ju Lo LixJ ^ « . 7 . 1 1 ,J_>J_i 
aJi ^ .U^l jl, . ^JJI J ^Jl Jl AJ^, ^ A^jjC 

Jil jjt (VY) (( j-i-Vl tJ^I ^ j-dLsUJI Jil^J » *JL 
« Lx^-ip » ^^ yuiJI ^ jSi li[ ^— Jl jj JLi Jj 

jl ^5Uj j& - (( £?— )) A^J-C jJLLu JL*j ij (( ^Jjua3 )) j 
»5 . L-s-i ^»Vl i£Ji> jjb J**-^ ryh~t»\ ijy* IJ* jL> v''- 1 ^ 
^ Li" < ^1 Ji jj£j yciJI ^ jj&j LS (( ^,-iJI )) j| 

gU-hfl ^i, < -ukil yfcl^w ^U-Vl gJt, » : JLJI JLtll 
^^UjljJLo jLlfrjjjt-JLI jLdLs»JI jjio *^-f> « (( 4_kil y>\j±> 

. A^JLi ^ j\ ^jj«-iJI *^JI J->b ^ AiJSj i Jl±}\ ^ 



I \T 



J^ <*' *> J^J ■ -kUfr 1 J^ gsyi j£ll Ju^U; ^ 

« »jl>Ij ikij i^LUi ji j.rhati i_iU>i £*ilw i***- j* 

4 (ft) « f+jSujt » j « «j>f)l ,>* » j « CJ&i » : Jl* 

^V< j-*i ^i >ufti J ji y\j an ji gs^ii j*> 

. »JL>lj XkiJ \jy*+ Jl>lj 
iJjb ^ *i ^jjl cJmJI tiUS j>j 4 « *JJj1I )) ji (( JLaJLkll 

^ 4±L. «> »>Ll, -V jJUIj JUill oljL*JI ^ 5jL* Jji 

oi^ ^1 »jL*JI £* Luu Z*>iJI ^>Vl oljL*JI ^. J* 
J** ^i J* i-Juo ^ L-J J , yi J3w U-i -o£J . i. 
j-» jLw--j » : i_J^I oLl&JI ji J\j ,_£.L1I 4 ^jiLoJI 
^jjUI tili^ j_-o jL*~J )) : JLJI u *j1\ ^ ) « dJLfc 



IIT 



4 ^jl L*i « 4 : «lkll »jLjJL J_jJLJ1 jl . aw-w.mII ^ L^JjLx. 

. l«$-J o*ju ,^1)1 »jL«Ji *-« 4.«.*.JI ^ vJ/Li3 cf iJI oIjLjJI 
: J^i; jl j$L/tf SI < IJU J-£ ^ U*x^ jj^; ^1 UUJIj 
aife <>l!I jU-J * J^l j^UI AX*. ^JJI oL^r-* » 
: JU5 <U_p ^ JUJI ,^_£* J-c 4 « Jj-_*Ul , « ■ « Ml 
.^ isULo # (^>jJI Q .->yJI * J-^L"J' VO ^ ^-^J' » 
•jL_c 4»J Jv & ji i^j^JI Z^UI j-» »>^-*i «^J' « « cn^ 

: J^LLJ i J~ZJL3\ J~zJi\ iJ-U ijJ i^miUW « *JJ ju*JI » 

.u~JI # ^^1 ^Jl JJ ju*JI * ^A\uJ\ V j *JJ ju^JI » 
dj* ^j 4,.lkH i^LJI dJi JL»j . « ^jJI r ^ JJL» JJ 
Jjukj ii * J^iJI ♦jU-^L dL, J-o oL/ ^ II » : JL»J 

dL, J^ O/ ^ f\ )> : JLJI _^cJI J-c o^ ji L~i> 



I \i 



(( U )) »lc ^» i_iJ>il «-« C-Jj lift Jj:j . jLhjVI o-« j^J 

« ... # jJbU ^ » ^jlLI \+A L )> : JLo Jy> ^ LjIjlJI 

jl ) « 4 ..1MI ijL-jJI » Si ^5— lj-11 Jj-5 o! r-5 

« yuiJI jjo £*-JI ^**j ^1 *-»}UI jl»I » yb ( « *ilall » 

Lol 4 Ja_£i J—JUJI jjjw J_£. ^jJ^dl y«-iJI ^fi J-j aJ"!>U?I 
>J_fc ^ AJjLilil jjJa-JI .UaJ JUIjo ^JlII jujl»JI J _«.jJI 

JLiJ 5 »JLft (( M-Lkil )) »yo cjL)>JLI Oya>- ^i-^ j-£Jj 

oljLoJI >-« jy ^ oU&JI li: jjbj , ^Vl 'jJ jlj 

i> 4 olJI?ij dL-fc ^Alm-j i ^ JjJL^JI )) : A_JLlII 4 : »-h,„H 

JjJL-JI » ^^K 3-c J-^-i -oi J^. J.u llftj . (To) i-jUJI 



no 



Cw ^ t l^til 1^5: >U i~w J* jL J^l Jl ^LJI 

i »JLwaX)l ^ i^l_JVl »JL>jJI jJkj < C.^.JI .bLoj . ^n.f.ll 
<L~>L*jI »Jt>jJI jl tiUi j^a kHIuj 4jli j-X-l^^a^o ^^ ^j-T^j 

Li^ j^LLfc ^i*^JI j-3L» o'j « 0*-^^- ^ £*— J' t> 

£2 ^* 1^1 ^1 ^ <( £*-JI )) j ydJI ,^i « ^^aJI » 
« ^-aiJI » ji jj^j j^i'iUli i I-— LiLj . jJ:.*i iji-njj* 
^LJI J> 4ji ^oVl ^ Lo J/ . (t"\) « ^ » •*{ _^U 

aJLc j \±>'\ j n.t.ll jj—j jl T li, — » < « lijw » ^ ^-j 

**— J I «-o ajLIiJI jl ^ Lajl oUjil ^Ij Loj . <( Aj^iaj » 

Jj » .As-I^l C «.,.-. J I ^^Ja-S- j^J (( £JjuaZ}\ )) Jb£. ^j-aLo ^^^J 

ji <( £ — r^>^' » ^ — '* c5— » « £— i-r^" » £— • ^ Ti "j 
j^j ,^-J ^5Jj "~^' J-* , ' i j*-i £*-" *■* -** J ' (( . ^k . f . Tl l w 



m 



j*±}\ J> « cp u2i}\ » J ^ aJj L, jj (TV) 5 ^JLUI 
lil "tfl . « ; .ki » 11:1* l ^j c— JI oL^; ji ,<i . ob 

j.jjjJtiJI p^w.ill ^j-ft-iJI *^JI ji tP *j'j L-» oUJ^j 

^ ^* U « *-»lj j . Tf . jw ... * ^JjL* ^ j£\ J^. £*-JI 

T -uJb wilill Ji>^ U j>j < iL»Ull 
•JUjJI ji ^ *J, oUjll UfcU ^ ^1 i-oilU oil 

»Jl*j . 4hwm.1I Lpl JJLdU i-j-L-Sfl »jl>jJI Ah >jl»w ji 

«-« Jil— ^ *— «M Ol *~t^* U -8 * ,>l l a *^ U* *^T. ^ Jf^* 3 4WW...H 

l^L^j «-o 4ww..,ll J^Ljj ULLe IJU1I ^ oL/J/l o- »jt^ 
jl ^ JJUi l.jij 15^ JU* jj J-5 lilj . JJL*liJI ^ 
r-j^-tl jjaJI J^»u t JLJllJI jj-iij w-13 L$K i u nail uU 
tr i-JLJ « iJL>UJI ^^^Lj IfiT 4jljL* tr f£3 jl 1£&jV y^> 

f Lk; J^c ^jLJl juj^JI ^rx^Jl ^ >~Vl ji t ^y *tfi 



\ w 



jj^il 4...„j I a J^u Jjill Jl <L~JLlJI j-o Jb^j « clUi 

»JL>^JI )) 4_JLfc jlkj Loj (( £-**-JI ^ I^-L-^M »JL>^JI )) 

C*Jj L-w i ( ZJL»Li)l ,j*Jj ^yj Jl*JI 4>.i,,l»i ^jSj^.Zjq ) 

a*.^ ^^fi i^n*...)! ftj^.^1 Lol . »jl>IjJI Zju^JI ^ L<pl bl 
sJcs ji Jl « ZL^UJI ^Jfc ^ IS>ill oL»^JI JT r U 

. liLJIji li£>, ... »JbJL> I~«w »JL>j IJL3 JULL^o iJL»liJI 
Oli i^^-JI i^iJI oljUJI j_c Oljll ^ t L5? ^j" 

o> L* .j^l .Mifrl *-L-i L* JjJxJIj ) ^jL-dl J^JJI 
• L$K « -lJI » "t,jy^ oil LfjJ-o 1*j »l^ ( dJi Jl ftjLiVl 
ii- ^ il i ikiJ OL^I jiL, j_* j£\ LJLJI Z/tfl ji ^o 

^>Si ol^i ^ jr ^ j^ujVi iju. ji j-* jx. i Jjiiii 

/ jj-^l / L«)) : fti^^aiU ij^l ,^ Ijjbj . Ji £i t _ r 



l» . ... 



Jjlill c— L*pl 7t-£»l_jJI ^j . « ^...JT / Loj / aJL> / ajL 
3uJj . JJi ^ J^i oL/ ^»1 Y, . ^I^JLT Jj£ -V 
LJj ji i IJL> jj. Jj>-il j^ f L^>Vlj 1*JI ;^ j^. J 1*^1 



\ \A 



ZJUJ LfiLS' i^J&j « v_— S"Loj » IjLt jl>j ID »_aJj1I ji 
ikil y^l^O ji (^i-^* ^5 j-oj « JoT.nl I 1*^3 (( c~^ )) j 
^1 JULt 4.JW.JI 0ljL>jJI Jj-t j_C «-iJjil •Vi' JLLCj 

jj-X3 j^— -°J * ImWTuiO Uj_JLo jj^J tr-^J ^j^—*JI J^-* 

* ft 

ix-jj^—II oIjLaJI IjL^J (^j^— jJI l /sJj ,j-j (j^JjjJl (.«£«_» 

^jT^ji ;>JI ^j ^J j-c. jj-j-IjJI 4__j**^Ji u»^)i j> 

ZJ -r lt ^jVl ij^. pi T « j_»^£jJI »j^- j-« ^j»j i JLill 
. »jl>Ij iJL»L» J-t l$Kj ;jj*JI dUb j-o JjSlI 

J^U Li jV < *J 3**-^ « £-frlj >* ^ « JjL-^JI ll»j 
«— »jJL«i jj^j jL iJlk; ^^^ jljiJI i_*>Ls» jj* ^^--J ,Jj^m jJI 
ii> ^ v^j ji . LJ^UIj luUI »jl5oSf ILl&ul jT>JI 
i« .»> ^_jlj JL3 2f-c}L> { j J S^^jJ\ L*jl . 1 « j ■ ^; j-*j_j_ilJ 

^j ji < iiUb Zj-Lc13 fc-aj ybj « J^i jj&J J3j . 4jl*LaAlJ 
ji .Xo.T.f.1 ^1)1 1*JI j^ LpUuji— JUp 4-***w oL>j jTjJtJI 



i n 



-olj U jltj iiUU jffj «:1 Vl_j « «_il£dl ^ Jji-i »jjLr" 

^J\J^\ A.ni'J Jx pJlS f ^.f. S' ^Ji • yi5 £* (**>rJ 

Jx. Jju J^U ^J ^w, jl Jyfc J-ilLfj . u^^> t\ rti7.,l yb 

^J>il »>i ^JJI Jlill IJub J^JjJj. j^,\3 A ni',,\ *if 

. .jj5 lit J-uJ i^Lill *JXj}\ ill-Sfl ^o o^ij 

fji Jj 11L^> l^jX. l4*-*^f 0^ g-uJLtJL dUij » j^i^JI jLriJI 
(J aju ^ ^TjjUl *-s*-JI «-iJLSo (^*JI 4-JLt v^JjJL; iJLi 

*_i3jil ciUJU *L«i-}U L^> J/s V ZLbJu. Z_c^ Ubl_$JI 
^ .^JUJL J, , vJ!5o ^i oLftl ^ ^,-JLi . )t .h«ll JJI4JI 



H. 



US' i jJi\ &\ jl v 1 ^ 1 y »UL»Lo ji Jj: Jx, ILoj 

^ Jj-Jill J^IaAJ OrH 1 - ^> J-*- U^ J ' *•""*"' ^J^l -^>^ 
«jjL isX* j^> ^j~^ ^ J^-* LI jl ^l . i-A^JI »jl>_jJI 

o>^5o -Gl «iL)S . (TM U^7.»^ L-j«-o 1^-3 IJub j\S '\jj£ 

Lf z3\ < liiljiil oUL-JI ^j> Lf*i oy'-i^ i-oLc i-LcL> *-iaj IJL» 

LJUaJ 4 ..Lk.T-j Jiij J_» < tUb^jL^I Lo Lfr-aju ^ j~**-j J-5 

L...> ( _^i.«.JI ol^j jlS Lj • Ojlilj j'j^' o' (J^ »j^-£ 'J-*j 

IJL* ^iVI j^l J_j5 jjlc i— IjjJI v-^^L^ J^.7.7.,,11 «_i5j o5j 

<JL-* jj^j jl i UjjJL; jLuJLo JjJ? oli LfjLdj*— J^ »x>j 
JJLo *jfjU*J r*j-B^ ^ .n<» *_5 ( (( I ^TfliL^i jj-o j_o3l juu^ui 

jljill jl jJb *J t 1 rti* jj— £j J' c* £>' J^L-JI 4_ljLuJ 

*tf jl^DI J-c L** jj» ej^i ji ^Vl j^l -'Xi' j*li"j « i^J-j 



in 



( Sj^i Jj ) » : « ^Ul » ^ ( ^1 jj\ ) Jl^j o« 

^ j^Lks jjl>j J4Li3 Jj'VI ^^JLJI oL^I jl \ « ^Ulj 
O^L. vlOUJI oU>uJI ^ ^ jb « »>i jQI J^l ^^LUI 
i IlSLi^ JJL~ l^li ".^Vl strill\ c>\Ji\ L.1 . ,:.K ^ 

j* Si • oU" <> *~* cr^ ^' J* 1 r ^ o! U13 -^ 

Xo ^jL*ii ^Vl &\ r y6 j\S IS} IJL* . I^*JI v^L-Vl 

^-i 0-« » j ^-» « tr'^JI *ilii » j—j ^> Li* J^l il 
. t^j/JI Jk3LJI »JUa5 ^JUI Jjjd\ AM ^-J « ^LljJI ^(j-wjJI 



ITT 



^-j J^kll OjUlJI l-Ub jl J;^ JLEi jjO l^Jjjj ^> L3ji 
Llii J3VI J-t , jL>^l i^V V-A-»' I-5l*lll oL^JI 

J-C (-JjJu-Vl ^^> ,j-C OliL-JI ,jix*J ^ £IIj .AJ ^JLII JJULI 

^^Jj . L— »( $t; o Jl 4 ^.*>T.r,.ll »jl>jJI JjI j-* »jl>Ij »j-*jj 

Dlw JjLL; « -L*^ 0-o >U* ^Jb US' « s_iJjil ji VI 
(^oVl jl . >^Ja...ll Z3JU Lf^l^ jl VI 4^oLol l _ r -Jj < ilJ^^JI 

J^L Loj « H>lj ^-J ^i'VI JjJUIj . J5LUI li^ J3l3 V 
lil L*»U«jj < j-°VI ^ J.nflll J_>aJI Ijjj-aJLi j> ,j-J L> l5lj 
,> : ,:?.:1I Jj^j { j^\ i_~JL-bU j_^a5b c I^LlJ Jlx. Lj--o 4-oV^ jli* 
. i-i^lill cLki-VI oJLft> ^ «J_^j JJi «_i_)jil oLi jlaJ . L$J 

-JJI J>i Lo i_^ £ibw Jl o j^JL^J . ijUl ^Vl JVI 



\TT 



b^L. ^^Jl JlSLii ^ >l VSjl l >Lr,ii)l >jb SI » jJW 
&> J>i iULJIj « JjVl j- J>i t.|T:'^ ol**~ site ^ 

JJi 44-JJ jl ( _ f J^ jtfj . IJ» oll^ll ^i jl5j . j-3jjL»clo 
"ij J j^JL*^ V « ^Ul » »j^- obi ^^vw JjL-J ji Jl 
J^, . J^ JJi l+c>3, . it^u i^w-JI JULiVli . J^- 

Lsl . OJLftj *5L^ OLiJtTo y»y frJUj Ufl* jL>Lj v^Sl^ 

^^iLJJ ^1 4 <( ijj-jJI » i-»-ii JlJLc.1 4_Jii jl«LmJI j-ilJI 
05 ^JL-bU Li» J^j . >1 <> l&» jlSUIj yjtfJI o^w jl 

. L-ljjJI c->L> oUjll 4JLC JjLC 
•JL>jJI )) ^LfSj i-jljU JUJL^ *1_>LJI iJjU-t-o ,^_»j 
yb iL»liJI ^-ii ^ JI^LtVI jj5L ji ,>»iji »JL»u (( i-**i— Jl 
^ UjbljL>l ,^>f 0/1. ...j l^li « ajs ^ ju>_^I ^L-Vl 

ciUJU jloj . ii^UJI jJu5 ji jji OLuh-JI J^ ^ ^-J^JI 

^ jLs JjVl &*D\ &\Ji\ jl J_> . (( ^Ul » Ij^j 

fj^N l£/*^' i— ajji—JI »JL>^JI j_C i.lflT.i.^9 <L^ ■■■><.<■» »JL>j <LjIj 



\ TI 



£»!>LJI £>LAl ^ s .....i aJij « 5^'V! oL'^l s^^jr^-^ 

. ;>Si ^^lii j>j JjVi 

»0>.|j ia#t-» -^-j-J <ij <^*> * Llili * -*"' - (,/m-J Ol w^ IM )l 

»u-j « Cr~*JI w •-*>- cr* J 1 ^' J—* ' — ^ * Jj& Ct\Ji\ 
."VI ^U » : Jbu 4j^3 J/tfl <> J-r £j Sj « « s+2)\ » 

tf^3 « oIjl^j J\ . ( i>U1 l^..,.j IS ) j\ja}\ Z/tfl »JL» 



ITfl 



: JLo 4_J^5 5^ kiLJij < i_iJI £_ i»j ^i J-c L$J 4. 



» ■ .,.g, 



jl J-3 ljlj-« ftji'i Jw ^j jl5 « T jLJSj LSjj »*tfl ^LJ » 

^3jj I . ^ ; : > <* jL.a.:L j-^-wJI r^ » : i-JLill oL/ill 
^J^JJI l^jl- £>_, *- * jUi£: LXjj «Yl ^Lj * oW^' 
oLidl jl^JI J, * 5 0LJ&3 LS^j t ^T JLi * jUJllj 
^fr LfK Ct\Ji\ lift d*JL*w C-^ « « r Xfr'^^ ^*JI <> 
: tJLo ^JjS ^r-^^ -^ dd* t^j ' •„r**-* 3 t*-^' 0-**^'-J wr*r" 

^aJI ^ i/ill ^ jl Jj . JjLw .jJlII £j-*>j1\ cr-f^. 
JLi * oUUtf Tijj C^l£S .L-JI >r. a.f.-J ISIS » : JLJI 
V, ^j 4_jS 4JLc itl^i jul.^5 * T jl-^o I— ^vj <"*' 

ZJ Jbo 4jJL tJL£i . Aj!_^j J?j-iJI Jj«S ^t KZA.n i 03 (( jL> 

7 J^JLlI IJLa> «-j'j^ l^** t^l i^l j>^ ^laT.n * »jl>j J^^jJI 
e "i/T ,jLs » jLu> ^ ^ULo (JLJ- ^j » : JLc J^J ^ 
0*j » : liUS ^ aJul-j ) « ... jLil l"ljS *■ ? uLi^; L&, 



1T1 






J »J-^JJ 



u iaju ^ jkJI JUiu jl 4-jtf <LJ JjU £*pv \x$i t Ojuj 

Lj-aiiwL-l ^1 JLcl^iJI j-k; Jjl* aJlT . ^ OliJUw- 
dUS ^^ ^ jij JLij , ,^JI jlyUI J^ a^ttUI cUJji 
♦Uuj oVUJI J/ ^j . *iU > Li" >^l aj*ju J* J-iij 

ijiUllj JjXJI jyJL; jJUl JjLlI ^Lau*.^!! ^iJbJI ^fitl JUIaj 

. 4^ n'tf itiil 

LLaiJI ^o fSxt jJj <^mJI lift jL» « *1£ tilii *-e-jj 
iUJI ^.u ^Ij I^T.tiii;.. ^ UjJju Jjl; jl LJ,L> ^1 
Jl ^JLfe Jflj . L^i ^ uJ ^ Ijjtf ji Jl ^L^JIj 



\TV 



cA*W 



. V\/ \ / f 

. w / r / f >m - .* ^r^^ / oj^ / >UJi jb / jiitfi -t 

. « £»«— » oU / ^l*wJI / ^^»>JI -T 

. (I pt- » »U / JL^ll ^^LLJI / tfiUjj^jUl -1 

. « £»_ » oL» / trjyJI ^13 / sj-hiJJ 1 "6 

ju- JJbo / « jjtf jU*l » oltf ^ JyLJI #i* ,>- .Lii ^Ul jjji -A 

. ov / f wv / o^ui jb / >l* 
. ro / jjji -v 

. TA / fJj JI -A 

. ^ / ^i -\ 
. t- / j^jij . vr / r \ju% . yv . m , rr . r\ . r- i>ji -\- 
. \r / jjUJij . o / yj\} . r- / j j . u / cJbJj . «> / ^— i)ij 

• ** <&> r±i 

. ut . ur / o^^ij « \m / .L-Jij . Yor , vo / ;yUi -w 

12-Arabic Literature to the End of the Ummayyad Period , Cambridge 
University Press, 1983 , p. 34 . 

Lj> jLl,VIj . ^A / f mA - j» \tav / r j» / OjUii > / f *- j^Lij 

•i» Jut L^ Ifli" Ijj-JI J~*'>i i--LlLj . « *J» » \jj-. j^> i-iLiJIj Jj*tfl 

ITA 



^>\s&\ j\i ) ^J ju>i j^jlU « r X->l ^b » ^ IjL*II Ojjj IJlSL* -\o 

j|j i^ ^ I4JU . ( t\ y / f mr - .* \taa / j» / oj^ / ^1 

^A- - .» U* • / t _ r ;Ll__-JI ^)oj JJbO ) « ^IjjJIj ^'j^JI *JL-j » J jjL» 

^A\ jti y, . « p "i ,ju ,sLa*i » : jui ^^ji j* cji jj ( ^ u / t 
. at / \ / f ^^"^A / c 3jti / ^^u Jji\ ji, / ,>--Jij jLJi -u 

. \V / \ / J.LJI ->V 
. UT / \ / jjLJI ->A 

. r\ / v / jA-jr-u 
. ro / r / ^ui -T- 
. o- / r / ^lji -n 

. Ur/ \ / JA-JI ^l >;i -TT 

. \u / \ J.LJI -rr 
. -vr / jjLJi -to 

. V0 - Vt / JA\ i£, -T"V 

. \-V / J.LJI -TV 

^jUJI ju~ J-t jju: / jj£—S\ J** <Jl « j/f-t-nll » Sll. >;i -ta 

. TVN-TV- / r \\V\ / ^J^\ ^Ul ^-j. / ^1^1 J-iiJI J 1 .»»., 

/ f ^^^T - > \ro- • y j, / i^uji *-^Ui / ^-sp^i j— » -r JiA r * 

■^lJLIjl-c juxji .0 £^i / <( LcV-J< >^it ^j ^\ ojVI » j 1 L-T - t« ■ 

-o^/ r mr-.»u-r/o.k/ ^-iljji v 1 — ^ j^ ' u^ 
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L-^yULj « alliicraiion » : i—JllS'ij i_;^U;yL tr -*— >U j_>, . ol_J£Ji 
^jl»wo .i j]&\ . Ujllc US' oUiSJl oLLp j-j j^L> jJj . « alliteration)) 

dUoS" jkilj . f.A / « Z_JtfJI » j \ • / a alliicraiion » ,_, ;jL. / i_ .*, 

The Oxford English - Arabic ^ « rhyme » j « alliteration » t.K 
LJ^j , J-jyJI ii^JUi'VI |»j>-1*II >« >j~*-i V^» Dictionary of Current Usage 

i-yjlj l^-i/iJl ^iiUl !*«-• ^ « rimer » j « rime » j « alliteration » 
.• ^iiUI ^j-oIj ^ « reim » i-Ji"j ( ^yu'i - ^yUl «>^JI ) Gasselin J 
dltfj . T ^ / Adolf Wharmund J « ^Qi - .^t, . ^jj. - ^Ui » 

- TdV / A Dictionary of Literary Terms / I~»j ^J^» * J&\ -*' 

. UT . VAN - tA- , tOA 
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. T"U - r^r / « ^jljdl ^Ji . ^aj^ » »U / Literary Terms 

J>u)i i* ,>*. 4-.^" j> rrv - rn / \ / ^jlji jui / ^i\ ^\ ju\ -rt 

. m / \ / ^lji jiii -ro 



tv- / .Tf.i',iH ^ur / ^>-ji j*>^ij . \vr - \vt / \ / r m\ 

. r\* « tv* / /fi- rt ii 
. rrr / \ / ^lji jai -rA 
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syllabic parallelism and sustained parallel rhymes (al- c A.\k.nij; (2) 
the inclusion <>1 two (or nunc) iti/'alis within a longer uifah, prodiu - 
ing the rhyme scheme aob crb (al-QalqashandT). 

sti/ c murassa 1 — = ,uj/ c fi saj c ( 1 ). 

snj c mutamtilliil ■■ mumulhalnh. 

saj 1 mularraf — *«/' c in which the last words in the safahs rhyme but aie not 
of the same morphological pattern. 

saj ( mulawdzi — .i/st/ c in which the last words in the .\/ij l alis rhyme and are 
also of the same morphological pattern. 

.vn; c mutnwtiztn — lor those critics who consider this wt/ c (many <J«i not and 
relcr to it as izditvtij or muwazanah), a type ol saf in which the final 
words ol the phrase do not rhyme, hut are ol the same mor- 
phological pattern. 

\ti) c t/aur — in/ c in which the snj'-alis are between two and ten words in 
length (ll)ii al-Athlr). 

saj 1 tawil — \aj l in which the .ui/ c afis are eleven or- more words in length 
(Ibn al-Athir); iY7/ c in which the i/ij ( aha are between eleven nnt\ nine- 
teen words in length (;iI-QalqashandT). 

tanf* — (1) tin- use of internal rhyme in poetry. (2) « sap fi .»«/"'. 

tasri* — in a line of poetry, making the end of lite first hemistich thyme 
with the end rhyme, usually at the beginning of a quiulah 

tn\litrr — the use of internal rhyme in poetrv so that the line contains 
exactly lnur rhymes and each hemistich is divided in two. 

/at;/* — the use of internal rhyme in poetry, usually tv o, three, or lour 
rhymes in one line. 

Itiirtizun — (I)= mi) 1 muluwnzin; (2) « \tt/ 1 mulatiiiithil 

wazn — (I = ifazri \hi l ri) one ol' the traditional quantitative meters ol 
Arabic poetry. (2 = itwzn l<i\ri(T) the morphological pattern ol a word. 



\n 



APPENDIX 2: .Y.I/' TKRMINOLOGY 

fad (pi. Justit) — a single phrase of jyi/' c ending in a rhyme-word, also 

termed sa/^ah. 
fasilah (p\. faivdsif) — the final word uf a safali. Some critics maintain that 

only this term should be used to refer to the final words of aval in 

the Qur'an. 
fiqra/i (pi. fif/ar) — = .uifali. 

horj (pi. huruf) — the rhyme letter or rhyme in .(«/' phrases. 
hunt/ imitajdnisahhnutamdlhiliih — exact rhymes. 
huruf mutaqdribah — inexact or near rhvines. 
i c liddl — "balance", the basic principle of wj f metrics, according to which 

adjacent .v«/ c rt//s should he t if equal length (i.e. number of words). 
izdiivdj — A type <>l composition similar to .\n/ c , in which clauses do nol 

rhyme but end in words havinij the same morphological pattern. 
knltmah (pi. kalimdt) — the word, the loot or Itifiltth ol .i«/ c prosody. 
lafzah (pi. lafazdt) — = knlimnh. 
manlhur — opposed to mttnzwn. Am tvpc of composition which does not 

conform to quantitative meter. 
manztim — poeiry conforming in i|ti,iulilative meter. 
ma!iju c — = jw/'* ( I ). 
maijln 1 (pi. mat/dti 1 ) — = fd.ulah. 
mnwzun — any type of composition in which die last words <tl phrases have 

the .same- morphological pattern whether they rhyme or not. 
iriiuti c — (1) a hemistich in poeiry; (J) a m/ c eifi (al-Bfiqillani). 
mumttlfmtafi—ii type ol composition in which paired clauses exhibit com- 
plete or near complete svll.iliii parallelism, lint do not rhyme. 
inuiMil — iiiiliiiai'v or lice prose. 
I II us/ 1 1 in 1 — = \nj l ( I ). 
mini nziiiuih — a tvpeol composition in u|iuh (he final words ol I he phrases 

do not rhyme, but are ol the vuiir morphological pattern. Also 

termed izdiwd). 
nulla ■ - manthur. 
iiitzm - - miinzutn, 

qnunnli (pi. qnrn^in) — (I) same as »<::■.". {'!) ihe linal word ol a irt/ l «A. 
\nj l — ( I ) l radii inn. ill v. prose (nulla \ \\ ini li lias rhviue; in my view, a type 

ol rhviliillg poeirv wilh atieiHu.il meter. 
siij (pi. rn/n c ) — (2) I he ilivine word* in \n/' occurring at the end ol ict/ c 

phrases. 
t«//'/ c — a writer ol w// c . 

ui/ ( /i/i (pi. \rifa c d!) — a phrase ol .»«/' associated with one end rhyme. 
i«/ c /;" i«/* — (1) \>i/ ( in whit It ui/'-'ihs •xhibii complete or near complete 
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no. surah 


dydt 


rhyming 


all/none 


main rhymes ^'^'1 


79 al-Ndzi c dt 


46 


38 




anlijahtirahldldhd 


80 'Abasa 


42 


35 




klrahlbd-qdlihilrah 


81 al-'lakwfr 


29 


25 




rati ail un 


82 al-fn/itdr 


19 


17 




ratlaklun 


83 al-MutafJifin 


36 


36 


all 


in 


84 al-Inshiqdq 


25 


23 




allaklun 


85 al-Buruj 


22 


17 




aqqatlihulurdlaCaqlun 


86 al-Tdriq 


17 


14 




iq-iblir/ l tlaydd 


87 fl/-i4'/a 


19 


19 


all 


d 


88 al-Ghdshiyah 


26 


21 




dCiyahli^lu'-ahlallir 
Idbahum 


89 a/-fiy> 


30 


28 




rilddlanilim la m mdladli 


90 al-Balad 


20 


20 


all 


adlinlab(d. m)ah 


9 1 al-Shams 


15 


15 


all 


dhd 


92 a/-£/iy 


21 


21 


all 


a 


93 al-Duhd 


11 


10 




alar ?'^~ 


94 /1-fom nashrah 


8 


8 


all 


raklrd/ab 


95 a/-77n 


8 


8 


all 


un 


96 a/^/aa 


19 


18 




aql ami dl dCiyah 


97 a/-QaaV 


5 


5 


all 


ri 


98 al-Bayyinah 


8 


6 




ayyinah-ayyimahliyyah 


99 al-Zalzalah 


8 


6 




drahd-dlahdl arah 


100 al-'Adiydt 


11 


11 


all 


hal'dlidltr 


101 al-Qari c a/i 


11 


6 




dCi'ahJ 'dCiyah 


102 al-Takdlhur 


8 


8 


all 


ir-urlun 


103 a/^/r 


3 


3 


all 


ri 


1 04 al-Humazah 


9 


8 




dah 


105 «/-«/ 


5 


5 


all 


tt 


106 Qurayash 


4 





none 





107 at-Ma'un 


7 


7 


all 


un 


108 al-Kawthar 


3 


3 


all 


or 


109 al-Kafirun 


6 


2 




un 


110 a/-//«jr 


3 





none 





111 al-Lahab 


5 


5 


all 


ab-ad 


112 a/-/*A/a> 


4 


4 


all 


ad 


113 al-Falaq 


5 


5 


all 


aq-ab-ad 


114 a/-A/af 


6 


6 


all 


as 


Total ajw*: 




6,236 






Totah rhyming o>ia7: 




5,355 






Percentage: 




85.9% 
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no. surah 



ayat rhyming all/none main rhymes 



39 


al-Zumar 


75 


70 




drlab-ddfun 


40 


Ghdfur 


85 


76 




im-lnl Irl id-lb 


41 


Fussilat 


54 


46 




im - inlirlid- ib 


42 


al-Shurd 


53 


47 




imlirllllxm 


43 


al-Zukhruf 


89 


88 




tin 


44 


al-Dukhdn 


59 


59 


all 


tin 


45 


al-jdthiyah 


30 


30 


all 


tin 


46 


al-Ahqdf 


35 


35 


all 


tin 


47 


Muhammad 


38 


35 




dtahtim 


48 


al-Fnth 


29 


28 




tma-ina 


49 


al-HujuTdt 


18 


17 




tin 


50 


Qdf ' 


45 


38 




idlib 


51 


al-Dhariydt 


60 


55 




rd/tin 


52 


al- Tur 


49 


47 




ur/i^/awrd/un 


53 


al-Najm 


62 


61 




altjahltin 


54 


al-Qamar 


55 


55 


all 


tr-ur-ar 


55 


al- Rahman 


78 


78 


all 


tin -dm 


56 


al- Wdqi c ah 


96 


90 




i l ah/un 


57 


al-Hadid 


29 


19 




im-ir/id/un 


58 


al-Mujddilah 


22 


16 




ir-imlun 


59 


al-Hashr 


24 


17 




ir-imlun 


60 


at -A lumtahanah 


13 


8 




il-Ir-im 


61 


al-Saff 


14 


13 




tin 


62 


at-/umu c ah 


11 


11 


all 


tin 


63 


al-Mundfiqtin 


11 


11 


all 


tin 


64 


al- TaQhdbun 


18 


13 




ir-im 


65 


al- Taldq 


12 


10 




rd 


66 


al- Y'ahrim 


12 


11 




ir-im -tin 


67 


td-Mldk 


30 


30 


all 


irl tin 


68 


al-Qalam 


52 


52 


all 


tin 


69 


al-Hdqqah 


52 


49 




aqqahl xyahl tihtil tin 


70 


alMa c drtj 


44 


36 




dCi^l iddl ihildl^al tin 


71 


Nuh 


28 


22 




tinldrd 


72 


al- Jinn 


28 


17 




aba-add 


73 


al-Muzzammil 


20 


17 




ildlimd 


74 


al-Xluddalhlhir 


56 


54 




irl tirl iddfar/un/rah 


75 


al-Qiydmah 


40 


39 




dmah -dnahlarlirah 
Itrah-ilahldqld 


76" 


al- Insdn 


31 


30 


all 


ird-tld-ima 


77 


al-Mursalat 


50 


46 




rdlatlliltirJdtalab 


78 


al-Nabd 1 


40 


31 




tinl tidti-tibd-aqti 
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APPENDIX I: RHYME IN THE QUR'AN 
no. surah dydt rhyming all/none main rhymes 



J 


al-Fatihah 


7 


7 


all 


in 


2 


al-Baqarah 


286 


264 




unlab-ddlir-il 


3 


Al l Imrdn 


200 


183 




unlan -dmldb-dd-dr 


4 


al-NisP 


176 


143 




ird- imdlidalun 


5 


al-Md^idah 


123 


108 




unlidlir 


6 


al-An l dm 


165 


159 




in 


7 


al-A'-raj 


206 


203 




in 


8 


al-A njdl 


75 


64 




in 


9 


al- Tawbah 


129 


124 




in 


10 


Yinus 


109 


107 




in 


11 


Hid 


123 


101 




inlirlizlid-Tb 


12 


Yisuf 


111 


107 




in 


13 


al-Ra'd 


43 


37 




inldb -dd-aqldr-dl 


14 


Ibrahim 


52 


28 




idlinldr-dll 


15 


al-Hijr 


99 


97 




in 


16 


al-Nahl 


128 


126 




in 


17 


ai-hrd* 


111 


99 




ild-ird-ima-indhdd-ibd 


18 


al-Kahf 


no 


110 




a(n) 


19 


Maryam 


98 


89 




iyyalinldd 


20 


Tdhd 


135 


134 




all 


21 


al-Anbiyd* 


112 


111 




in 


22 


al-Hajj 


78 


36 




Tdlirlun 


23 


al-Mu *minin 


118 


118 


all 


in 


24 


al-Nur 


64 


59 




unldl-drldb 


25 


al-Furqdn 


77 


77 


all 


ild- irdldmd-clnd 


26 


al-Shu l ard i 


227 


223 




in 


27 


al-Naml 


93 


93 


all 


in 


28 


al-Qasas 


88 


87 




inli-Tl 


29 


al- l Ankabut 


69 


68 




in/ir 


30 


al-Rum 


60 


58 




in 


31 


Luqmdn 


34 


30 




in/ir 


32 


al-Sajdah 


30 


29 




in 


33 


al-Ahzdb 


73 


60 




ild- ird- imd -ina 


34 


Saba* 


54 


52 




irlid-ib 


35 


al-Fdtir 


45 


42 




irlinlid 


36 


Yd-Sfn 


83 


83 


all 


in 


37 


al-$djfdl 


182 


180 




rd/dCid/in" 


38 


Sad 


88 


83 




db-dd-dq/dr/un 



' C represents a variable consonant. 
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much longer lhan those found in laler saj*, though the shorter Meccan 
surahs tend to have fairly short saj ( ahs. Saj 1 units in the Qur'an reach 
mueh greater lengths than those found in later *»/'. 'The formation of saj 1 
units in Qur'anic saj 1 also exhibits a greater degree of variety, saj 1 units 
of two rather short saj € ahn. Finally, quantitative saj 1 units of the rubd^i 
type and the pyramid type being much more common. Later saj 1 tends 
to consist primarily of parallelism and multiple rhymes become much 
more important effects in later saj 1 than they an- in the Qur'an. 

What docs this imply about our translation of the term saj 1 ? Our tradi- 
tional English rendering, "rhymed prose", leaves much to be desired, 
especially since it completely ignores the metrical qualities and con- 
straints ofay 1 . Blachcrc's translation, "rhymed and rhythmic prose", 
begins to make up for this defect, but retains the main source of 
misunderstanding, the very word "prose". The phrase "rhymed prose" 
seems, in every-day English at any rate, to lie a contradiction in terms. 
This contradiction is only resolved when we realize that in the classical 
Arabic literary tradition, convention has somewhat arbitrarily estab- 
lished compliance with the quantitative meters of al- Khali] as the fun- 
damental criterion of division between poetry anil prose. A modern view 
of poetry as any text which aspires to be seen as a poem, or a view such 
as that of Jakobson, according to which a poem is a text in which the 
paradigmatic function of language supercedes the syntagmatic, would 
allow us to include saj 1 in the realm of poetry with relative ease. This, 
however, is not the important issue. The point is rather that within tradi- 
tional Arabic poetics, there was an awareness of the deeper "poetic" 
nature of saj 1 which many critics found difficult to stale outright because 
of the force of conventions such as the doctrine ofi K jaz al-Qur*an and that 
of the supremacy of quantitative poetry, but which, with critics such as 
Ibn al-Athlr, led to an analysis of saj 1 as a type of accent poetry. It is 
this awareness which allows us to sec saj 1 as a complex interplay of accen- 
tual meter, rhyme, and morphological pattern, and it is this same 
awareness which allowed the poet Ahmad ShawqT to assert: "Saj 1 is 
Arabic's second poetry" (al-saj c u shi l ru V-arabiyyali *l-lhdnt). ,7S 

Emory University/RRALL Uevin J. Stewart 



1:5 Ahmad Shawcp (d. 1932). Aswaq al-riha/iab (Cairo: ul-Makial>ah al-tijariyah al- 
kubra. 1«»70). ll.V 
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tion distinct from both free prose (nathr mursal) and syllabic verse (nazm). 
It consists of rhyming phrases termed saja*dt (sing saj c ah). The rules 
governing the rhyme in saj* are slightly different from those governing 
the rhyme in the qafidah, the most noticeable difference being that the 
rhyme-words in saj e generally end in sukun. Saj* conforms to an accentual 
meter: each saj*ah tends to have the same number of word-accents as its 
partner saj c ahs. Therefore, the fundamental unit of saj* prosody is the 
word, lajzah (pi. lajazdt), and not the syllable or the tafilah. 

The malla* is an important structural element in saj* unit, yet lies 
outside the prosodic structure of the saj*ahs themselves. Although it is 
common, it is not a necessary feature of saj*, many surahs of the Qur'fui 
and other passages of saj ( being without it. Nevertheless, it functions 
within certain constraints, namely that it should be no longer than the 
following saj*ah. 

Quantitatively parallel cadences at the ends of saj c ahs are a standard 
although not absolutely necessary feature of saj c . Quantitative parallelism 
is achieved by requiring the words in question to have the same wazn or 
morphological pattern. It is the norm for these cadences to be restricted 
to the fawdsil, the final word of saj x ahs, although some safahs maintain 
complete or near-complete parallelism. 

I have chosen to term groups of sajcahs which may be formally distin- 
guished from surrounding saj'ahs "saj* units". Mono-rhyme is not 
required in saj c , though it is possible. Sajcahs form groups with common 
rhyme, but rhyme is not the only grouping principle in saj 1 compositions. 
A significant change in the length of a saj'ah marks a new saj* unit as 
clearly as does a change in rhyme. Insertion of a mafia 1 also marks the 
beginning of a new saj* unit. Most saj* units contain a series of sajcahs of 
equal or nearly equal length, but there exist more complex formations 
including the type of saj* unit which I have termed the rubd*i figure, for- 
mally similar to a couplet with aaba rhyme-scheme, and that which I have 
termed the pyramid figure. 

Nothwithstanding considerable reluctance to use the term saj* in 
reference to the Qur'an, most medieval rhetoricians realize that the 
Qur'an contains a great deal of saj*. The analysis undertaken in this 
study makes possible some preliminary observations on the formal dif- 
ferences between Qur'anic and later saj*, especially that of the epistles of 
al-$ahib ibn 'Abbad and Ibn al- c Amfd and the maqdmdt of al-Harnadham 
and al-Harlrl. Qur'anic saj* has a much greater tendency to mono-rhyme 
than does later saj*. A small number of rhymes, including unlinliimlim 
and il/ir, are predominant in the Qur'an whereas rhyme in later saj* 
shows greater variation. The Qur'an allows inexact rhymes which are 
not found in later saj*. The sajcahs in Qur'anic saj* are in many cases 
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and 



innnl ilaynal iyabuhumll 

limiWiim/ l tilaynal hisdbuliuml I (IIM:2.V(>) "' : ',*' : '--' "•"'.' -,C*" 






hmaiy-abrarollaftlnaHmll '^^'''»* ; ^f& 

«•« mna/ '/-/i/yarn/ la Jil jaliimll (82:1:1-1*) '. ; - *^#'*«?W£. ; 

In these- examples, ihc words both rhyme and follow ihc aimep 



except lor the difference of pattern of abrdr/fujjdr in the second Oiaiit pie. 
Syllable lengths are exactly the same, if ihumma in the si-cuwdMnfA jprdte 
first example and wa- in the second A>/ ( a/i of the second example ^c dis- 
counted. '■*•■ . :-.-.'v ; 

"/imr often involves multiple parallel rhymes as well as. qtiatujtative 
parallelism. Al- c Askari jjives an example of this hy, al-ftasfr: ';-•■;■-.. ..': 

(hallii ( dda) ta l ridukal tasrihanll ' - L ■ ;, " ""■':•' 

wa lamtidukal tasluhnnll ; ' ' V' ! r f "''': i' • ■ 

and others by al-Saliib Ibn 'Abbad. including ilirluHowMtg: '.-. ' 

(lakinnahu *amada liV-shawqi) fa ajrdl jiyadehuf (harmf uM ^ybmn tl 

wa awsdl ziruidthii/ f»AtnJ fa qeihepll , 

i 
This example ofsaj* mttrasfa' by al-HarlrT takes paruilcnsin lo its extreme: 

(fa-huwa) yatba'-ul V-tuja*a/ bi jawihml lajzihll 

wa yaqra'u/ V-asma'a/ hi zauvjirif ira f :ih//' n 

Not only do (he words in these two sa^ahs exhibit exact quantitative and 
moqihological parallelism, they each rhyme with the corresponding word 
in the partner <saj x mh. Schcindlin states thai al-Harfri especially 
endeavored to write phrases of sap of this type, with rhythmical 
equality. 121 Scheindlin believes that this type or saj 1 . as used by al- 
Hamadhani and al- Hariri, is the most advanced stage of saj* in the 
history of Arabic literature.'" Ii is clear thai many medieval rhetoricians 
and writers of sqj* shared his opinion. 



Conclusion 

Analysis of medieval criticism on saj f and formal examination of the 
Qur'an make possible a more complete definition of saj 1 . Saj 1 , though 
generally considered a sub-category of prose (nalhr), is a type of compost* 



in al-l<t6h, 2: 547; also al-Razi, 201 . The phrase is from al- Hariri's al-nuujinuth at-itS 
ol-fanWifrah. 

'-' Form and Structure in the Poetry of al-MuHatnid Ibn 'Abhdd, p. 58. 
'» Ibid. 
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al-Qayrawanl (d. 456/1064) denies that saj* is mawzun, saying thai of the 
two distinguishing characteristics of poetry, qdfiyah "rhyme" and wazn 
"meter", saj* has taken over the rhyme, leaving only meter as the 
exclusive distinguishing mark of poetry." 5 It is clear that he uses the 
word wazn here in the restricted sense of conformation to a quantitative 
poetic meter. Al-Subki (d. 773/1372) differentiates between the two 
meanings of wazn by calling one wazn lasrifi and the other wazn j/u' c rf. "* 
Conformity to an identical quantitative pattern at the ends of saj* 
phrases, although not absolutely necessary, is considered a standard 
feature of saj*. This effect is termed muwazanah and was important 
enough for medieval critics to classify types of saj* on this basis. Indeed, 
muwazanah is so effective that some critics consider it a type of saj* even 
if not accompanied by rhyme. The desired effect is to enhance the accen- 
tual meter with quantitative regularity when approaching the end of the 
saj*ah, producing matching cadences. These cadences are closely parallel 
to the clausulae of Latin oratory: cadences of quantitative meter used to 
end prose sentences." 7 Blachere must have been thinking of the clausulae 
when he stated that phrases of saj* ended in a "clausule" . and he showed 
insight in stating." ... en dernicrc analyse, I'cicmcnt cssentiel est con- 
sume par la clausule rimee". Again, it is important to note (hat (he 
length of the matching cadences is described in terms of words rather 
than syllables, and that the standard length of the cadence is one word. 

Complete or Near-Complete Quantitative Parallelism 

In muwazanah, discussed above, quantitative parallelism is restricted to 
the last word in a saj* phrase. However, critics prized more complete 
parallelism, and considered saj* of even higher merit if it had this pro- 
perty. Al-Qalqashandi and others call this type tarsi* or saj* murassa*, 
"proportioned" saj*."* AI- c AskarI calls it saj* ji saj* "saj* within saj*" , 
adding that it is the best type of saj*. '" It is defined as saj* where most 
or all of the words in one qarinah are similar in form {wazn) to the corre- 
sponding words in its partner saj*ah. Qur'anic examples include: 



111 Ibn Rashiq al-Qayrawani, al- l Umdah Ji ftnd ( al al-shi ( r wa-naqiiih, ed. Muhammad 
Badr al-Din al-Na'sani al-Halabi (Cairo: Ma|ba c ai al-Khanji. 1907), I: 137. 

"' al-Subki, Haha' al-Din Ahmad I). Taqiyy al-Din, l Arus al-afrah Ji sharh latkhii at- 
mijldh, primed with al-Taftazani'j at-Mukhlasat, (Cairo: Bulaq Press, 1317/1899-1900), 
4: 456. 

'" On ihr clautular, see Henri Bornrci|ue, l.es Ctausulet mitritjuts latints (Lille, 1907). 

"" $uh/i al-a'ihn. 2: 282. al-Razi, Rawfal atfafdhah. 200. 

'" Ktlah al->tna'alayn, 263 



\l 



uses no special term for this type of sa} ( , a fact which indicates that he 
considered it the norm from which saf mutanaf deviates." 17 

The importance of the effect of wazn is illustrated by the existence of 
a type of composition which conforms to all the characteristics of saj 1 
except that of rhyme. It is called izdiwdf w or muwdzanah. 10 " Al- 
Qalqashandl defines this as follows: ...an yakhtai\fa harfu H-iawiyyi ji dkhiri 
V-Jiqratayn, "...that the rhyme letter at the end of the two fiqrahs dif- 
fers.'*"" In (his type of composition, the fawthit eil Iter do not rhyme or 
rhyme inexactly, hut have identical pattern. Some critics consider 
muwdzanah a type of saj x itself, especially if it has inexact rhymes, and they 
term it sap mulawdzin." 1 Others, such as aI- c AskarI, do not consider it 
sqj c , but deem it slightly inferior saj 1 in literary merit." 2 Al-QalqashandT 
and others give the following Qur'anir example: 

wn namariqul mnsfufuhl I 

wa zarabiyyul mablhuthahll (88 : 1 5- 1 6)" » 

The words masfufah and mabthuthah are of the same morphological pat- 
tern, yet they do not rhyme. 

An understanding of muwdzanah may help clarify some confusing ter- 
minology. When speaking of poetry, the word wazn is used to refer to the 
quantitative meter used throughout the verse: thus the use of mawzun in 
Qudamah b. Ja'far's famous definition of poetry: "kaldmun mawzunun 
muqafjan maqftid" . Here it means conforming to one of the established 
quantitative meters of al-Khalll. When speaking i>( saj c . however, wazn 
refers to the morphological pattern of the fatcdul. The word mawzun 
indicates (hat the fawdfil are of the same morphological form without 
necessarily implying that they rhyme. It is in this latter sense that aJ-Jahi? 
uses the word. He reports an anecdote about c Abd al-Samad Ibn al-Fadl 
al-Riqashi, who spoke continually in saj ( . Someone asked al-Riqashi why 
he preferred to speak in mj c , maintaining qdfiyah and wazn. He replied, 
"The good prose {manthur) which the Arabs have spoken is more than the 
good mawzun which they have spoken, but not a tenth of the prose has 
been saved, and not a tenth of the mawzun has l>cen lost". IH Ibn Rashtq 



'•' $uhh ala<sha, 2: 282-3. 

,M Ibid., 2: 283. 

'•» Ibn al-Athtr, al-Mathat a/-J<i'i>, 1: 377-80. 

"• $ubh ata'shi, 2: 283. 

111 al-Nuwayri. Nibdyal nl-arab, 7: 104: al-SuyutT, al-llqin. 2: 104. 

113 Kildh al-fina'alapi. 263. 

"» $ubh al-a'shi. 2: 283; al-Nuwayri, Nibayat aletab, 7: IV al-Ra/.i. Rawdet al-JafSbah, 
208. AI-RazT makes the distinction that in pruse this is called tawazun, but in poetry it 
is called mutuaznnah, as in this line by al-Buhturi: 

ja-kun rriutWan fi-binna in kunln ghniiua i/'fl-ur mub'ntian 'nn-hunna in kunle li'imd. 

'" al-Haym wa-V-labyin. I: 158. 
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verb kadkdhabat, followed by the name of the particular group whose story 
is related in the strophe — Qawm Nuh, *Ad, Thamud, Qawm Lut, and 
Qawm Fir'awn — as (he agent of the verb. The last line of each strophe 
ends with the rhetorical question: /a -W min muddakir "Then is there any 
that will receive admonition?" 10 ' The variation in the number of lines in 
each strophe is considerable (5-11 lines), as is the number of words in 
each line (4-10 words), but the first and last lines of each strophe provide 
a closed framework and set off an independent unit. 

Wazn, or Quantitative Meter at the End of a Saj^ak 

Critics pay a great deal of attention to the last word of the saj l ah. They 
use several terms for this word, including yHji£«A (pi. fawdf if), maqta 1 (pi. 
maqdti*), and, perhaps to our confusion, qarinak (pi. qara'in) and taj* (pi. 
ox/a 4 ). 104 Not only is it important for the word to have rhyme (qdjijah), 
it is also considered important that the jifilah be of the same mor- 
phological pattern (wazn) as those of neighboring saf-ahs. Medieval critics 
classify xa/ c according to the presence or absence of this property. 

Saj f mufarraf "lop-sided" or "skewed" ssj* is that in which the fawdftl 
rhyme without having the same pattern. The Qur*anic example given by 
al-Qalqashandt and many other critics is the following: 

(ma lakmm la) tatjimal WUikU waqaran// 

wa qadt khalaqakuml aftodram// (71:13-4)"* 

Although waqaran and atwdran rhyme, they are not of the same mor- 
phological pattern. As regards syllabic quantity, waqaran scans short - 
long-long, but atwdran scans long-long-long. The critics consider this type 
of saj* inferior to saj* mutawdzi "parallel saf 1 ", which has both rhyme and 
identical pattern in the final words of the saj'ahs. Examples from the 
Qur'an include the following, 

(/the) suTurunl marfu'ah// 

wa akwdbunl mawd&aA// (88:13-14)'°* 

Not all critics use the term saj* mutawdzi. AI-Qalqashandt, for example, 



101 The translation is from Abullah Yusuf All, The Meaning of ike Ctariaas Qur'an, 14^6. 

,0 * See al-Suyu|i. al-liqdn, 2: 97, where he refers to the llie last word of a jd/'-phra>e 
as qarinal al-safah, also al-Taftazani, al- Shark al-Mukhtafar, 3: 173, where he stales: fa- V- 
hdfilu anna 'l-saj'a qad yuttaqu l ala 'l-ialimali V-akhirali mina Hfujra*. 

'" Suih at-a'sha, 2: 282; Zayn al-Din Muhammad b. Abi Bakr al-Razi (d. rml of 
7th/13(h c), Rawjot al/afikoh, 207; Shihab al-Din Ahmad b. ( Abd al-Wahhab al- 
Nuwayri (d. 733/1332). Nihayal al-arab Jt funun al-adnb, (Cairo: al-Mu'assasah al- 
misriyyah al-'ammah li'lta'lif, I964J. 7: I0S. 

,0 " al-Qazwini, al-Talkhif. 398; at-Idah, 2: 547; al-Razi. Rawaat al-Ja/akah. 206. 
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Another extremely common device lor separating saj* units is change 
in the length of the saj^ahs without change in the rhyme. That this is 
much more common in the Qur*an than in other ia;' c compositions such 
as maqdmdl is another aspect of the tendency to maintain mono-rhyme. 
An example of this is sural al-nds (114): 

(qui/ a l udhul) hi rabbi/ V-nds/l 
mdlikil V-ndsl/ 
ilihil V-nds// 



mint sharril ^-waMvdsil *l-khanndsll 
al latihil yuwawisul fil suduril V-nai// 
mini al-jinnalU wa H- nasi I 

This surah, though maintaining the same rhyme throughout, breaks up 
into two saj ( units of three saj'ahs each. The first saj* unit has saj'ahs of 
two words each, but the second saj c unit has longer saj'ahs: four, five, and 
three words. 

A structural device which does not appear often is the use of a refrain 
ayah, as found in sural al-rahmdn (55) and sural al-qamar (54). In the 78 
verses of sural al-rahmdn, the verse fa-bi-ayyi dld'i rahbikumd tukadhdhibdn? 
is repeated 31 times, marking off 28 couplets and 3 tercets within the 
surah. Ibn Abl al-lsba c (d. 654/1256), referring to the couplets in par- 
ticular, calls this type of figure a law^am "twin". 1 "-' In doing so, he refers 
to the fact that the two ayahs, though they rhyme with each other, are 
generally of unequal length, so that the first dyah of each couplet rhymes 
not with the second dyah of the same couplet, but with the first dyah of 
the next couplet, just as the second dyah of the couplet rhymes with the 
second dyah of the next couplet, producing something like the rhyme 
scheme ahab. Ibn Abl al-Isba c gives the four dydl 55:33-6 as an example: 

ya ma c shara ^l-jinni iraV-insi in islala turn an tanfudhu win aqtari 't-samawdti 
itviV-ardi fa\fudhu la tanfudhuna ilia hi sultanll la hi ayyi aVa'i rahbikumd 
lukadhdhibdnll 

yuisalu l alaykumd thuwdzun min ndrin wa nuhasun fa Id lantasirdnl IJa bi ayyi 
fl/rt'i rahbikumd tukadhdhibdnl I 

According to his interpretation, each couplet here is like one line of 
poetry with an internal rhyme placed after the hemistich division, 
creating the effect of having two meters simultaneously. 

In sural al-qamar, refrain phrases create five parallel strophes, describ- 
ing how five groups of the past rejected the warnings of God and were 
consequently punished. The first line of each strophe begins with the 

'"•■ Tahm al-lnhlm (Cairn: l-ijiiai il.iyji* al-miaili al-istami, I'.Ki.'f). 522-3. 
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ilia/ '/ ladhinal dmanul wa l amilul ^l-salihatil wa tawasawl bi 'l-haiiqil tea 
tawasawl bt 'l-sabri/ly 

Al-QazwInT gives no particular name to this construction, and unlike Ibn 
al-Athlr, he does not differentiate clearly between cases where a saj c ah is 
slightly longer than the preceding saj l ah and cases like this. This will be 
referred to as the pyramidal construction. In the Qur'an, it usually 
appears in saj c units of three saj^afis, and especially at the beginning of 
surahs. The opening lines of sural al-tfuhd provide another example: 

wa y t-(luha/ 

wa 't-laylil idkdl tajdll 

mat wadda i akal rabbukaJ wa mil gala// (93:1-3) 

This type of construction seems to be extremely rare in non-Qur'anic 



The Grouping ofSaj* Units 

Sheynin believes that the only way to begin a new saj 1 unit is to change 
the rhyme, hence his term Rhyme Unit (RU) for the saj* unit. This defi- 
nition may work for the analysis of maqamdl, but fails to provide an ade- 
quate analysts of Qur'anic saj c . In the case of the Qur'an. many other 
devices, as well as rhyme change, are used to set apart saj c units. 

Change in rhyme is used quite often. Sural al- < ddiyal (100) is a good 
example of this type of structure: 

wa 't-'idiyitil dabtuin// 
Ja 'l-muriydtil qadhanll 
fa H-mughirdtil subhanll 



fa-ciharnal bihil naq l anll 
Jc-wasatnal bihil jam'anll 



mnal V-tnidnal li rabbihil la kanudl I 
wa-tnnahul c «/n/ dhdlikal la shadhidll 
wa-mnahul li hubbil H-khayril la shadidll 

(a-Ja-laml ya l lami tdhdl) hu^thiral mil fi'l-quburll 

wa hussilaJ mil fi't-sudurll 

mnal rdbbahuml bihiml yawma\dhinl la khabirll 

This surah divides into four saj c units, each with a different rhyme. The 
sa/ c units arc also distinguished by length of saj'ah, the first unit having 
saj ( ahs of two word length, the second unit saj'-ahs of three word length, 
the third unit \aj l ah\ of four word length, and the fourth unit saj c ahs of 
three word length, except for the final sajcah of five words. 
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As he explains, the first two saj x ahs contain four words and the third saj c ah 
contains ten. If we extend the analogy of saj 1 to poetry, we see that this 
formation is equivalent to one line with rhyming hernistichs — that is, 
with tefri* — followed by one line without lafri*. This type of formation is 
commonly found in the rubdH or "quatrain", consisting of four 
hemistichs of which the first, second, and fourth rhyme." AI-QazwinI 
gives an example of this type, but merely stales diat here the third saj c ah 
is longer than the first two: 

khudhuhull fa ghulluhull 

thummal V-jahfma/ salluhu//" M (69:30-31) 

This example shows that often in this type of construction, a single ayah 
may contain two saj c ah%. A similar example is included in sural al-ikhtds: 

lam yalidll wa lam yuladll 

wa lam yakun lahu kufu^an ahadll (112:3-4) 

This does not happen very often, but it shows that calculations of the 
number of saj c ahs in the Qur'an based merely on the number of ayat will 
not be exact. 

Ibn al-Athir indicates that the third saj l ah must be longer than the first 
and second saj'ahs combined. When speaking of the Qur'anic example, 

(ft) sadrinl makhdidll 
wa lalhtnf mandQdli 
wa fillinl mamdidll (56:28-30) 

he states (hat these three saj x ah$ are two words each, but thai if one made 
the third safahfive or six words, it would not be bad. He also states that 
if the first and second saf-ah% are each four words, as in his own passage 
cited above, then the third must be ten or eleven words. He then says 
that if the first two are made longer or shorter, one must increase or 
decrease the third accordingly. Thus it appears that the third saj'ah may 
be from one to three words longer than the first two «y c oAs combined. 
AI-QazwinT describes an extension of the ruba'i form. In this type, 
there are three saj x ahs, the second of which is longer than the first, and 
the third longer than the second. 101 The example he gives is sural al-'asr 
(103): 

waH^asrilli 

innal '/-iiuana/ la Jil khusrin// 4 



™ I have discussed this construction in an unpublished paper, "Quickies: Form and 
Closure in the Limerick, fluWV. Tairi*, and Koranic Saf t "' (University of Pennsylvania, 
1988). 

"» il-Talkhif. 399; al-fddh, 2:548. 

,01 alfdah, 2:548. 



He then states that these ayat contain eight, nine, and nine words respect- 
ively. This shows that his previous statement was meant to apply not only 
to two-phrase units, but also to three-phrase and probably longer units 
as well. The general rule implied is that in saj 1 units of several phrases, 
where all the phrases are of roughly equal length, it is acceptable to have 
the longer phrases following the shorter ones, but not vice versa. A 
familiar example of this is from sural al-Jatihah: 

(al-hamdu li-lldht) rabbi/ *l- c dlamtnl '/ 

al-rahmdnil ■'l-rahimll 

mdhkil yawmtl *l-dinll (1:1-3) 

Here the three saj c ahs consist of two, two, and three words respectively. 
In numerical terms, it may be inferred from Ibn al-Athlr's statements 
that acceptable differences in length are those of only one or two words. 
In the examples above, the differences in length are only one word, and 
lbn al-Athlr gives another example of two saj c ahs where the first is eleven 
words and the second is thirteen. 

A third type, which Ibn al-Athlr criticizes as being severely flawed 
( c ayb fahish), 91 has the second saj Q ah shorter than the first. The logical 
extension of this rule is that it is not acceptable to have any saj'-ah shorter 
than a previous saj^ah within a unit where all saj l ahs are of roughly equal 
length length. Ibn al-Athlr does not provide any examples of this third 
type, and one wonders how he would analyze surat al-nas (1 14): 

(qui a'-udhu) bi-rabbil H-nisll 
mdlikil ^l-ndsll 
Udhil V-nas/f 



mini sharril l-waswdsi/ ''l-khannasl I 
al ladhil yuwaswisul Jil suduril ^l-ndsl 
minal H-jinnatil (waH-nds)ll 

The fijr.t three ayat form a unit containing to the first pattern above, as 
all three saj l ahs are of two words. The last three ayat present a problem, 
because it is obvious that the last ayah is much shorter than the two 
preceding lines — three words as opposed to four and five. 

The fourth and most complex pattern is to have two saj c ahs of equal 
length followed by a third about twice as long as the previous saj l ahs. As 
an example of this, Ibn al-Athir cites the passage of his own composition: 

(al-fadiqu man) lam/ yahadl l ankal bi-khdlifll 
wa-laml yu l dmilkal mu l dmalatal hdltjll 

wa-idhal ballaghat-hul udhnuhul wishdyatanl aqdmal '■alayhdl haddal sari- 
qinl awlqddhifll 9 * 



" Ibid., 1: 335. 
* 8 Ibid., 1: 334. 
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they would obviously form two distinct units. Ibn al-Athlr does not us< 
a specific term for these larger units. He refers to units consisting of two 
saj'aks as al-Jasldn or al-saj'atdn, and units consisting of three saj'ahs as al- 
saja'dl al-thaldlh or saj' 'aid thalath Jiqar. 9 '' While not ruling out the 
possibility of discovering an Arabic term in other critical works, I will 
term this grouping the "saj 1 unit" (o di> nguish it from the saj' 
phrase = saj'ah. 

As staled above, Ibn al-Alhir treats only the cases where two or three 
saj' phrases form a saj' unit. Within this context, he discusses four major 
patterns."' 1 The first pattern has saj'ahs of equal length. It appears in both 
two and three-phrase saj' units. Ibn al-Athlr's examples include the 
following passages from the Qur'an: 

fa^ammal 3 l-yalfmaf fa liil taqharll 

wa'armna/ V-saWa/fa Id/ tanharll (93:9-10) 

na^-'ddiyatil dabhanll 
JaH-muriyatit qadhanll 
ja y-mughlralif suhhanll ( 1 00: 1 -3) 

Ibn al-AihTr states that this is the best type of saj' because of the balance 
(i'tiddl) created. The examples given earlier show that this type of saj' 
unit may be extended to include more than three saj'ahs of equal length, 
reaching, in the case of the Qur 3 an, fourteen or more saj'ahs. 

The second pattern has the second saj'ah in a two-phrase unit slightly 
longer than the first. Al- c AskarT makes a similar statement meant to 
apply primarily to two-phrase units. He states that if the two saj'ahs are 
not of the same length, the second must be longer than the first. 95 
According to Ibn al-Athlr, this is acceptable as long as the second saj'ah 
is not so long as to upset the effect of balance: an yakuna V-Jaslu V-lhdm 
atwala min al-awwali la tulan yakhruju 'an il-i' tidal. 9I ' If it is much longer, 
it is considered defective. As an example of this, Ibn al-Athlr cites: 

hall l kadh.dhabu/2 biH-s£ l atil'3 wa*tadnal 4 li-manl [> kadhdhaba/6 bPl-sa'atil '7 

sa'tral/Q 

idhal ] ra*athum/2 minis makdnin/4 ba'idin/5 sami'u/ti lahall taghayyuzanl 8 wa- 

zafirallQ 

wa-idhdl ] ulquw/2 minhd/3 makdnan/4 dayyiqan/5 muqarrantna/b da'aw/7 

hundlika/8 thuburall*) 

(25:11-13) 



" al-Malhal al-sa'ir, 1: 333-5. 

M Ibid. He calls them three types, but presents another const ruction as a sub-category 
of the second type. 

" 5 Kilah al-sind'atayn, 263. 
■* al-Malhal at- sPir, 1: 333. 
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sa-yafld/ ndranl dkdtal lai\abi'l 

wo?mra?aluhu harnmdlata V-hatabi'/ 

IV jidihdl hablunl mini masad/l ( 1 11 ) 

Short saj* units such as these, especially those of three and five saj'ahs to 
a unit, are quite common in the Qur'an. However, how can one recon- 
cile al- c Askari's disapproval of having more than four saj c phrases in a 
saj c unit with the following Qur'anic text from sural al-takwir? 

idhfil 3 sh-sham.\ul kuwwiratll 

wa-idhdl ■'n-nujumul ^nkdaratll 

wa-idhdl ^l-jibalul suyyiralll 

wa - idbdl '/- c n ha rul c utlilal// 

wa-idhdl H-wuhu.shul hushiratll 

wa-idhdl *l-bihdrul sujjiralll 

wa-idhdPl-nufusul zuwwijatll 

wa-idhdl *l-ma :> udatul su^ilatll 

bi-^ayyil dhanbinl qulilal/l 

wa-idhdl ^1-suhuful nushirat/l 

wa-idhdl *l-samd\l kushifatll 

wa-idhdl H-jahimul su ic irall I 

wa-idhal ^l-jannatul uzlifat/l 

c alimatl najsunl ma! ahdaratll (81:1-14) 

Here, fourteen saj c phrases form a cohesive saj ( unit without any clear 
subdivisions. The rhyme remains constant, and there is a high degree of 
parallelism between the phrases. One particular syntactic pattern persists 
throughout the unit. 



The Saf Unit 

How arc saja c dt grouped together? Ibn al-Athlr only treats cases where 
two or three phrases form a unit, and gives no indication of the maxi- 
mum number of saja^di to form a unit. But first it is necessary to define 
;h-j unit, oheyni.'i speaks of a rhyiae ur::i (K.U), but ihis term !S insuffi- 
cient, for the reason that in saj c two or more consecutive but clearly 
distinct groups of saja c dt might have the same rhyme. The Qur'an often 
presents large numbers of consecutive lines ending in the same rhyme, 
as many as fifty or more, but it is clear from their structure that the line.*. 
fall into smaller blocks. Thus, rhyme is not the only grouping principle 
in saj c , as Sheynin assumes and as Blachere's statement "Ces unites 
rhyiiimiques sont groupees par series sur une meme rime" implies. 
Insertion of a mafia'- automatically begins a new unit, as do, in most 
cases, changes in saj c ah length. For instance, three saj'ahs of two words 
might be followed by two scj c ahs of three words. Change in length is 
essentially a change irs meter. Even if all five saj^ihs had the same rhyme, 
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a unit. 88 A saj^ unit with any more than four saj ( ahs lends to be strained: 
fa-in jawaza dhalika nusiba ila 3 l-takalluf." While many writers of the fourth 
Islamic century wrote paired saj c ahs as a rule, 90 this was not the case in 
the Qur c an. Schcindlin notes that the Qur'an has little pairing, but that 
the maqamdt of al-Hamadhanl contain a great deal of pairing, and the 
maqamdt of a al-Harlrl are made up almost exclusively of paired 
phrases." Sheynin finds that the vast majority of rhyme units in the 
maqamdt of al-Harlri and al-HamadhanT which he analyzed are composed 
of two paired phrases. 91 These two writers seem 10 follow the prescrip- 
tion al- c AskarI mentions. Shcynin's statistics, based on an analysis of 
three long maqamal of each author, show that lor al-Hamadhanl, two- 
phrase saj c units make up 48.97%, thrce-plirasc units 29.83%, four- 
phrase units 11.04%, and all longer units 10.16%; that for al-Hariri, 
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase 
units 17.53%, and all longer units 11.45%. These results are skewed 
upwards, because, as mentioned above, in Part II of his study, he treated 
introductory phrases as additional saj c ahs. 

The following are Qui°anic saj c units of various lengths containing saj c 
phrases of equal length. 

Of 2: 

Ja-athamal bihil naq t anll 

fa-wasainal bihil jam'an/l (100:4-5) 

Of 3: 

wa-l-^adiyatl fabhanll 
fa-l-miiriydtil qadhnnll 
fnlmugliirdtil ,ubhanll (100:1-3) 

Ol 4: 

(a-lam) naihrah/ lakal fadiakll 

tva-waffa'na/ l ankal wizrakll 

al-ladhilanqadal zdhrakll 

wa-rafa'nal lakal dhikrakll (94:1-5) 

Of 5: 

tabbatl yadal abil (ahabinl wa-tabll 

mdl a^hnal l anhul mdluhul wa-mal kasabl I 



"' Kildh atfinPatayn, 260. 

■" Ibid., 26:». 

•" Ibid., 263. 

'" 7-aki Mubarak, al-Nathr al-Janni ft V-qmn at-rabi 1 , I: 137. Mubarak describes these 
writers as those who write almost completely in saj* and only abandon saf when using 
pairing without rhyme. They include al-Hamadhanl, al-Sahib Ibn 'Abbad, al-Tha'alibT, 
;\I-Sal>i, and others. 

"" Schcindlin, op. til., 57. 

" Sheynin. pan II, p. 115. 
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an dyah in the Qur'an), the qarinah (the last word in a non-Qur'anic 
sapah), and the rhyme word of the urjuzah (a poem in rajaz meter where 
the two hemistichs of each line rhyme) may change from one rhyme to 
another, in contradistinction to the rhyme of the qasidah" .*' Ibn Sinan 
al-Khafaji states that mono-rhyme has been used in sermons, cor- 
respondence, and other writings, but adds that it is a fault lo compose 
an entire letter of saj c with one rhyme because it tends to be repetitive 
and siilted: li-^anna dhdlika yaqa c u ta^arrudan h-^l-takrdri wa-maylan lid 3 /- 
lakalluj'.^ Although some surahs include many rhymes, the lendency 10 
maintain mono-rhyme is quite strong in the Qur'an. Sural al-a c rdf(7) has 
206 dydt, of which 203 rhyme in tin, urn, in, or im. Sural al-muhmnun (23), 
with 118 dydt, sural al-naml (27), with 93 dydt, sural yd sin, (36) with 83 dydt, 
and sural al-rahmdn (55), with 78 dydt, all maintain complete mono-rhyme. 
However, as will be discussed below, various devices are used to create 
divisions in the surah while maintaining mono-rhyme. At the other 
extreme, some short surahs have several different rhymes. Sural al- c ddiydt 
(100) has four distinct rhymes in only eleven dydt. 

What, then, is the basic unit of saj c ? In poetry, the basic unit is the line. 
A single line may be considered an independent whole, but is the basic 
unit of saj 1 one saj c ah? Ibn al-Athlr answers this question when he tells 
us that lasri c in poetry is like saj c in prose. 84 Tasri* requires that the first 
hemistich {rnisrd 1 ) of a line of poetry rhyme with the second. This com- 
parison shows that each saj c ah corresponds roughly to the hemistich in a 
line of poetry. In fact, al-Baqillanl uses the term misrd 1 (pi. masdri*) to 
refer to the saj c ah on several occasions. 85 Therefore, the basic unit of jo/ c 
is two saj'-ahs, corresponding to one line of poetry. When discussing how 
saj 1 phrases are combined to form saj* units, Ibn al-Athar only gives 
examples containing two or three saj'ahs.* 6 Although a series of three, 
four, or more saj'-ahs may form a unit, the method of the critics shows 
that they felt the most common sort of saj 1 , or "echt" saj*-, was that which 
coir.es in paired phrases. Accoiding lo Abu Hilal ai-'Askarl, the basis of 
saj* is two saj c ahs. S7 

What are the rules governing the lengths of mono-rhyme sections of 
saj c ? Al- c Askar!'s statement about the number of saj'ahs in a unit is the 
most explicit of those made by the critics consulted. He believes that it 
is best to have two, but acceptable to have three or four saj c ahs constitute 



" al-Itqin, 2: 97. 

" Sin al-fa}ahah, 171. 

" al-Malhal al-sPir, 1 : 338. 

" I'-jdz al-Qur'an, 90, 99. 

" al-Malhal al-saHr, 1: 333-5. 
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found in the Qur'iin. 80 Thus, not only does he see that the Qur'aii con- 
tains a great deal of saj c and claim to have examined the entire Qur 5 an 
for sap, but he also considers the Qur'an the appropriate model for all 
writers of saj c . He goes on to give some practical advice for secretaries 
concerning length of saj'ahs, stating that the first saj'-ah of the body of an 
official letter should not carry over on to the second line, so that the con- 
tent of the letter may be known at a glance. In this case, the acceptable 
length of the saj l ah depends on the si/.e of the paper usid." 1 

The medieval critics show a marked preference for short saj'-ahs. Ibn 
al-AlhTr insists, as did al- c Askan before him, that shorter is belter, 
because the end-rhymes are closer to each other and therefore more 
pleasing to the listener. The best type of saj 1 , as far as length of saj'-ah is 
concerned, is that with two word saj t nh%. Ibn al-Athlr gives the following 
example from sural al-muddalhthir. 

(yd) ayyuhal ^l-miiddaththirl I 
quml fa hid fur II 
wa-rabhakal fa-kabbirll 
wa-thiyabakal fa-lahhirll 
wa ~>r-rujzal fa Vijurll (74:1-5) 

The rules governing saj 1 are less rigid with regard to length than those 
governing poetry. The critics make it clear that the shorter the saj c ah, the 
better. However, some allow sap to be of any length, while al- 
Qalqashandi insists that the limit is nineteen words per saj'-ah, in keeping 
with that found in the Qur-'an. This is much longer than any line of 
quantitative poetry. It is rare, however, to find saj 1 of anywhere near this 
length in the compositions of later writers. At the other extreme, saj 1 may 
maintain a series of saj'ahs of only two words, shorter than any hemistich 
in quantitative poetry. Both in the Qur'an and in later saj* we see that 
shorter saj c is much more common, but the range in the Qur'an is 
greater. 



Number of Saja'at in a Saj c Unit 

It is a norm in poetry that a qasidah should maintain the same rhyme 
and meter throughout, but the surah is much more flexible than the 
qasidah with regard to rhyme, it being allowable or even desirable to 
change rhyme in sqj c . Al-Suyu(i emphasizes this distinction: wajd 3 a '/- 
intiqalufi H-fdsilati wa-^l-qarinati wa-qdfiyati 'l-urjuzati min naw c in ild dkhara 
bi-khildfi qafiyati ^l-qasfdah "It occurs that the fdsitah (the last word of 

"° Ibid. 
"■ Ibid. 



to the length of saj c phrases; according to lbn al-Athir. long saf is without 
set limit (ghayr matjtbul). 16 The longest example he gives, from sural al- 
an/dl, has nineteen (he states "about twenty") words in each saj l ah: 

idhl yurikahumul Vldhul Jil manamikal qalilanl wa-lawl ardkahuml kathiranl la- 
fashiltuml wa-la-tandzaHuml fiH-amril walakinnal Vldhal sallamal innahul 
'■alimunlbi-dhdtil V-sudtlr/l 

wa-idhl yurikumuhuml idhl illaqaytuml fil a c yunikuml qalilanl wa-yuqalltlukum! 
fil a'-yunihiml li-yaqdiyal ^lldhul amranl kanal maf-ulanl wa-ildl ^lldhil tarji l ul 
V-umuTll" (8:43-4) 

In al-Idah, al-Qazwm! divides saj c by length into three groups: short, 
medium, and long. 78 He does not, however, give specific numerical 
indices. He gives a Qur'anic example of short saj* which has saj ( ahso{ two 
words: 

wa 3 l-mursaldttl c urfan/l 

wa H-'asifatil '■asjanll (77:1-2) 

The example of medium saj c , from sural al-qamar, has saj'ahs of 4 and 7 
words: 

iqtarabalil V-sd c atul wa\shaqqal ^l-qamarll 

wa-inlyarawl dyalanl yu^rirful wa-yaqulul sihrunl mustamir(r)// (54:1-2) 

The example of long saj c he gives is that given by lbn al-Athir. Al- 
Qalqashandi also gives the same example of long saj 1 , but he stales this 
is the greatest length saj 1 reaches in the Qur'an, disagreeing with lbn al- 
AthTr's statement that there is no limit to the length of the saj c ah. 19 This 
provides another criterion, in addition to rhyme, for the determination 
of the quantity of saj 1 in the Qur'an. Al-Qalqashandi seeins to think that 
all ayahs longer than this are not saj 1 , presumably because they do not 
preserve the balance and parallelism evident in this example. The 
Qur-'an contains many ayahs which, although they rhyme with the sur- 
rounding iju/'S, arc far longer than nineteen words and also of uneven 
length. For example, the three ayahs 2: 281-3 rhyme in um or im, yet their 
lengths are 15, 127, and 32 words, respectively. They are clearly not saj'- 
as al-Qalqashandl understands it. 

Al-QalqashandT adds that since the Qur'an represents the epitome of 
eloquence, writers of saj c should not write sa^ahs any longer than the limit 



16 a!-Malhal ai-iPir. 1; 337 . 
•' Ibid.. 1- 3:17. 

" a!-Idakji '-uium ai-baldghah, cd. Muhammad c Abd al-Mun'im al-Khafajf (Beirut: Dar 
al-Kunib aJ -lubnai..", i94f), '2: 54*19. 
" Suhk ala ( .<hd. 2: 287.' 



(idhal) zulzilatil H-ardul zilzatahall 

wa-akhrajatil } l-arrfu/ athqalahdll 

wa-qalal H-insanul ma lahall... (99:1-3) 

In the example by Ibn al-Athlr mentioned above, the matla 1 is two words 
(al-sadiqu man), and the following saj^ahs four {lam ya^tad l anka bi-khalijll 
wa-lam yu'-dmilka mu'-dmalata halifll). Sometime-, the mafia 1 is as long as 
the following saj c ah, as in the example from sural al-fatihah given above, 
or in sural al-ikhlay. 

(i/nl/ huwat) Wthul ahaflll 

ailahul V-samadll... (112:1 -2) 

Here, the saj'ahs are composed of two words each, as is the matla c . In an 
example from sural al- c adiyat, 

(a- fa-lam/ ya l \aml idhal) bu c lhira/ mal fPI-quhurll 

wa-hussilal mil JPl-sudurll (100:9-10) 

both the malla c and the following saj'ahs have a length of three words. It 
seems that the most effective length for the mafia 1 is less than or equal 
to that of the following saj c ah. The longest examples I have found in the 
Qur'an are just equal in length to the following saj c ah. A matla c any 
longer than this would upset the metrical balance between itself and the 
following phrases. In the second part of his study on maadmal, Sheynin, 
sensing the shortcomings of his previous analysis, considered the matlah 
separated rhyme syntagmata ( = saj'ahs). 73 I think he erred in doing so, 
first because they do not rhyme, and secondly because they may be 
extremely short in comparison with the following saj c ah$. 



Number of Words or Feet in a Sajcah. 

One way Ibn al-Athlr classifies saj ( is by length of sajcah. u He gives two 
major categories, short saj ( (saj <i qasir) and long so; 1 (vu; c taivil), and sets 
numerical definitions of these. Again, he determines length only in terms 
of words, rather than syllables or tafdHL Short saj c is that in which the 
phrases are made up of from two 75 to ten words each, and long saj c is that 
in which the saj'ahs have eleven or more words. There is no specific limit 



" Ibid., i-ii. 

" at-Mathal al-sd'ir, 1: 335-7. 

" We should note here that although Ibn al-Athlr states that the shortest possibile saj e 
is to have saj'-ahs of two words, it is possible to have a saj'ah ol only one word as part of 
a more complete structure, as in the first ayah of sural al-rahman (55: 1-3): al-rchmdn II 
khalaqa 'l-msdn// c al!amahu H-baydnll. It appears that in discussing the length o! the 
individuaJ saj'ah, the critics limited their thinking to cases where all laj'-atis are of eouiij 
length. 
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stand the nature of the introductory phrase in interpreting a passage of 
al-QazwInl's Talkhis, although al-QazwInl in all likelihood did not share 
this confusion. Al-QazwInl, following Ibn al-Athir and al- c Askari, states 
wa-la yahsunu an tu'tti qarinatun aqfaru minhd qasran kathiran "It is not proper 
that a much shorter qarinah be made to follow [the previous qarinah]" . Al- 
Taftazanl explains that al-QazwInl said qafran kathiran "much shorter" 
to avoid criticizing examples of Qur'anic ia/ c such as sural al-JTl, in which 
the first saj^ah is longer than the following ones: 

(a-lam tara) kayjal Ja^alal rabbukal bi-ashabil *l-filll 

a-lam/ yafal/ kaydahuml Jxl UujliUI (105:1-2)'° 

Although there are examples of Quranic saj ( in which a short saj l ah 
follows a longer one, this example should not be analyzed as such; it is 
clear that a-lam tara is an introductory phrase, and that the two saj c afis are 
five words each. 

Sheynin partially understood the phenomenon of the introductory 
phrase, but explained it differently: 

The vast majority of the jo/' c are RU[rhyme unit - group of saj c ah$ united 
by common rhyme] consisting of two RS[rhyme syntagmata - saj l ahs\. 
When the first RS is much longer than the second, it can be divided into 
two parts, from which the second is equal to the following RS. The length 
of the first RS in such is prosodically irrelevant. Therefore it can vary in 
relatively wide limits." 

Sheynin's analysis is very close to that of Ibn al-Athir; when Sheynin 
divides the RS into two parts, the first part is the introductory phrase, 
and the second is the sajlah proper. It makes more sense to consider tin 
introductory phrase a separate entity, and state that the saj'ah proper 
begins after that phrase. I have chosen to give this introductory phrase 
an Arabic term to be used for future reference: mafic' 1 , an ntroduction 1J 
It is one feature which distinguishes saj c from poetry, because in poeti > , 
nothing falls outside the metrical scheme of the poem, whereas the matla' 
falls outside the prosodic framework of the scj*. 

The limits within which mafia's in the Qur'an can vary are not so wide. 
They are often very short, being, in some instances, only one or two 
words. In the following example from sural al-zilzdl {99), the mafia* is only 
one word, and the following saj'ah three: 



'• al-Sharh al-mukhtafar, 3: 174. 

" Sheynin, Pan 11, 115. 

" cf. the use of the lerm matla 1 in the Andalusian poetic irrtdiiion. w"..,r. n .,-... 
an optional simf before the first full strophe of a muwashshchah. See lanw. T. Mr-. 
Hispano-Arabic Poetry (Berkeley: Univ. of California Press, 1974), 39i.\ 
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"•AskarT". Scheindlin read the mention of syllables into the text; 
preconception got the better of him. Obsession with the syllable is 
presumably a consequence of the ingrained habit of syllable counting in 
quantitative poetry, an exaggerated reverence for the system of al-Khalll, 
and a lack of attention to word accent in traditional Arabic prosody. 67 

The Introductory Phrase i'i Sej k 

One of Ibn al-Athir's examples allows us to define a property of saj c 
which is extremely important in the formal analysis of ja/ c texts. Of the 
following piece of saj c , which he wrote himself, 

al-sadiqu man lam ya c tad l anka bi-khalij, 
wa-lam yu'dmitka mu'amatata hdlif, 

he states that each phrase contains four words, because the first fasl is 
laml xyaHadh^ankal-ibi-khalifl I n™ This implies thai ilie words al-fadiqu man 
are not part of ihc/asl. They form an introductory phrase, falling outside 
the ordinary structure of the .ra/ c . This type ol introductory phrase, 
although not obligatory, is very common in j<y' c , including Qur'anic saj 1 . 
For example, in the following dydt, the introductory phrase has been 
placed in parentheses: 

(al-hamdu lil-lahi) rabbi '/- c <j7<imm 

al-rahmdm ^l-rahi 

mdliki yawmi *l-din... (1:1-3) 

Al- c AskarT failed to comprehend the use of the introductory phrase. He 
cites the following saj c passage describing locusts, attributing it to 
Bedouins (a^rdb): 

(fa-subhdna man yuhliku) ^l-qairiyyal *l-akul// 

hi-H-daHfil V-ma'kiW/ 

Al- c AskarT states that in this .vc/; c , the phrase fa-sithhdtia man yuhliku '/- 
ifawiyytt 'l-akul is longer than the following. phrase, and thus breaks the 
rule that the phrases should be of equal length. He goes on to say that 
since this was only a small part of the saj c passage, it was forgivable and 
not objectionable. 69 Actually, the saj 1 phrases are of equal length, a fact 
emphasized by the tibdq and formal parallelism between the two phrases 
al-qawiyya ^l-akul and bi-^l-daHji V-ma^kul. Al-TaftazanI failed to under- 



" One notable exception (o (his last statement is Kama] Abu Dili's work, FT H-bunyah 
al-iqd c iyyah ji V-jAi c r al- c arabi (Beirut: D«r l-'ilm li-'l-nialaym, 1974), which contains a 
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6 " Kilab al-find'-atayn, 262-3. See 264 lor other similar examples from the hadith. 
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More difficult to define are words such as^Tand md, which may be con- 
strued as being either long or short, depending on their placement and 
use. For example, fPl-sd c ati is no different from bPl-sd l ati, the/F being 
shortened to/i- when followed by an elidable hamzah. The fi- has no 
stress of its own, and acts like a proclitic. Therefore, when_/Tis shortened 
to/»- as in fpl-sd c ati, it must be considered one word. Similarly, md when 
followed by an elidable hamzah must be considered part of the following 
word, as in sural al-qdri l ah: 

wa-mal adrakal md^l-qdri'-ahl I (101:3) 

In my opinion, the first of them should be considered a separate word, 
and the second one should be considered part of the following word. 

There is some leeway in determining whether or not something should 
be considered one "word" using Ibn al-Athir's terminology, or as 
having one "beat", to use Sheynin's. The rhyme-words at the ends of 
the dydt in sural al-zalzalah (99:1-5) provide an interesting example: 

zilzalaha 

athqalaha 

md'lahd 

akhba'rahd 

awhd'-lahd 

The two phrases md-lahd and awhd-lahd are each composed of two separate 
words, each of which would normally have its own word accent. How- 
ever, it is obvious that for the rhyme, these phrases should be treated as 
one-word or one-beat units, and this dictates how one should read them. 
Here is a similar example: 

Ja-ummuhul hd'wiyahll 
wa-mal adrakal md'hiyahll 
ndrunl hamiyahll (101:9-11) 

The phrase ma' hi'ya "what it is", consisting of two words, ma and hiya, 
is rendered as one word, md'hiynh, to preserve the balance of the saj c . 

Many points remain to be studied, but the essential conclusion, 
reached recently by Sheynin, and by Ibn al-Athlr over seven hundred 
years ago, is that the word, not the syllable, is the basis of saj c prosody. 
To describe the length of saj c ahs in terms of syllables, as Blachere does — 
in the statement cited above, he states that the saj 1 phrase is generally 
between four and ten syllables — is to misunderstand the metrical essen- 
tials of saj 1 . It is surprising that Scheindlin, having read the section 
on saj c in al-Mathal al-sdHr, incorrectly states that Ibn al-Athlr recom- 
mended composing saf phrases of roughly the same number of syllables, 
and that he "stresses this requirement rather more forcefully than does 
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word, or the length of its syllables. His analysis implies that saj 1 has an 
accent-based meter, where the word stress accents provide the beats. In 
other words, in saj x , the lajzah corresponds to the la iX Hah in poetry. 

The recent work of Hayim Shcynin shows remarkable agreement with 
the system of Ibn al-Athlr, although Sheynin was unaware of Ibn al- 
Athlr's treatment of saj 1 . A detailed prosodic analysis of a number of the 
maqamat of al-HamadhanT and al-Harlri convinced Sheynin that saj 1 con- 
formed to an accentual system of metrics. He writes, "The metrics of saj c 
is accentual, i.e. all the RS [rhyme syntagmata = ,mja i £t\ of one 
RU [rhyme unit = group of sajtt c dl united by common rhyme] usually 
have the same number ol syntagmatic stresses".' 1 

It might be objected that the number of words may not correspond 
exactly to the number of syntagmatic beats in a particular saj c ah, since 
there are certain lexical items which are written as separate words but do 
not have their own accent, such as fi when followed by hamzat al-wasl. 
Although Ibn al-Athlr's examples are not numerous enough to work out 
a complete system, they provide help with problems such as the status of 
proclitics, propositions, particles, attached pronouns. For instance, he 
states that the following Qur'anic verse contains eight "words": 

bat/\kadhdhabu/2bi , l-sd < ati/3wa c tadtia/4li-ma'i/ r jkadlifl/i(iba/6l>i > l- 
sd'atinsa'iTanllK (24:11)." 

Here we see that attached prepositions such as bi- and It- are not con- 
sidered separate: biV-sd^ati is one fool, as is li-man. Proclitics such as wdw 
are not considered separate: waHadna is one foot. Finally, particles such 
as bal are considered separate feet. He states that the following verse con- 
tains nine "words": 

idhal 1 ra ) athum/2min/'imakdnin/'lba' i idinJ^sami c u/(,la/ifi/7laghayyuzan/Swa- 
za/Tran//9 (25:12).°* 

Here the preposition min counts as a separate foot. This shows that pro- 
clitics such as attached prepositions bi- and //-; and wa-, fa-, a-, etc., 
together with suffixes, arc considered to be part of the word to which they 
are joined. Since they have no word accent of their own, they will not 
be considered separate words here. Other particles and unattached 
prepositions, such as hal, in, lam, min, '■an, are assumed to carry a word 
stress of their own and count as separate words. This shows that the 
system of Ibn al-Athlr and that of Sheynin are virtually identical. 



44 "A Prosodic Study of Saj'- in Classical Maqamat", Part 11, 115. Sheynin, having not 
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Sheynin found Kilito's statement unsupported by his sources and tried, 
independently, to locate earlier scholarship on the issue. He examined 
medieval works on rhetoric — he does not say which — but failed to find 
anything related to questions of prosody, and concluded, "Surprisingly, 
no work has been done on the study of the prosodic structure of saj '. i9 
In his Introduction a lapoetiquearabe, published in 1985, Adonis emphasized 
the importance of saj 1 in the development of the notion of meter in Arabic 
poetry and presented different types of saj* as defined by Arab rhetori- 
cians, drawing on al- c AskarJ's Kilab al-sina^atayn and other works. 60 In 
short, a number of modern scholars have shown interest in exploring the 
poetic qualities and prosody of saj*. Unfortunately, Western scholars, 
though they have expended great effort on examining saj* texts, have 
been largely unaware of medieval Arab critics' work on the subject. 
Modern Arab scholars, while more aware of medieval criticism of saj*, 
have not yet applied their understanding of these critical works to 
original saj* texts in order to advance scholarship in this area. 



The Accent-Based Meter of Saj* 

Piya 5 al-Dln ibn al-Athlr is one of the earliest rhetoricians to discuss 
the length of saj*- phrases in detail and one of the few to do so in numerical 
terms.*' Many later critics drew heavily on his work in this regard. The 
following discussion of his work requires the introduction of some impor- 
tant terms. In Arabic, the single clause or phrase o( saj' is termed saj c ah, 
pi. saja*at,fafl, pi. fusul, fiqrah, pi. fiqar, or qarinah, pi. qard^in. 67 Ibn al- 
Athlr, in analyzing the prosody of saj*, gives examples showing how the 
length of one saj*ah is very close, if not exactly equal, to the length of its 
partner sajcah. He terms this effect i l liddl, "balance". 63 But how does he 
determine the length of the saj*ah? He describes the length of the saj*ah 
in terms of "words", Arabic iajzah, pi. lajazat. Nowhere does he mention 
syllables or the tafi*il of al-Khalil. This indicates that, at least according 
to him, the basic unit of the meter is the word. Each word represents one 
foot, or one beat, in the meter, without much regard to the length of each 



" "A Prosodic Study of Saj 1 in Classical Maqamal" , parts 1 and II. (Unpublished 
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M Adonis, Introduction a la poltique arabe, trans. Bassam Tahhan and Anne Wade 
Minkowski. (Paris: Editions Sindbad, 1985), 23. 

61 On saj 1 in general see al-Mathnl at-Sa>tr, 1: 271-337. On length ofsaj' phrases in par- 
ticular see 1: 333-37. 

" Ibn al-Athir most often uses the term Jasi, but the term sa/'aA will be used throughout 
this study. 

" at-Mathat al-id'ir, 1: 333. 
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centuries and draws on a number of the available critical works. 54 He is 
not interested in the questions of form and prosody of sap but rather the 
topics and genres in which it was used, to what extent it was used in the 
composition of various authors, and to what degree ii was enhanced with 
other rhetorical devices. Regis Blachere improved the translation of the 
term sap to "rhymed and rhythmic prose" and produced the best defini- 
tion of sap to date, probably as a result of his studies of the Qur'an. 

Cede prose est caracterisee par l'cmploi d'uniu's rhythmiques, en general 
asscz count's, allant dc quatrcs a huit ou di.x syll;il>cs, pailuis davaniagc, 
tcrminecs par une clausulc. Ces unites rhvlhrnifpies soni groupecs par 
series sur une meme rime. Dans ces groupes, cliaque unite rhythmique 
ne comporte pas obligatoiremcnt le meme nombie de syllabes et, en der- 
niere analyse, P element essentie] est constituc par la clausule rimee. Par 
approximation, on traduira le mot sap par prosi- rimee et rhythmee." 

In 1974, Schcindlin included some remarks on metrical analysis of sap 
in his book Form and Structure in the Poetry of al-MuHamid Ibn c Abbdd, stating 
that the medieval rhetoricians recommended maintaining rhythmical 
equality between rhyming phrases. He cites two of the most important 
medieval works on the subject, al- c Askari*s Kitdb al-sind c aCayn and Diya 3 
al-DTn Ibn al-Athir's al-Mathal al-sdHr.* 6 In 1976, Abd al-Fatlah Kilito 
alluded to medieval Arab critics' statements on this topic:. "Le sap sup- 
pose un schema mctriquc certes moins rigide que eelui dc list poesie, mais 
obeissant neanmoins a certaines regies que les rhetoriciensin'on pas man- 
que de codifier"." In 1981 , Pierre Craport dc Caprona published a work 
entitled Le Coran: aux sources de la parole oraadaire, in whicfc he performed 
a rhythmical analysis of a number of Meccan surahs without recourse to 
any medieval sources on «y c . 58 While undertaking a prosadic analysis of 
selected maqdmdt by al-Hamadhanl and al- Hariri in 1962, Hayim Y. 



M Zaki Mubarak. Ijx Prose Arabt au lVt sihl'r dc t'Hiiiite (Paris: Maiannneuve, 1931). 
7H'94: al-Nathr ni-Janmj! -l-qam al-rabi ( , (Cairo,: Dar at-kaiib al-'aratn. i934), i: 75-123., 

i:i7-r.:». 

'"* Regis Rlarliere, Hislniit itr In l.illrralurr Atalif ftrs nri^inr\ i) In Jim tin A'l'r sihlt dej. -C. 
(Paris: Adrien-Maisonneuvc, I9(i4), 189. 

** (Leiden: Brill, 1974), T>H. See it. till. However, lie inform (ly siaics ihat Ibn al-Athir 
reetminieiHlcd composing mi/' phrases of cmiejtly the same number of syllables, and that 
he '"stresses ibis n*i|uiremeni rather nmre forcefully than dues 'Askaii". Ibn al-Athir 
stales that %aj l phrases should have roughly the same number of words (tafzah), but does 
not mention syllables. This will be discussed below. 

51 "l.e Genre seance: une introduction", Stutlia Islnmmi 4M (197(1), 29. Kilito did use 
some medieval works which deal with in;' in wriline; this article, im hiding Ibn Rashiq 
al-Qayrawam"sfl/- t i/m«faA, c Alxl al-Qahir al-Jurjfim's Airar at-Mdghak, and al-Baqillani's 
l c j(i: al-QiiPan, but to the l>est of my knowledge, he could mil have derived the above 
statement from these works. 

hH (Publications Oricntalislcs de France. 1981). It was ihc author's thesis at the 
University of Geneva. 
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Western poetics would tend *o describe this in terms of syllables rather 
than letters. The rhyme in Quranic saj 1 is often one syllable, aaa in air** 
al-^alaq (96), verses, 6-14, but may -embrace as many three syllables, as 
in sural al-zalzalah (99), which has the rhyme words zilzilah*, mtkqUmkd, 
ma-lokd, ekkbdraha, and aw/uHaia. 

Inquiry into the Prosody of Sej c 

Traditional definitions of so/* start -with the statement that it is 
"prose", nathr or manthur, divided into phrases or clauses which end in 
a common rhyme. For this reason, Western scholars first translated the 
term sej 1 as "rhymed prose". Medieval rhetoricians tried to impose the 
prose/poetry dichotomy on a triad of composition styles — ordinary prose, 
«y c , and quantitative poetry — with -the result that saj* was somewhat 
unfairly shoved into the proac category because it lacked quantitative 
meter. Many medieval critics realized that these categories were in some 
ways inadequate. Ibn Khaldun (d. 808/1406), for example, states that 
prose {nath) falls into two categories: nutria/, free or ordinary prose, and 
miuaya 4 , 50 but adds that recent authors have used "poetic modes and 
methods" in their prose, including, among others, an** and rhyme: sua- 
qad ifteSna/a i l-rmJa i akkkhiriin* oscliba Y-sfc'Si wa-manazi c ihi Ji H-matdhmri 
mxn ktttbroti V-osjSH wa-^Uizomi y-taqfijmk...* 1 

Rhyme, however, is not the only poetic characteristic of saj 1 . There are 
constraints on the relative lengths of the rhyming phrases, and ihoogh 
saj 1 does not have quantitative meter, it does have meter of a sort. -How, 
does, then, one determine the length of the rhyming phrases? 

Scholars have long recognized that *an* has metrical qualities. In 1496, 
Goldziher stated that sqj* was the earliest form of poetic speech in Arabic, 
and proposed the theory that rajaz developed as a form of metrically 
regular saj*. M Research in this area, as is the case with the study -of saj 1 
in general, has been quite slow, and has been particularly characterized 
by a failure to combine textual analysis with examination of the medieval 
critical works on saj 1 . It is telling that Krenkow'* article on mj x in the first 
edition of the The Encycbptmdia qflsutm does not che any medieval Arabic 
critical works.* 4 ZakT Mubarak's al-Nathr al-fonntfi V-qarn al-rSbt* gives a 
good overview of the history of sqj* and its uces in the first four Islamic 



» •1-SUqvUtmak, 3: 322; Rosenthal translation, 3: 368. 

»• Ihid., 3: 323; Rotemhal mmlattOA, 3: 369. 

»* Abkondlmgm w gw to c a w toihlegu, 1: 59, 76. On p. 76, he uatec "Die akewe 
metriiche Schema der arabiichen Poesie itt das sogenannte Rtgu. Daiaelbc ist im Grande 
nichti Andcrti aft rityHmiiH iatipHnmUs Sag'". 

M Thi StKyttapmiiKff Iskm, In edition, i.e. "Sadj°'. 
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sukuni ^l-a^jaz: "aya'cnd regularly in sukun" .** Al-SuyG|T makes a similar 
statement: mabnd V-fawdsili c ald y l-waqf.* 7 Al-QazwTnl explains that to 
complete the i c rdb would ruin the rhyme, as is the case in the example 
he provides, the proverb ma ab l ada ma fall I wa-md aqraba ma huwa at//. If 
one were to include the final vowels, fata would be made to rhyme with 
dtin, or, according to the rules for rhymes in poetry, abi. A similar exam- 
ple from the Qur'an is sural al-ikhlds (112): 

qui huwa 'lldhu ahadll 

alldhu ^f-famad/l 

lam yalid wa-lam yuladll 

wa-lam yakun lahu kufu } an ahadll 

If this were read with full declension, the resulting final words, ahadun, 
^s-samadu, yulad, and ahadun, would no longer rhyme. 

Al-Suyuti states that some rhymes which are considered defective in 
poetry are permissible in sqj c : wa-md yudhkaru min c uyubi H-qdfiyati min 
ikhtildfi ^l-harakati wa- 3 l-ishbd c i wa-H-tawjih fa-laysa bi- c aybin ft H-fasilah.** 
Ikhtilaf al-harakah refers to variation of vowels in the final syllables of the 
rhyme words. For example, a genitive may rhyme with a nominative. 
This, in most cases, does not usually affect the rhyme since the rhyme 
words are read in pause form, as mentioned above. Ikhtilaf al-ishbd 1 
and ikhtilaf al-tawjih are defined as variation in the short vowels 
immediately preceding the rawiyy, the rhyme letter, al-ishbd c denoting 
specifically the vowel before a voweled rawiyy, and al-iawjih the vowel 
before a quiescent rawiyy. An example of this is surat al-qamar (54), which 
includes rhyme words such as qamar, mustamirif), and nudhur. 

Al-Suyuti also notes that the Qur J an often exhibits luzurn. ma layalzam 
("adhering to that which is not obligatory"), where the rhyme consists 
of more than one letter. 49 The following Qur'anic examples demonstrate 
this. 

fa-amma -l-yaitma Ja-ld iaqharl 
fa-amma V-sd^ila fa- Id tanharl 

(93:9-10. Here the two rhyme letters are h and r). 

tadhahkaru fa-idhd hum mubfirunl 

wa-ikhwdnuhum yamudduna fi ^l-ghayyi thumma Id yuqfirunl 

(7:201-2. Here the three rhyme letters arc f, r, and n). 



** Jalal al-Din Muhammad al-Qazwinl, al-Talkhif fi c u/um al-bataghah, ed. c Abd al 
Rahman al-Barquqi (Cairo: Dar al-Fikr al- c arabi, 1904), 400. 

♦' ol-Itqdn, 2: 105. 

" Ibid., 2: 97. 

♦» Ibid., 2: 104-5. 
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completely. The results tend to indicate that the Qur^an contains a great 
deal of saj 1 , and is probably more saj 1 than not. 

A word about rhyme in the Qur'an is necessary. 41 Saj 1 , like rajaz, and 
unlike the qafidah, does not require mono-rhyme. 42 Qur'anic saj*, while 
it does include examples of several rhymes being used in a single surah, 
has a tendency towards mono-rhyme. For instance, the seventy-eight 
verses of sunt al-rahmdn (55) all rhyme in an/dm. In this, Qur'anic saj 1 is 
quite unlike other common forms of saj 1 , such as that of the maqdmdt and 
the epistles of later centuries, where a single rhyme is not so persistent, 
and rarely reaches eight or ten consecutive rhymes. 

I have listed the main rhymes for each surah in Appendix 1 . The most 
common rhyme in the Qur^an is the inlunlimlum rhyme; other common 
rhymes include illul and ir/ur. Many of the longer surahs, including sural 
al-baqarah, are written almost entirely in the inlunlimlum rhyme. 
Altogether, this rhyme appears in fifty-five surahs of the Qur'an. It is one 
example of inexact rhyme which is also allowed in poetry, since the long 
vowel u may rhyme with f, and n may rhyme with m. There are, how- 
ever, other inexact rhymes in the Qur'an which are less often recognized 
as such. The common presence of d, b, and q in environments where 
rhyme is on the whole quite regular or expected tends to show that these 
letters often rhyme, as do / and r. For example, these rhyme consonants 
are found in conjunction in sural abi lahab (111) with the rhyme words 
wa-lablkasabllahablhatablmcsadl, sural al-jalaq (113) with the rhyme words 
falaqlkhalaqlwaqabl c uqadlhasad, and many other passages. These rhymes 
are not allowed in poetry and, to the best of my knowledge, are not used 
by later writers of saj 1 . Al-RummanI terms the exact rhymes huruf muta- 
jdnisah and the inexact rhymes huruf mutaqdribah.* 3 Al-Suyutl and other 
critics use the term huruf mutamdthilah instead of huruf mutajdnizah.** Al- 
Suyutl reports some critics' claim that zWfawdsil in the Qur'an are either 
huruf mutamdthilah or huruf mutaqdribah. 4i The evidence does not support 
this clahn: the /zivclsi' in sural ai-nasr (HO), for inciar.ee, are 
alldhl afwdja.nl tawwdban . 

The rules governing the rhyme word in saj 1 are different from those 
in poetry. One main difference is that the writer of saj 1 should observe 
taskin: i.e., the last words of the saj 1 phrases should be in "pausal form". 
In his Talkhif, al-QazwInl (d. 739/1338) states, al-asjd c u mabniyyatun l ald 



*'■ On rhyme in the Qur'an, see Theodor Noldeke, Geschichle des Qprans, revised by 
Friedrich Schwally (New York: Georg Olms Verlag, 1970), 1: 37-42. 
" al-Suyutl, al-Jtqan, 2: 97. 
" al-Nukal, 98-99. 
44 al-hqan, 2: 105. 
11 Ibid. 
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conventions On the material, whether they be Arabic-Muslim or Western 
Oriemahst, for this can only advance our understanding in a limited 
fashion. It is more important to understand the cm. mentions within the 
tradition of criticism of the Qur'an and of saj c . AbU>.iia el Tayib's state- 
ment, in my view, reflects a lack of awareness oi' ;;.- variety of opinions 
held on the issue within the Arabic-Musli;.; a- : ,.o!i; be is not aware of 
the conventions, but rather is trapped h.' <■:■. -.,-. Ir li not more fruitful to 
take the doctrine of i^jaz as a ch<d'-!:g\ to investigation and comparison 
rather than a declaration of the i~- ' f » ' i » y o, i..He; -.endept thinking? Did not 
the greatest Muslim liter*, y ..;ritics do i' :, -t thru:' 

One such critic, at the opposite end of !h- stvctriir. i'mm critics like 
al-Rummanl, is Diya 3 al-DTn ibn al-Athlr who, placing formal examina- 
tion of the Qur'anic text itself before doctrinal considerations, affirms 
that the greater part of the Qur'an is saj*. He states that almost every 
surah in the Qur'an contains some saj c , and thai many surahs, including 
sural al-qamar (54) and surat al-rahmdn ( : J'A, are entirely in va; c . 38 AI- 
Qalqashandl adds surat al-najm (53) to the list of surahs entirely in saf.™ 
It is not surprising that the medieval critics who so plainly recognize 
Qur'anic saj c as such are those who have produced the best anaJyses oi 
saj c that have come down to us It is with their analyses that my own 
begins. 

Rhyme in Qur^anic Saj 1 

An important though admittedly preliminary step in determining the 
percentage of saj c in the Qur'an is to determine the number of rhyming 
aydt. I have examined the final words of the aydt of the entire Qur'an and 
have recorded the numbers of rhymirag aydt separately for each surah in 
Appendix 1, 05. 9% of the aydt in tb.e. Qufan rhyme. These numbers are 
not final or definitive; they arc at best a close approximation. 40 It is also 
an .~r--,r ;o assuvW that cverythi.T , vhich rhymes is >■«/. Neverdicle^, oi 
the one hundred *nd fourteen sure hs in the Qur'an, only two, sural quraysh 
(106) and sural il-*asr (110), ha* e no rhyme. Thirty-three surahs rhyme 



,s al-Mathal cl -to'ir, 1: 271. 

" Ahmad hTi Mi '1-QalqashandT, ■'Jtibh at-a c shdji fina'al al-inshd, (Cairo: al-Mu'assasah 
al-misriyyah al- ammah h-^-ta'lif vra- 5 l-tarjamah wa-'hiba'ah wa-'i-nashr, 1964), 2: 

40 There a.™ a number of difficulties involved in deciding exactly whai constitutes a 
ihvmc, or w**l ner or not internal rhymes should be considered. On rhyme in the cafidah, 
s.::c Sa c 'id b, V as'adah al-Akhfash, al-Qawafi (Damascus: Ma;bu c at mudTriyyat ihya 5 al- 
uirrath al-q,a» !i m , 1970); S. A. Bonebakker, Thi Encyclopaedia nj Islam. 2nd edition, s.v. 
" Kajiya" ■ 
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Many critics, however, make this statement while at the savne time using 
verses from the Qur'an as examples of the various types of saj 1 . 17 They 
claim to derive the term fawasil from sural fussilat (41:3): 

kitabun Jufsital aydtuhu Qur^dnan c arabiyyan li-qawmin ya l lamun 

A book, the verses of which have been divided into sections;" a Qui'an 
in Arabic, for a people who understand. 

Al-TaftazanI (d. 791/1389) states that one does not use the word saj 1 to 
refer to the Qur'an, not because it is not saj ( , but out of respect and 
veneration {ri'-ayalan li-l-adabi uia-ta'-ziman lahu), since the term saj x 
originally denotes the cooing of pigeons, a rather humble epithet for 
Qur'anic discourse. 34 Al-Suyup makes a similar statement about the 
term saj 1 : li-anna aslahu min saj l i l-fayrifa sharufa V-QuPdnu an yusta^ara li- 
skayHn minhu lafzun asluhu muhmal; "Because it derives from the cooing of 
birds, and the Qur'an is above having an expression the origin of which 
is trifling used metaphorically to refer to any part of it"." 

The problem of saj 1 in the Qur'an has not been settled. The recent 
Cambridge History of Arabic Literature contains two statements on the issue 
which could not be farther apart. Paret baldly states; "The Qur 5 an is 
written throughout in rhyming prozc {saj c ) ,, . i6 On the other hand, 
Abdulla el Tayib states. 

The rhythmic deviation by which it (the Qui°an) departs from saf, rajaz, 
and verse eludes all probing because it is a fundamental tenet of Islam that 
the Qur'an is by nature miraculous. 37 

The first statement takes a preconception to its furthest lirr.it, forcing the 
text into a pre-determined mold through insensitive examination, and 
the second attempts to deny the value of investigation. This contradiction 
points to a serious problem. In investigating the problem of saj 1 in the 
Qur'an and in trying to define saj 1 itself, it is wrong to impose existing 



" See, for example, Muhammad b. Abl 3akr al-RazT, P.awdat al-jasdhah, ed. Ahmad 
al-NadT ShuMah (Cairo: Dar al-riba'ah a! muhammadiyyah, 1982), 210. 

" Abdullah Yusuf Aii translates this as "A Book, whereof the verses are explained in 
detail". The Meir.ing of the Glomus Qur'dn (Cairo: Dar al-kitab al-misn, n.d.), 1287. The 
critics obviously interpret the verb fussilat differently. 

14 al-Sharh al-mukhtasar li-talkhif al-miftdh, printed with Muhammad al-Karamf's at- 
Wishah l ala at-sharh al-mukhtasar, (Qum: Matba'at Qum, 1375 ah), 3: 175. c Abd al- 
Muta'ftl al-§a c idi makes this point without mentioning the source in Bugkyat al-ldah, 96, 
n. 2 

" al-tyan. 2: 97. 

" "The Qur'an - I", in Cambridge History of Arabic Literature: Arabic Liteniurt to the End 
of the Urr.mo.yyad Period, ed. A.F.L. Beeston et. al. (Cambridge: Cambridge Univ. Press, 
1903), 196. 

" "Pre-Islamic Poetry", Ibid., 34. 
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Al-Rummanl's example evinces a biased view of the possibilities for 
the content of saj* to say the least, but his work was nevertheless influen- 
tial. Al-Baqillani, who drew on al-Rummani, argues similarly but 
syllogistically. In the Qur'an, the form is subordinate to the meaning. In 
saj c the meaning is subordinate to the form. Therefore, the Qur'an can- 
not be saj c . 76 The conclusion here follows logitr* ;, r rom the two premises, 
but the premises are faulty. It is easy for a nc ■■■- vluslim to say the first 
premise might be wrong, since there are mar.- \amples of the use of for- 
mal devices in the Qur'an where the meaning is somewhat subordinated 
for aesthetic or rhetorical reasons. On the other hand, if we take the 
Qur'an to be literally the word of God, could not God have the ability 
to express the desired meaning and mold it in an artistic form like saj c 
or poetry at the same time? Al-Baqillani, however, would probably have 
seen any attempt to say that God followed specific formal rules in the 
Qur 5 an as an attempt to limit His power. The second premise is a 
disputed idea, and medieval critics pointed out that it was not necessarily 
true. In fact, Ibn al-Athir turns aJ-Rummani's idea on its head, stating 
that in order for sai* to be good, the form must be subordinate to the 
meaning and not vice-versa. If not, the saj 1 is like a gold scabbard enclos- 
ing a wooden blade (ka-ghimdin min dhahabl c ald naslin min khaskabl). 71 Al- 
askan insists that saj* is meritorious if it is not stilted, 58 and further 
states that Qur'anic saj 1 is unlike human discourse for the very reason 
that it captures the fullest meaning and achieves elegance while adopting 
formal constraints. 

wa-kadhdlika md JT ^1-QuPdni mimmd ycjri c ala ^l-tnsji^i wa-^l-izdiwdji 
mukhaUjun Ji tamkini V-ma l nd wa-fa/d^i V-la/zi wa-tadammuni ^l-taldwati wa-H- 
ma 3 « li-md yajn majrdhu min kaldmi H-khalq. 

Qur'anic discourse which assumes the form of saj 1 and izdiwdf 9 is contrary 
to human discourse which assumes this form in its ability to convey the 
meaning, its clarity of expression, its sweetness and musicality. 50 

Many critics object to the use of the word sqj c to refer to Qur'anic 
discourse, while admitting that it is often j<y' c -like. Al-Suyup states that 
the majority of scholars do not allow the use of the term saj* in the context 
of the 0_ur 5 an. 31 In such scholars' view, the final words of Qur'anic 
verses should be called Jawasil (literally "dividers") rather than asjd c . 



" I<jaz ot-Qur'an, 88. 

" al-Malhal al-sa'ir, 1: 276. 

" Ibid., 261. 

" Jzdiwaj will be discussed below. 

50 Kitah al-finPatayn, 260. 

51 al-Itqan, 2: 97. 
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states that the Prophet's censure of his questioner is not because he had 
used saj c , but rather because he resorted to casuistry to avoid payment: 

law enna hadha ^t-mutakaliima lam yund ilia iqamata H-wazni lama kdna l aloyit; 
ba'sun lakinnahu l asd an yakunz arada ibfn/an ii-haqqin fa-tashddaqa ft kaldmik. 

i.i the speaker had only warned to maintain a cazn, 7 '' he .vould not have 
been subject to reproach, but it .seems that he wished ;o deny * right, and 
so spoke in an affected manner. 21 

ijome critics used tne : :;sae ''f form and meaning to .;rguc that i&* 
QuHan was not scj' . In doing so, they were thinking primarily <,f ?!-.o 
.iciicuiojs or incompiehensibL statements attributed to the diviner-,. 
wfic of ti.e early critics who argued this way is al-Rummani (d. 3847994) 
in his c!-:\ : u.katji : v ;:- al-Qur^dn: 

al-!uwdfitu huruiun muiasruunlatun ft 'i-maadti^i tujibu husna ifhdmi Vma^dni 
wa-'i-juwdfilu uaLaphatun, wG-'l-asjd^u c aybun, wa-dhdhka anna *l-fawdfiii 
.aii'einn li-'l-ma^dni wa-amma J l-asjd l u Ja 'l-ma^dni tdbi' alun land. 

hawby.i are similar ietters which occur at the ends oi phrases and cause thr. 
ccmiti,; to be conveyed well. Fawdsil a:e [an element of] eloquence, but 
aiji' .ite a defect. The reason for this is that fawd;il are dependent 01 ill;: 
content, whereas [in .ra/ c j the content is dependent on the asjd 1 n 

He stales that using ;af in order to be eloquent is a waste of effort, iikc 
rnakint; a necklace for a dog." He thought of saj f as being, by definition. 
^ pee;.;, mold for ? v,o> ihlc.ss message. He gives an example attribt.tec; 
to Mujavlimah the Li?r: 

yo. ,'I 'dr.'K niqqi karr. taniqqin la 'l-md^a iukaddirin iva-ld \-;r\hra tufartqi'n 

fro?, croak t:u>c^. : You croak so muck, but you don't muddy the water, and you 
dor 'l leave the 'iver. 24 

Al-Rm;iman7 <'t(e:r>Dts to j.istify the idea that in .fa;" the confer.! 
riec.essariiy man-.: with his imc-pretatHMi oi the etymology of scj c . Tl^ 
term .wj c , lexicographers agree, is derived from the cooing of doves. Ai 
Rumrnani states that this is because they repeat sounds which are simib / 
but have no meaning. Therefore, he holds that the original and ti un- 
meaning of saj c is any nonsense which rhymes. " 



-" By u:azn here, he mesjis not meter as in poetry but the morphological pattern of thr 
final words in the phrai^s of saj c . This point will be discussed below. 

" al-Hr.ydn wa-H-tabyin , 1: 2M. 

" at '■■Nukatji i c fdz ci-Qur'an. in Thrncth rasc'i! ft i l jaz al-Qur y cn, ed., Muhammad Khali/ 
AI!aJi an J Muh^rn! ;d 7..igh!ut Saiam (Cairo: tl-Matba'ah al-taymunvya. 1969). 9? 

: ' Ibid., 97. 

" Ibid : 97-93. 

• ; ibiu., 9S. 
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"Oh Prophet of God! How can I pay blood money for liim who has not 
yet drunk nor eaten, nor uttered a sound nor cried? Is blood money to 
be paid for such as this?" 

(kayfa aghramu diyata man Id shariba wa-ld akall wa-ld nataqa wa *stahal(t)l fa- 
mithlu dhdlika yutal(l)?/) 

The Prophet replied, "This man is of th>: ilk of the kuhhdn because of 
the saj' he has spoken"." 

[Other versions give as the Prophet's rep!' Is this saj' like the saj' of the 
jdhiliyyah wa-kahdnaliliim?" ^ "Is this saj 1 iiKe the saj c of the a'rdb?"'* Is this : 
saj' like the saj 1 of the jahiliyyah?"" "Is this saj 1 like the saj 1 of the 
soothsayers (kuhhdn)?"^] 

The unwilling guardian phrased his question in saj', and the Prophet 
expressed disapproval of this man's saj', asking if it was like the saj 1 of 
the prc-Islamic soothsayers. Many critics have taken this hadith as proof 
that the Prophet disapproved of saj 1 as such. Several critics refute this 
interpretation, on a variety of grounds. Both Abu Hilal al- c Askari and 
Piya° al-DIn ibn al-Athlr state that if the Prophet meant to criticize saj' 
per se, he would have said simply, "a-saj'an?" ("Is this saj c ?") in his 
reply rather than "a-saj'an ka-saj'i ^l-kuhhdn?" Al- c Askari's view is that 
the Prophet was not expressing a negative view of saj 1 in general, but of 
the saj' of the kuhhdn in particular, because their saj 1 was very stilted or 
unnatural; li-^anna H-takullufa Ji saj'ihim fdshin. 16 Ishaq Ibn Wahb (d. ?) 
states that the Prophet criticized the questioner because he spoke com- 
pletely in saj' — for according to him saj' is not good if over-used — and 
because this particular example of saj' was unnatural and stilted, like that 
of the soothsayers: wa takallafajT V-saj'i lakalluja 3 l-kuhhdn ." Ibn al-Athlr 
states that the Prophet intended to criticize the man's argument itself. 19 
According to him, the Prophet's statement meant a-hukman ka-hukmi 
''l-kuhhdn; "Is this a pronouncement like those of the soothsayers?" 19 
c Abd al-$amad Ibn al-Fadl al-Riqashi, as cited by al-Jahiz (d. 255/868), 

" al-Sunan, ed. M. Muhyi 5 1-Dln c Abd al-Hamid (Cairo: Dar ihya° al-sunnah al- 
nabawiyyah, 1970), 4: 192-3. 
12 Ibid., 4: 192. 
" Ibid., 4: 190-1. 

14 al-Jahi?, al-Bayan wa-ltabyin, ed. c Abd al-Salam Muhammad Harun (Cairo: 
Maktabat al-KhanjI, I960), 1: 287-91. 

15 ai-Malhal al-saHrfiadab al-kitib wa- 3 l-sha'ir, (Cairo, Maktabat nahdat Misr, 1959-62), 
1: 274. It is interesting to note that this exact wording, that commonly found in works 
on rhetoric, is not given in the most popular hadith collections. See A. J. Wensinck, Con- 
cordances et indices de la tradition musulmane, (Leiden: E.J. Brill. 1936-88), 2: 431. 

" Kitab al-find c atayn, 261. 

" Ishaq b. Ibrahim b. Sulayman b. Wahb al-Katib, al-Hurhan Ji wujuh al-bayan, ed. 
Ahmad Maflub and Khadijah al-Hadithi (Baghdad, 1967), 208-9. 
" al-Mathal al-sPir, 1: 275. 
" Ibid., 1: 275. 
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it is telling of the method of the Islamic sciences that the greatest 
advances in literary criticism and the study of rhetoric were made in the 
course of discussions of Fjaz al-Qur^dn, and it was possible for Muslim 
scholars to hold a wide range of opinions on the issue of saj ( without being 
judged heretical. 

In the time of the Prophet, saj ( was associated not only with eloquent 
speech in general, but also with the pronouncements of diviners and 
soothsayers. 7 The Arab critics report some of their often cryptic 
messages: al-sama^u wa-H-ardl wa-^l-qardu wa-H-jardl wa- 3 l-ghamru wa-*l- 
bard "The sky and the earth, the loan and the debt, the flood and the 
trickle..." 8 These soothsayers were frequently thought to be in contact 
with the jinn or familiar spirits and have magical powers. They used saj* 
to perform pagan functions such as foretelling the future, cursing 
enemies and warding off evil. To Muslims, the soothsayer's statements 
were necessarily ridiculous, false, or even heretical. As al-Baqillanl 
states, "Soothsaying contradicts the prophecies" (al-kihdnatu lundfl 
H-nubuwwdt) .' The danger which the kuhhdn could pose to the religion is 
demonstrated by the career of Musaylimah the Liar, a kahin from the 
Banu Hanlfah tribe in Yamamah contemporary to the Prophet Muham- 
mad, who held a rival claim to prophecy and formed his own community 
of believers. Their conflict with the Muslims, which began shortly after 
Muhammad s death, culminated in the battle of c Aqraba 5 in year 12 of 
the hijrah, in which Musaylimah was killed and his forces defeated.' 

Much discussion of sai* in the Qur'an resolves around ;i hadith known 
as (he hadith of the fetus. Abu Dawud (c. 2 7 5/889) give:; three versions 
'-.:"?his hadith in ai-Sunr.n Thoueh tricre are flight differenres between th<" 
versions, the genera! context is as follows. Two women of the Hudhay/ 
tribe quarreled . and one struck the other, who happened to be pregnant, 
in the belly with a staffer. .Tccording to another version, a stone. The 
"-\C''!'i'.'ed woman had .-: miscarriage before dying herself. She had been 
very < lose ;? givin/; birtii. i'or '.he fetus, a male, had already begun to 
;;:'';w h:\ ir. The gui!-di;;ns of trsc two women disputed as to whether blood 
mosiey should be paid Lor \,;e fetus in ,'iddition to that paid for the 
mothtr The dispute w:is brought before the Prophet, and when the 
Prophet gave the verdict that blood money should be paid for the fetus 
also, the guardian of the attacker remonstrated: 



7 On soothsaying (al-kihcr.ah) and the association of saj e with it, sec Ibn Khaldun, ai- 
Muqaddirrmk, ed. M. Quntreinere (Paris: Institut impe>iale de France, 1858), 1:181-5; 
Roscrthi-1 translation, (New York: Pantheon, 1958), 1:202-7. 

' Abu Hila! al-'A'kari, Kilab al-;ino < alayn, ed. 'AIT Mahmud al-Bajawi and Muham- 
liijd Abu : i-Far,'! JbrahTni (Cairo: D?r ihvi> aJ-'-.utub al-'arabiyyah, 1952), 261. 

9 l l jaz al-Qitr-an, >jl . 

■" Si f. Friintj. Bun! : n T'"f Kr.i/fMfsrdia of hitr.. 1st edition, s.v. "Musailima" 
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The Question of Saj c in the QuPtin 

The most enduring examples of saj c in Arabic are to be found in the 
Qur'an. Much ink has been spilled over the question of whether or not 
the Qur'an contains saj c . According to Goldziher, saj c is the oldest type 
of poetic speech in Arabic, pre-dating rajaz and the qasidah. ' It was one 
of the prevalent types of eloquent speech in prc-Islar»;ic Arabia, and was 
used specifically in orations and in sta-.-.mcnis with religious or 
metaphysical content. Muslim scholars r '.cede that the Qur'an was 
revealed in language consistent with that -vhich was considered eloquent 
in the speech of the Arabs; as Ibn Sinan al-KhafajI (d. 466/1074) states, 
inna H-quPana unzila bi-lughali i l- c arabi wa-^ald l urfihim wa-'ddatthim; "The 
Qur 5 an was revealed in the language of the Arabs, in accordance with 
their usage and custom". 2 Goldziher goes so far as to state that no Arab 
would have acknowledged utterances as coming from a divine source had 
they not been presented in saj c . 3 It seems logic ;i! v therefore, that the 
Qur'an would contain saj c . 

Diametrically opposed to this view is the doctrine oii'-jaz al-Qur^dn, the 
"inimitability" of the Qur'an. For example, in his work entitled l\jaz 
al-QuPdn, al-Baqillani (d. 403/1013) goes to great lengths to show that 
the Qur 3 an does not contain saj c , and he even attributes this opinion to 
al-Ash c ari. 4 The doctrine of inimitability holds that the Qur'an may rot 
be compared to any type of sublunary composition, since the Qur>an 
represents one of God's attributes — His speech. To call the Qur-^an sap 
would be to impute a mundane attribute to God. 5 Denial that the Qur'an 
contained saj c was part of a more general insistence that the Qur'an was 
God's speech, not Muhammad's. Enemies of Muhammad tried to 
detract from the validity of his messages by labelling them the inventions 
of a poet or soothsayer. 6 To counter such attacks,, many scholars chose 
to deny that the Qur'an was a document of saj c or that it contained sap, 
just as they denied that it contained poetry. It would appear that the 
rigidity of this doctrine left no room for the critic to exercise his skill, yet 



1 Ignaz Goldziher, Abhandlungen zur arabischen Philologu, (Leiden: E. J. Brill, 1896), 2: 
59. 

7 Ibn Sinan al-KhafajI, l Abd Allah b. Muhammad, Sirral-faiahah, ed. ( Abd al-Muta'al 
al-Sa'Idi (Cairo: Matba'at Muhammad C A1I Subayh, 1969), 167. 

3 Introduction to Islamic Theology and Law , trans. Andras and Ruth Hamori, ed. Bernard 
Lewis (Princeton: Princeton University Press, 1981), 11. 

' See I'-jaz al-Qur'dn, ed. Ahmad $aqr (Cairo: Dar al-ma c arif, 1954), 86-100. For the 
statement about al-Ash c ari, see 86. 

5 Jalal al-Dln al-Suyuti, al-ltqdn fi c utum al-Qur'an, (Cairo. ai-Babi '1-HalabI, 1951), 
2: 97. 

* On this subject, see Qur'an 37:36, 52:30, 69:41. 
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&V* IN THE QUR'AN: PROSODY AND STRUCTURE 

From pre-Islamic times until the twentieth century, saj* has con- 
tinuously occupied an important place in Arabic literature and in Arab 
society. It has been used in the sayings of the pre-Islamic kuhhan, in ser- 
mons and prayers, proverbs and aphorisms, epistles, maqamat, 
biographies, and histories. From the tenth until the twentieth century, 
book titles were almost invariably written in saj*. Introductions to works 
of many genres were often written entitely in saj*. In short, saj* con- 
stitutes an extremely important feature of Arabic writing, including both 
elite and popular literature. It seems strange that a literary phenomenon 
of this dimension has received so little attention on the part of medieval 
and modern Arab literary critics. 

What is saj*? The common English translation of the term is "rhymed 
prose", but is saj* simply that: prose which rhymes? A cursory reading 
of examples of saj* reveals that there are certain basic rules governing its 
composition, yet Arab critics wrote very little about these rules in con- 
trast to their monumental efforts to record the rules of poetry. In his 
Mijtah al-*vlum, which has been perhaps the most widely used text book 
of rhetoric for centuries, al-Sakkak! (d. 626/1228) devotes only two 
sentences to the topic of saj*. However, not all Arab critics ignored saj* 
to this degree. Abu Hilal al-'Askarl (d. after 395/1005) discusses saj* in 
some detail in his Kitab al-sina*atayn, as docs D'ya 1 al-Din ibn al-Athir (d. 
637/1239) in his al-Mathal al-sa 3 ir ji adab al-katib ita-V-sha^ir and al- 
Qalqashandi (d. 821/1418) in his $ubh al-a*shd ji sind*at al-insha. Many 
other medieval works on rhetoric and i*jcz cl-Qur 3 an treat the subject, but 
have received little attention from Western scholars. Modern Arab 
scholars appear to be more aware of medieval criticism of saj*, but do lit- 
tle more than report the opinions of their predecessors without criticizing 
or building on these ideas. These medieval sources ought to be examined 
in oraer to reach a satisfactory delinition oi saj* and to t stabhsh norms 
for the criticism of saj*. 

This study will not include a detailed historical analysis of the develop- 
ment of saj* criticism, nor will it attempt to treat important topics such 
as the development of saj* in the jahiliyyah, the relationship of Qur'anic 
saj* to pre-Islamic saj*, or the influence of Qur'anic saj* on later writers 
of saj*. It will rather apply rules derived from medieval critical works to 
the Qur'an in an attempt to analyze the structure of QuHanic saj*, and 
thereby reach a better understanding of the formal rules governing this 
type of composition. 
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